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By Wu Shan-mlng Professor of the China Art Institute

Traditional Taste, Aesthetic Life

This is the first time I see Mr. He Wei-ren's paintings. And I can easily tell the
creative elements in them. There is a very unique artistic conception in his
paintings which are composed by the different shapes of the characters, and
thus bring out a stronger modern flavor. Because Mr. He himself has always
attached significance to the traditional culture cultivation, his paintings have
the traditional taste and liberal brush work style while they actually were
composed and structured with the western painting principles. Thus, his paintings
always maintain some typical Chinese painting's attribute and characteristic.
Such style that Mr. He is pursuing sometimes will be a bit aloof from the real
life because it has the tendency to emphasize the beauty in such a formalized
way, hence it will make the distance between the theme of the painting and
the viewer's psychology and sensibility. But Mr. He is so aware about those
elements usually are ignored by people, but which form the beauty of the life
and are from the life. He discovered them and strengthened them with his artist's
nature. He sublimated all these elements in his paintings and used his own art
language to make them be understood by people in aesthetic manner. It's not
like the copy of the life. But it brings the familiar feeling to the viewer. Perhaps,
because this ability of Mr. He, he is widely recognized by the people and he is
more possibly to be successful. There are many other artists are seeking for the
same art style. And without doubt, Mr. He is the one who has better perspicuity
in his art pursuing, and one who is more mature in practice, too.

Aug.2003
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By Yao You-duo
Love and Courage

I'am very glad that the Album of He Weiren is published in Hong Kong. From my
contact with Weiren, What has impressed me most is his patient courage to make
exploration, his sincere love for the art of traditional Chinese painting and his ardacious
mettle to pursue new goals.

A few years ago, with moving enthusiasm, Weiren, as vice president of Guangxi
Arst and Crafts school, came a long distance to Beijing to take an advanced course
in traditional Chinese painting. In that one year, he was the hardest-working student
in the painting class . With his original accomplishment and mastery of art, his hard
work had enabled him to achieve surprising progress. His graduation work was a
series of paintings depicting life of the minority nationalities in Guangxi. In portraiting
the interesting life, he mingled the techniques of modern designing, rich and strong
colours with the traditional skills of brushing, by which he had exhibited his
outstanding talent as an artist.

Recently, T had the pleasure to appreciate his new artworks of recent years. Some of
his paintings of human figures are plain as well as magnificent with implicit spirit
and charm, full of the flavour of modern life. And some are simply sketched but
meaningful with an elegant feature, representing the sentiment of the new literati
painting. From them one can see that Weiren's accomplishment of art has reached a
higher level. His skill is more sophisticated, the form more perfect, and the combination
of traditional brushing with modern concept more mature. This certainly is a very
gratifying leap. And I believe that Weiren will produce more excellent works and make
newer leaps in the future.
Sept. 1990 in Beijing
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County Series — A Looking-up Small Building
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The View of South Anxin Road — The Bright Sky and Clear River
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The View of South Anxin Road — Morning Mist of the Beach
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County Series — The Hillside of backyard
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8 HEAK NO.1 Mk 1998 F 65cm = s0cm
Gauilin No.1

9 H‘H‘ NO.2 M 1998 4 65cm * S0cm
Guilin No.2
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10 W5 FIBA Wl 2003 % 136cm * 68cn
A man with mustaches

11 R Bl 19914 59cm * 36cm
Getting Old

12 BB 8% 1992 % 59em * 36cm
Wind of Elm
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Liu Xin

13 JEBE NO. 2
Courtyard No.2

14 AH il 1995 4 65cm

#2003 4 136em *

50cm

The Glow of Sunset

15 KA W5 il 1996 4 65cm x S0cm
A Glimpse of Sunset

Associate Professor of Guangxi Art Institute, Historian of Art

Chinese oil painting has to be various in
aspect of its value and genre, and it has been
always this way. Chinese oil painting has
been always influenced by the art of West
Europe, East Europe, Traditional Chinese,
Latin America, etc. Even in the humdrum
age like 60s and 70s, our Chinese painting
also had the aspect of individual values and
genres, such as the interesting art works of
Liu Hai-su, Wei Tian-lin,Guang Liang, Lin
Feng-mian, Ni Yi-de, Wu Da-yu, Wu Guang-
zhong, in its "folk" level.

Don't ever think that the Chinese oil painting
only has so-called "mainstream" or "official"
aspect of value and genre. And thus, to view
Chinese oil painting as a secondary genre
without self character and just followed
Western art or Russian art.

