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Ceramics of the World
By Prof.Chen Jinhai

Preface

People always say, pottery is the arts of earth and fire. That is
the common standing of modern people. Earth is plastic and become
solid after firing. The glaze and the pigment are all minerals and be—
come solid after heating too. All of those are the characteristics and
artistic charm of pottery. When clay and fire are mingled, it makes
natural matter to combine, and it is the material base of artistic charm
of pottery. Although the purpose that people choose ceramic wares is
for the need of their life, the wares still draw attention of people with
their aesthetic character and aesthetic function, so they are some
kinds of arts.

When we talk about arts, we shouldn’ t separate it from the
culture that arts rely on; arts is a form of culture and attached to cul—
ture. Arts are restricted by specific culture. Arts emerge, develop,
mingle, evolve and decline in specific cultural background. The ce—
ramic arts are not an exception, although they have lasted for ten
thousand years. The ceramic arts emerge and develop in different
cultural backgrounds, they rely on their cultural backgrounds and re—
veal the variability and diversity of cultural patterns, so they keep the
vitality for many years. From this picture album, we can understand :
How did the ceramic arts come about? How dose it develop and e-
volve? What is its thread? What is its cultural intension? The cultural
pattern and cultural exchange have all relationship with the ceramic
arts. We can see the clues of them from the album.

When art is an aesthetic object, its manifestation is form and
intension. The ceramic arts are a kind of visual art, so its intension is
revealed by its form. Therefore, it is possible to understand the charm

and the rich, colorful aesthetic form of the ceramic arts by visual




sense from the picture album.

The artistic forms of the ceramic wares include two parts: model
and decoration. These two parts complement each other in forming
the artistic entirety of pottery.

On the model of the ceramic wares, there are distinctions be—
tween utensils and statues, round wares and specific shapes. The
utensils are always geometric figures, whereas the statues are always
the images and animals that is real or out of shape. The former is used
in people’ s life and the latter is from people’ s life, so they are all
the artistic pattern of life, or the art of life style. Now look at the aes—
thetic manifestation of them, the former is succinet, the latter is com—
plicated. When we call a ceramic ware “the jar of general” or “the
vase of Buddhism Guanyin” , the names mean they are manliness or
womanliness. From those names, we can feel the vitality that is inde—
scribable.

Now let us talk something about the pottery figures. The clay
figures of warriors and horses buried in the Qinshihuang tomb are
powerful and brave, the clay figures of many kinds of people of Han
Dynasty is simple and humorous, the clay figures of trio—colored
glazed pottery of Tang Dynasty are gorgeous and vivid. Whereas the
porcelain carvings of Meissen of Germany and Dehua of China are
fine and exquisite. Although the forms of the ceramic wares are com-—
plicated, we can all feel they are mighty or beautiful in aesthetic
judgment.

We can see the methods how the figures take their shapes. Cer—
tainly, they are craft techniques and they include several kinds of

methods: to model with clay strip around and around; to make unfired




pottery pieces with windlass; to make mold; to make earthen-wares
with hand. But at the same time they are not only the trace of creation

but also the indispensable factors in the beauty of the ceramic wares.

The skills are very adept rigorous or delicate, easy or bold. All of
them are for the perfect shapes or the vivid spirits. Although give us
different implications, they all give us aesthetic enjoyment.

The decoration of the ceramic wares reveal the aesthetic pursue
directly. The marvelous glaze, the incisive carving, the undulated

model, the grace lines and the gorgeous painting, all of them are the

craftsmanship of potters. Especially the colorful painting on the ce—

ramic wares the blue and white under glaze or the five colors

over glaze, the exquisite design or vivid drawing are uncanny
workmanship and magical things.

If we examine the highlights of the ceramic world in aesthetic
view, the first thing is the painted pottery. The elegant painted pottery
of the remote antiquity are all over the world, especially in the
Two—River Basin, the Iran Plateau, the Yellow-River Basin, the
Crete Island. The similar and beautiful geometric design on the
painted pottery constructed the artistic palace of early human civi-
lization. The simple dots, lines and sides can compose colorful and
varied design on utensils, form different artistic style and give us
deep impression. Otherwise, the glazed pottery invented by Egyptian
in the remote antiquity laid the foundation for the splendid arts of the
glazed pottery created by the people of western Asia in the later his—
torical period.

