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Congratulation

The Organizing Committee of “Beijing International Symposium on Actor Train-
ing with Theatre Showcase, 2005”.

It is cheering that “Beijing International Symposium on Actor Training with
Theatre Showcase, 2005” will open its curtain in the Central Academy of Drama
in Beijing. The Committee of Art Education of the Ministry of Education would
like to present the warmest congratulations to this event.

Actor training is the basic part of theatre education as well as an important
way of cultivating talented artists. In recent years, our country has made great
progress in actor training. Many talented actors have been educated, and a
majority of them has become worldwide renowned artists. These outstanding
artists and their creative works in theatre, film and TV have been an important
part of the spiritual treasures of mankind.

This intemational symposium held in our country, is not only to meet the de-
mand of the continuous development of actor training, but also the common
wish of the theatre educationists. The Symposium, aiming to promote academic
exchanges on actor training among all the participants from different countries
and regions, will also make all the theatre practitioners think deeply about the
present situation and problems of theatre, so as to improve the ways of actor
training to a higher level. Meanwhile, the symposium and the theatre showcase
also provide a stage for all of participants to show their works for different glam-
our. As the Chinese old saying tells, “polish and cultivate, you couid exploit

fine jade.” Artis like exploiting jade, which asks to be polished and cultivated

tiently. We believe that in the open academic atmosphere created by all the
ipants, the Symposium will help to create a new view of theatre education.
Wish the Symposium and the theatre showcase a great success.

Committee of Arts Education of Ministry of Education of
the People’s Republic of China
21 QOctober, 2005
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Congratulation

Following the continuous development of Chinese economy and enhancement of
overall national power, the undertaking of Chinese education, including art educa-
tion, has made a great progress, the education on theatre also makes rapid pro-
gress especially in actor training, however, Learning from the advanced experiences
of the foreign counterparts is still definitely necessary. The undertaking of global edu-
cation on theatre has established distinct characteristics in the long-term develop-
ment, this symposium provides a stage for academic exchange of theatre education
for all the participants.

I sincerely hope that our participants on actor training from different countries and
regions could have wide and deep academic exchange in this symposium, and ex-
ploit new perspective in actor training. Meanwhile, | also hope this symposium be-
comes the generator of the internationalization of theatre education and promotes the
further development of theatre education in our country .

Wish “Beijing International Symposium on Actor Training with Theatre Showcase,
2005” a complete success.

Yang Guiren, Director-General of
Department of Physical, Health & Arts
Education of Ministry of Education of
the People’s Republic of China.

21% October, 2005
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Congratulation

“Beijing International Symposium on Actor Training with Theatre Showcase,
2005”, is a wide exchange and deep exploration of drama, fim & TV performing arts
and inherent regularity of actor training, it is also a happy reunion for drama, film &
TV performing artists and educationists. To fulfill the full worldwide exchanges and
cooperation in performing arts, is the original intention for Ministry of Education and
the Central Academy of Drama to hold this symposium, as well as our persistent aim
in actor training. We believe that in the duration of 7 days, here in Beijing, China, in
the Central Academy of Drama, which has a long history of brilliant cultural tradition,
we will create a positive, enthusiastic, upward artistic aura and a frank, equal, pro-
gressive and academic atmosphere.

Wish “Beijing International Symposium on Actor Training with Theatre Showcase,
2005” a great success.

Xu Xiang, the President of
the Central Academy of Drama, P. R. China

21s'October, 2005
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The Group Photo of the Experts
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