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Kang L. Chung

Kang L. Chung was born in
China and in 1977, at the age of
thirty, he came to live in the
United States. He grew up in
Canton, where he studied tradi-
tional Chinese painting and
calligraphy. He now draws and

aints mostly architectural sub-
jects and, with great devotion and
sensitivity, trees. His trees are
magnificent: the pattern of their
shadows on white building walls,
the complicated and intriguing
cross play of branches and their
dark reflections fills his pictures
with a seemingly moving world of
lines, shapes and contrasts, weav-
ing back and forth in planes which
appear to overlay and transcend
each other in a graceful, lacy
counterpoint.

By superimposing a tangle of
living, twisting tree branches over
the man-made ordered design of
walls, columns, windows and
stairs, and by having the shadows
trace their contours, Chung is able
to produce a fascinating double
image, at once cool and romantic,
permanent and ephemeral, which
gives his drawings and paintings

their unique character and
enigmatic attraction. The
observer senses the space between
the trees and the buildings. Fre-
cLuently, branches throwing
shadows are outside of the pic-
ture, just as the location of the sun
is only indirectly suggested by the
position of the shadows. This ex-
pands the depth of the drawings,
and they begin to include tise
beholder into their stage setting.
The sun stands behind him, and
he finds himself drawn as a fellow
actor into the scene.

George W. Staempfli
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