In the period of classical civilization, the arts of pottery already

developed into the fields of architectural decoration. The Babylon®’ s




temples and the Persian palaces are magnificent as heaven on earth,
because they decorated with glazed pottery. Many kinds of pottery
figures and the brick relief on ancient Chinese tombs of Qin and han
dynasties are grand and magnificent, or simple and vivid. Undoubt~
edly, they constructed a human world underground. Whereas the vase
painting of Greece and the earthen—coffin of Etruria reveal the mag~
nificent scenery of gods and mankind as an integral whole. They are
all painted realistically. The pottery figures in Indian temples always

tell us the story of soul. At the first times of this period, there were

many kinds of pottery black earthen—wares in Longshan of Chi~
na, red earthen-wares and black earthen—-wares in Western Asia, the
relief sculptures of red earthen—wares in Ancient Rome. They all re-
veal not only the beauty of metal luster but also the artistic charm that
has a unique style. The porcelain invented by Chinese people pre-
pared for the purpose to make ceramic wares as utensils in people’ s
daily life.

In the middle ancient times, the arts of porcelain created by
Chinese people are superb. There are many kinds of porcelain with
green glaze, white glaze, green-white glaze, black glaze and mul-
ti—colored glaze. Their decorations are colorful, such as carved de—
sign, printed design, painted design, etc. Chinese potters created the
elegant and unique artistic patterns for the world. They were applied
extensively in people’ life. We can see that from the trio—colored
glazed pottery, porcelain with green or white glaze in the Tang Dy—
nasty; the five famous kilns Guan, Ru, Jun, Ge, Ding and Cizhou Kiln
System in the Song dynasty; Jingdezhen Kiln and its products blue

and white porcelain or the five colors porcelain in the Yuan, Ming




and Qing Dynasty. The above mentioned kilns and products changed
the face of the ceramic arts of the world greatly. Their influence is
profound and their significance is important.

In brief, there are two sources and three systems of world’ s
pottery in the middle ancient times. The pottery of Eastern Asia
comes from China. In another word, the pottery of Tang, Song, Yuan,
Ming and Qing Dynasty of China influenced directly the process of
the ceramic arts of Korea, Japan, Vietnam and other countries in
Eastern Asia. We can see the influences of the ceramic arts of China
from the porcelain with green or white glaze of Korea peninsula; the
six ancient kilns and the famous products such as tea sets made of
pottery, blue and white porcelain and the five colors porcelain; the
glazed or painted pottery of Vietnam. Although the artistic style of
eastern Asian countries has all the characteristics of their nations,
they also keep the trace of the ceramic arts of China. They can be
traced to the same origin, so they belong to the same system.
Although the artistic patterns and skills of Islamic pottery were
influenced by China, their artistic styles were quite different from
China. Islamic pottery is a independent system. We can see the
influences of the ceramic arts of China from the multi-colored glazed
pottery, pottery with white glaze, pottery with blue glaze and painted
pottery. The colorful Islamic pottery and the ceramic bricks of
mosque show the unique artistic world. The Islamic glazed pottery
had been influenced China too. Later it was propagated into Europe
and the route is Spain-Italy~France-England. So the glazed pottery
came about in Europe. It changed the face of the European pottery

arts and became another source of ceramic arts of world. The western




mainly decorated with Islamic patterns and designs and the European

pottery mainly decorated with paintings, so they are belong to the dif-

ferent systems. As a result, there are three pottery systems East—
ern Asia, Western Asia and Northern Africa, Europe.

After the 17th century, Europe began to learn the ceramic arts
from the eastern countries such as China and Japan. After the 19th
century, European ceramic wares have superiority in the market and
embody the trend of ceramic arts in the modern times. We can un-
derstand the main situation from the ceramic wares of Delft kiln in
the Netherlands, Meissen kiln in Germany, Wedgwood kiln in Eng—
land, a famous kiln in France and the ceramic wares of the movement
for folk arts in the 20th ceniury in Japan, the advanced pottery art
movement in Europe, the design of utensils in daily life.

For the convenience of readers to contrast pictures and texts,
this picture album maintains the stylistic rules and layout of main
body of the book. But, it omits the detailed catalogues. On the basis of
annalistic order and regional distribution as main body of the book,
the layout of pictures are arranged in accordance with the kinds of
model, the patterns of decoration, the quality of materials and the dif—
ference of kilns. We try to do the best to make things convenient for
readers.

In a word, the picture album reveals a colorful world of the ce—

ramic wares for readers. I hope it will provide readers an artistic treat.

Chen Jinhai
April 18th, 2005
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