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Abbey Theatre B 3B In Dublin, Ireland. A name associated
with the drama of The Irish Literary Revival. The abbey Theatre was
opened in 1904 by W. B. Yeats with the help of Lady Gregory.

In 1903 Miss A. E. Horniman, a friend and admirer of Yeats, had
been brought by him into contact with the Fays’ National Theatre
Company, which had been producing Yeats’s early plays, and decid-
ed to build a theatre in Dublin to serve as a permanent home for the
company. She took over the hall of the Mechanics’ Institute in Abbey
Street and an adjoining building, and there erected the Abbey The-
atre. Yeats and Lady Gregory were the initial directors.

The Fays, dissatisfied with the way the theatre was developing,
left in 1908, and in 1910 Miss Horniman withdrew her subsidy,
making the theatre over to the company. Many new playwrights ap-
peared, such as Lennox Robinson, St. John Ervine, Sean O’ Casey,
Brinsley MacNamara and George Shiels. There were successful tours
of England, Ireland and the United States. The Abbey received a
grant from the new Government of Eire in 1924, so becoming the
first State-subsidized theatre in the English-speaking world.

In 1951 the theatre was burnt down. While rebuilding was in
progress the company played in the Queen’ s Theatre and the new
Abbey opened on 18 July 1966.
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Abstract Expressionism & ®Z#MIK A movement in American
painting (since 1940), with its parallel in Europe. It based on the
theory that color, line, form and texture, can be used freely in infor-
mal combination, which have greater power of expression and visual
excitement than when they are used in accordance with prescribed for-

mal concepts or represent objects.

Abstract Painting & EAR A term used for nonfigurative paint-
ing, sculpture and art of related media in 20th century. The trends
that modern art ran toward a diminished importance of the subject of-
fered a chance to the purely abstract qualities of form, color, line, and
surface. Abstract art is based on the concept that these formal at-
tributes have sufficient intrinsic beauty and expressiveness. Abstract
art is a complete rejection of subject, deliberately avoiding the use or

concealing the identity of any recognizable form of reality. It totally

relies on aesthetic elements.

Abstract Poetry & IKiFB A term used by Dame Edith Sitwell
to describe poetry analdfgous in its use of sounds to abstract painting in
its use of colors and shapes. In abstract painting the meaning is ob-
tained by the arrangement of colors and shapes without the represen-
tation of objects. For abstract poetry, words are chosen not to convey
their customary meanings but for the effect produced by tonal quali-

ties, rhymes, and rhythms, thus frequently sacrificing sense to aural
effects.

Absurd, The FEi® A term applied in contemporary literature and

criticism to the sense that human beings are separated from their orig-
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inal religious and metaphysical roots and live in meaningless isolation
in an alien universe. .

The literature of the absurd broadly employs the devices of expres-
sionism and surrealism. One form of existentialism is its philosophical
base, which considers human beings as moving from the nothingness,
from which they came, to the nothingness, in which they will end, as
an existence that is both anguished and absurd. It is believed that hu-
man beings live in a world where it is impossiblé to establish a signifi-
cant relationship between them and their environment. The current
movement emerged after World War 11 is a rebellion against the essen-
tial beliefs and values both of traditional culture and traditional litera-
ture.

Extreme forms of illogic, inconsistency, and nightmarish fantasy
mark the literature expressing this concept. The idea of the absurd
has been powerfully presented in drama and in the novel. Samuel
Beckett, the writer of Waiting for Godot (1955) is the most eminent
and influential of writers in this mode.

Absurd, Theater of the FEXE A kind of drama that expounds
an existential ideology and views its task as essentially metaphysical.
It presents a view of the absurdity of the human condition by the a-
bandoning of usual or rational devices and the use of nonrealistic form.
The theater of the absurd is conceived in perplexity and spiritual an-
guish, and portrays not a series of connected incidents telling a story
but a pattern of images presenting people as bewildered beings in an
incomprehensible universe.

Martin Esslin, an American critic, invented the term. Its first true
example was Eugene lonesco’s The Bald Soprano (1950). A widely
acclaimed play of the school is Samuel Beckett’s Waiting for Godot
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(1953) . Jean Genet, Arthur Adamov, Edward Albee, Arthur Kopit,

and Harold Pinter are representatives of this school.