However, as a matter of fact, I believe that
when we did the reverse analyze and
animadverted on the concept of "just follow
Western or/and Russian aspect of value and
genre", we already made a mistake by using
one kind of monotony to replace the other
kind of monotony, which was a mistake
caused by the parochialism or the populism.
We believed that if we were Sinicism that we
would take in charge of oil painting and have
our own language in oil painting. Actually,
the evolvement of art is not the same thing
as the independence in politics. It's rather a
situation that embraces the diversities in
order to be more flourish. And people need
this situation, only bases on this situation,
such things like the differences, personalities,
could exist legally. In another word, diversity
is a basic aspect of value. No matter they are
Impressionism, or Itinerationism, or

Inosculating, yet Particular

Modernism, or Post-modernism, or
Han/Tang Dynasty Style, or Ming/Qing
Dynasty Style, as long as the arts show the
sincere, spontaneous and artistic choices and
means of the artists, they are all the parts of
the healthy environment of Chinese oil
painting, and they certainly are the elements
that involve in people's aesthetic pleasure. I
don't think that Chinese oil painting will be
considered as secondary art or no national
character if there were any impressionism or
Russian taste in it; meanwhile, I don't agree
with those people whom are so-called " the
defender of authentic concept of oil painting".
They almost fuzzily criticized anything that
differs from the traditional oil painting,
especially something with the symbol of
Sinicism, the biggest stone that they threw
out was "no oil painting element". This is the
totally opposite concept of the parochialism,
and it seems that they go from one extreme
to the other opposite extreme.

Chinese oil painting is slowly moving ahead
in this sort of hesitation and back-and-forth
jactitation. It looks like we just put a crown
of thorns on our head, and from time to time,
somebody will say some curse as "no oil
painting element” to you, make you feel like
you made such a big mistake that you dare
not go any further anymore.

It's time for us to have an open mind in
Chinese oil painting now. Only if we did it,
the art could be call "rich”, and there will be
more new methods and styles in art. And
hence, the society can have a free and
democratic value foundation.

The above are my opinions after I saw the oil
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16 T/ i 2003 % 136cn * 68cn Afternoon Tea

painting of He Wei-ren. They are the thinking,
the affirmation and the appreciation of mine.

He Wei-ren was originally majored in Chinese
painting, and he has more than 40 years of
experience practicing in rice paper and ink
brush now. He is an artist who has been
thoroughly studying ancient art, inherited
traditional legacy, yet still very well updated
and can sense the existence of modern times.
In 90s, He Wei-ren was suddenly seized by
a whim, and he bought many canvases and
frames, in less than two years, he had worked
like a machine to paint about 60 pieces of oil
paintings. And whenever there were friends
came over, he took out his paintings one by
one from his studio without hiding his pride
and showed them off in his "Ten Idle Room".
And the friends also greatly admired to his
courage in trying the new stuff as he is a man
close to his 60s. And the art dealers from
Taiwan also bought half of his oil paintings
when they heard about him.

However, in serious, this was only a small
episode in his art life. He had no intension
to work further in it. He knew himself so well
that he has closed this little door of oil painting
ever since.

Regardless, in 2004, there was a group of
artists who named themselves " Savoring Li
River", and which formed by the painters and
poets from England, Australia and China.
They visited Guilin and did sketches. Among
them, there was Mr. Dai Shi-he and other
couple of artists, they visited the "Ten Idle
Room" at night, and appreciated the less than
40 pieces of He Wei-ren's oil paintings. They
viewed those paintings closely and distantly,
standing there for quite a while. And Mr. Dai
Shi-he immediately invited He Wei-ren to
have his exhibition in the Central Art Institute.
With the support and promotion of Mr. Dai,
the exhibition of He Wei-ren's oil paintings
and Chinese paintings in Beijing in 2005 was
confirmed.

To add more flavors in this exhibition, He
Wei-ren put the canvas in his easel again this
year, and picked up the oil painting brushes
that he hasn't touched for years, painted
almost other 30 pieces of oil paintings.

He Wei-ren's oil paintings are always related
with his recent ink-brush painting theory and
practicing. The last time was this way, so is
this time. I think, when he painted the
pigments on the canvas, he didn't really take
those rules or characters of oil painting in
mind, what he did was only use the materials
of oil painting to express his recent ink-brush
painting theory and practicing. Thus, it got
a new visual effect in forms. Because of the
different of materials, it certainly will bring
out different characters after it was painted
in the canvas. And it made his paintings have
so different style from both Chinese painting
and traditional oil painting.

