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works Once facing the canvas he depicts figur ]
side meantime reduces continuously details that obstruct the creation of figures
To him conciseness and exquisiteness can be mentioned in the same breath He
hates all sorts of random elements of painting and does not allow any unex-
pected effects in the course of working He believes the word control whereas
refuses to go deep Into the varied meanings of the word He pursues a way of
expression that will not show his feelings and intentions In terms of his theory,
painting could be a labor without enthusiasm hence he also values the old saying
Wniting poems 1s a craftsmanship

You will be surprised at the first glance of Fang Lyun s paintings and then feel
uneasy Does it because of those human figures so huge that lack fidelity or of the
pure colors he used without scruple? Indeed the uneasy feeling does not arise
only from the figures and colors he created Even in his most charming paintings 1t
reproduces In all corners of the tableaus like a certain kind of fungus conceals in
the uneven warp and woof of the canvas which make you feel impossible to leave
his works carelessly

The subject of his works s human being without exception [t seems that he is
accustomed to put those figures into extremely simple circumstance thus human
being becomes such an absolute subject that it could be regarded as the only
scene to which he pays close attention consequently It 1s not excessive to say so

In this context the implications in his works shouid be mostly found in the figures
he portrayed

Fang Lyun provides us healthy and strong figures which seem to be full of vitality
with broad smiles on faces and are all eye-catching and vivid by his portrayal yet
too simple to have details Thereby you wiif find he shows those figures to us as If
he has somewhat of a purpose Does he want to lay undue emphasis on the outer
form of a body? Or ceuld we say that Fang Lyun cudgels his brains to make the
human being become physical? Anyway the human bodies in his paintings have
become a matenal object Bestdes 1t 1s his use to present the matenal bodies with
light and shadow which meanwhile conceal the figures eyesights ingeniously——
their eyes become dark holes So his characters always have equivocal eyes like
caves difficullt to understand While these cave-like dark eyes maybe are watch-
ng our secrets at this tme We are embarrassed for ourselves seem to have be-
ome the object that his paintings are examining Therefore we feel heavyhearted
and indescribable shame before his sohd yet empty huge images not only be-
cause his paintings are related to us indeed but also because the pains we make
great efforts to cast off but finally feel powerlesssto cast off are now presented by
his callous way following the prescribed order without enthusiasm

Could we seek consolation in Fang Lyuns paintings? No Moreover we have to
endure his sweet cruelty and indifferent These time-consuming paintings tell us
convincingly that painting could be so much helpless to us when we are suffering a

defeat
Wang Yin
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Brief introduction of Fang Lijun:

Born in Handan, Hebei Province on December
4, 1963. Studied in Railroad School of Handan
in Hebei Province from 1972 to 1980. Studied
in Ceramic Art Department of Hebei Light In-
dustry College from 1980 to 1983. Studied in
Print Department of Central Institute of Fine Arts
in Beijing from 1985 to 1989.

Records of putting on his own exhibitions
and attending exhibitions:

1993: Attended the Biennial Venice Exhibition
named “Oriental Road”(ltaly); attended Chinese
New Art Exhibition (Marlborough Art Gallery,
London, UK)

1994: Attended World Moral Art Exhibition {Basel
Art Hall, Switzerland); attended the Fourth Asian
Art Exhibition (Fukuoka Art Museum, Japan); at-
tended the Chinese New Art Exhibition (Hanart
T.2. Gallery, Taipei, Taiwan); attended the Bi-
ennial San Paulo Exhibition (San Paulo, Brazil)
1995: Put on Fang Lijun’s Works Exhibition
(Beilefroir Gallery, Paris, France; Serieuse
Zaken Gallery, Amsterdam, Netherlands)
1996: Put on Fang Lijun’'s Works Exhibition (The
Japan Foundation, Tokyo, Japan)

1998: Put on Fang Lijun's Works Exhibition
(Stedelijk Museum, Amsterdam, Netherlands;
Max Protetch Gallery, New York, USA)

1999: Attended the 48th Biennial Venice Exhi-
bition named “the Open Boundary” (Italy); at-
tended the "New Modernism in a New
Century"Art Exhibition (Limn Gallery, San
Francisco, USA); attended the Fifth Asian Art
Exhibition (Fukuoka Art Museum, Japan)
2000: Put on Fang Lijun’s Works Exhibition
(Soobin Art Gallery, Singapore)

2001: Put on Fang Lijun’s Works Exhibition
(Asian Contemporary Fine Arts Gallery, Berlin,
Germany)

2002: Put on Fang Lijun’s Works Exhibition
(Ludwig Forum, Germany)

2002: Puton the Fang Lijun and Jorg Immedorff
Art Exhibition (Shanghai); attended the “image
is Power” Art Exhibition (He Xiangning Art
Museum, Shenzhen)
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Te No Title
60cm x 60cm 1984
#% K% gouache on paper
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i () (BE) Sketch1v(part)
54.8cm x 79.1cm 1988
7, FE6%E penciling on paper
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=B (2°2) (G&}) Sketch 0 (part)
54.7cm x 79cm 1988

2% 452 penciling on paper







fang Lipun
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£ (2h) (BF) Sketch v (part)
75.6cm x 110cm 1989-1990

4% 582 pencilling on paper






- V4
Ji )J % .
Y2 — (2=) (BEB) One of Series I (part)
80.2cm x 100cm 1990-1991
fEd@m oil on canvas






> - 2y )
Ji )% .
Ao — (2=) (IBER) One of Series T (part)
80.2cm x 100cm 1990-1991
HEE®E oil on canvas