Talking about paint, to a talent person, years
of practice is an advantage that the youngsters
can't get it in a day and too far behind to catch
up with. Couple of years ago, when I saw the
sketches of Mr. Feng Fa-si in his late years, I
was so impressed by the power of the
proficient in his works. And I felt the same
quality in other senior folks such as Mr. Liu
Hai-su. And it's so obvious that because of
the accumulation of the practice through the
years, that He Wei-ren was so transparent,
self-confident, spontaneous and impossible
to mess up even he wanted to in his oil
paintings. And his art works also revealed
his understanding of "inosculating, yet
particular ". He painted the big flower-bird
which is a taboo in fine art, he painted the
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abandoned old factory owned by friend, he
painted the familiar buildings and mountains
that right at the edge of urban and suburban,
etc. His imaginations and techniques showed
in every works. He sincerely and
spontaneously painted "himself " at the edge
of Chinese painting and traditional oil
painting, and still kept in a professional level.
So, we can see fancy, good looking, exceptional
in his paintings, but not at all awkward, this
is the most important. Trying to get some
Sinicism in oil painting has always been the
dream of many masters in Chinese oil painting
the past century. The same as there are always
someone who want to follow Europe style,
Russian style, or Mexican style and try to
make them take root in China. Both of them
are just decent art search or pursuing in the
development of Chinese oil painting of the
last hundred years. As far as we could accept
the differences, there will be a situation like
hundreds of flowers blooming in the same
garden in the art field. In regard to building
the evaluation standard of Chinese oil
painting, the value of Chinese oil painting,
and the Sinicism of Chinese painting, etc, they
are all naturally as deep as the blood in our
vein in our culture, we can't throw them away
even if we wanted. So we don't need to
specifically mention here. And it will be
outpouring spontaneously in a situation as
free as the hundreds of flowers blooming in
the same garden.

I think that He Wei-ren's practice of
"inosculating, yet particular” is the rule of our
ancestors that will fit into both Chinese and
western culture. It's also his belief in the value
of art and his direction to pursue in art.

Wrote at Half Leaf Room
July.2005
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Factory Series — Bicycle of the Girl

20 MKfX NO.2 B# 2004 4 136cm * 68cm
Pecking No.2
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18 75 it 2005 % 81cm x 66cn Delicacy
19 %4< Ml 2005 % 8icm x 66cn  Purple Clothes

My buddy Wei-ren always teasingly called
himself as "The Tenth Idler" of Guangxi, with
the nickname "The Master of Ten Idle Room ",
although we certainly don't have the least idea
who are the first nine idlers before him. And
I also don't think there is anybody from
Guangxi could be any "idler" than my buddy
Wei-ren: He works at home, by the way, it's a
home right beside the beautiful Li River and
facing the South Stream Hill, Piercing Hill and
Pagoda Hill; He has no boss, no need to worry
about check-in at work, no burdensome chores,
even has no coworkers. As far as he wants, he
can sleep 24 hours a day or go to have a
vacation for a year or two in somewhere of
southwest or northwest China without asking
anybody's permission. Well, of course, he must
have enough money to support his journey,
and unfortunately this is my buddy Wei-ren's
weakness, hence, he only stayed in Tibet for
a month, but not stay over there as long as he
wants and to be the buddy of Tibet antelope
in that highland that he has loved. However,
my buddy Wei-ren is also someone who is
furthest from being idle in Guangxi, I'd rather
call him "The Tenth Busy Man ", although I
barely can list the nine names as busy as him
or busier than him. What is he busy about? I
don't need to mention about the painting and
calligraphy stutf, those are his daily works, he
usually practice them everyday. I still
remember that my buddy Wei-ren was so

Sulv

Vice Chief Editor of Guangxi Art Publishing House

“£3The Sketch of the Master of Ten Idle Room

indulged in Wang Xi-zhi ( a master of
calligrapher in East Jin Dynasty ) a decade ago,
he talked about Lan Ting ( the master piece of
Wang Xi-zhi ) all day long. What he read was
Lan Ting, what he wrote was Lan Ting. And
he imitated Lan Ting, a piece only has about
300 characters, for 3 years, until by the end it's
hard to distinguish between his imitation and
original. I thought my buddy Wei-ren was
getting old by then. But it's just like a miracle,
after couple of years in imitating Lan Ting,
when my buddy Wei-ren was about reaching
his 60s, he suddenly became younger and
younger everyday, his gray hair turned to be
black, besides, became longer and longer. It
certainly made a getting-bald guy like me very
jealous and uneasy. One thing you have to
know is that I belong to a younger generation
than he does! Of course, the getting-younger
buddy Wei-ren stopped imitating Lan Ting,
and became busy for something youthful, such
as made a product called " The 24 Hours Shaded
by the Civilization", the biggest behavior art
in Guangxi. It shocked the citizen of Guilin.
And some over-serious citizens even reported
the case to the related department. It almost
brought big trouble to him. However, all is well
that ends well, after a long debate of art, life
and environment protection, the art won. And
the interference of the citizens and government
happened to be part of my buddy Wei-ren's
product. And his first behavior art successfully



21 YR/ mE 2004 % 136cm * 68cm
Ceremonial Lady

completed. This issue also appeared on some
media like Sina website, occupied dozens of
MB of it. My buddy Wei-ren indeed enjoyed
a great time in the avant-garde art. And it
made some younger artists feel deeply shamed.
Besides doing the calligraphy, painting and
avant-garde art, my buddy Wei-ren also
cultivates orchids, collects fantastic stones,
patters the Buddha. And in addition to all of
these duties and hobbies, he also has time to
be an art consultant of a famous advertising
company in national rank. But apparently, to
be a consultant is not enough for him since he
just has too much hunches and ideas running
over his head, that he also does some bagatelles
such as planning, text writing in person. When
I saw my buddy Wei-ren running around
energetically all day long with his Beethoven
hair style as if a clockwork fully charged, I am
sometimes amazed that how could God invent
somebody like him, somebody who is full of
the art inspirations and forever maintains the
youth energy. And the youth part of my buddy
Wei-ren also shows in his conduct. Most people
in his age, they either pretend to be Taoist,
monk, or be sainted, or be wise man of the
age, or be stubborn scholar, or be country old
folk, etc. There are all kinds of people. But I

22 B mlE 20044 136cm * 68cm
Boys and Girls

saw nobody as frank, sincere, honest,
spontaneous, and easy-going as my buddy
Wei-ren. He always holds the equal attitude
towards younger generations, even to his
pupils. He has no lousy bad habits, which are
very common in the art field, such as constantly
showing come-the -old-soldier-over, or taking
grant for the juniors treating him with respect
to serve him the tea or cigarette, at all. And
because of this, he won the respects from those
young artists. And most of all, the youth of
my buddy Wei-ren emphasized in his art.
Although he has learned pretty much from
imitation of the master pieces of famous
Chinese ancient artists, including their
paintings, calligraphies, and epigraphy, and
you absolutely can tell the profound traditional
legacy in my buddy Wei-ren's brush works,
he still never just woodenly copies the rules
of the ancestors. No matter what he paints,
the landscape, flowers, birds, fish, bugs,
characters, he always likes to make them
distorted a little bit. He either lengthened it or
shortened it, or made them against the gravity,
let them be sidelong or float in the air. And it
often brings the memory of my childhood. It
seemed that there were many times I was flying
or floating in the sky, and most of all, I didn't
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need any tool to help me, I just simply made
the movement as if I was riding a bicycle or
like a bird moving its wings (it should be my
hands), and then the next thing I knew was I
was flying at my pleasure, so comfortable and
cozy. Many years later, only when I often
dreamed that I dragged my heavy legs to totter
around, that [ understood the dream of flying
in the sky was the privilege belongs to our
human beings childhood. My buddy Weri-
ren's brushwork inherited from our ancestors,
but his heart is so young, sometimes I wonder
if the youth of him would ruin his art?

My buddy Wei-ren is going to publish a new
painting album, it has his landscapes, his
flower-birds, his portraits, his calligraphies,
moreover, his oil paintings. I think it would
be silly if one had to criticize my buddy Wei-
ren's art works in a very concrete way, because
things like painting and calligraphy is the type
of fine art that one can't use the words to
describe, but it's rather a soul connection
between the artist and the viewer. My buddy
Weri-ren's art is right in his album, exactly like
him: sincere, frank, generous, proficient,
youthful, and full of charm. I think, no mater
in the circle of " idler " or " busy man ", my
buddy Wei-ren will always find his bosom
friends.

Because my buddy Wei-ren named himself
"The Tenth Idler", I was so ignorant to assume
that there must have other nine idlers before
him. Later on, my buddy Wei-ren told me it's
not what I thought. The name of "The Master
of Ten Idle Room" is rooted from the statement
of Hua Shu from Ming Dynasty. Hua Shu once
said, " The ten idle things are: idle flower, idle
bird, idle cloud, idle mountain, idle water, idle
thinking, idle book, idle talk, idle day, idle
body ". "The idleness is the bliss. " Alas, if my
buddy Wei-ren were not so far away in Guilin,
the most enjoyable thing at weekend would
be having a long chatting with him all night
long, drinking the delicious Puer tea,
appreciating the beautiful scenery of Li River,
smelling the fragrance of the orchid he
cultivated. Let my heart be idle, and my mind
drift away, make me 'The Eleventh Idler". How
nice it sounds!

Wrote at North Lipu County
2005, Summer
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