Accentual Verse EFHF A kind of verse which is not measured by
a regular alternation of accented and unaccented syllables but by a set
number of accents (heavily stressed syllables ) in each line. The un-
stressed syllables vary in number and placement from one line to the
next. Anglo-Saxon poetry (for example, Beowulf) was not only ac-
centual but also alliterative and provided the model for subsequent po-
etry that followed the same rhythmical pattern. Generally, accentual
verse is unrhymed, but some Middle English examples employ rhyme
in addition to alliteration, which shows the influence of French Liter-
ature. Gerald Manley Hopkins is perhaps the best among modern po-

ets who have written accentual verse.

Act ¥ A major device which divides drama into several parts. For
Greek plays, its major parts were distinguished by the appearance of
the chorus. They generally fell, as Aristotle implies, into five parts.
The Latin tragedies of Seneca were divided into five acts. English
dramatists in the Elizabethan Age began using act divisions. They fol-
lowed their Roman models, the same as the modern European drama-
tists. The five main divisions of dramatic action are introduction, ris-
ing action, climax, falling action, and catastrophe. Such a correspon-
dence structure was followed until the late nineteenth century. In the
twentieth century, the standard form for serious drama has been three
acts, (for Musical Comedy and Comic Opera usually two), but there
is some variation that serious plays are often divided into Episodes or
Scenes, without act-division. Late in the nineteenth century a shorter
form, the One Act Play, appeared.
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Aesthetic Distance H3EBE® A term used to describe the effect
produced when an emotion or an experience is so objectified by the
proper use of form that it can be understood as being independent of
the immediate experience of its maker. The term is also used to de-
scribe the readers or audience’ s awareness that art and reality are sep-

arate. In this sense it is sometimes called ‘psychic distance’ .

Aestheticism MEZEF X A movement in Europe in the late 19th
century. It focused on the doctrine that art exists for the sake of its
beauty alone. The movement objected the current Ultilitarian social
philosophies and the ugliness and philistinism of the industrial age.
Immanuel Kant, who postulated the autonomy of aesthetic standards
from morality, utility, or pleasure, laid its philosophical foundations
in the 18th century. Goethe and Schiller amplified the idea, so did
Samuel Taylor Coleridge and Thomas Carlyle in England.

In France, it was Madame de Stael, Theophile Gautier, and the
philosopher Victor Cousin who popularized the movement. Victor
Cousin coined a phrase “l ’art pour 1 *art” (art for art’s sake) in
1818.

In England, the artists of the Pre-Raphaelite Brotherhood, from
1848, had sown the seeds of Aestheticism and the work of Dante
Gabriel Rossetti, Edward Burne Jones and Algernon Charles. Swin-
burne exemplified it in expressing a yearning for ideal beauty through
conscious medievalism. The writings of Oscar Wilde and Walter Pater
and the illustrations of Aubrey Beardsley in the periodical The Yellow
Book showed the idea of this movement. The painter James McNeill
Whistler raised the movement’s ideal of the cultivation of refined sen-

sibility to perhaps its highest point.
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William Morris and John Ruskin are contemporary critics of Aes-
theticism. The movement focussed attention on the formal aesthetics
of art and contributed to the fully developed art criticism of Roger Fry
and Bernard Berenson. It was unparochial in its affinities with the
French Symbolist Movement, fostered the arts and crafts movement,

and sponsored Art Nouveau, with its decisive influence on 20th centu-
ry art.

Aesthetics 2%  The study of beauty in nature, art, and litera-
ture. The aesthetics in literature concerns the sense of the beautiful

rather than on moral, social, or practical considerations.

Afro-American Literature 2EERAX% (also called Black Liter-
ature, both terms referring to writings by American Negroes. ) The
study of Afro-American Literature becomes more important in Ameri-
ca. There are two main reasons: firstly, the recognition in the last
half century of black people as a significant part of American culture is
growing; secondly, the impressive scope and quality of Negro writ-
ings during the same period has been greatly developed.

The poetry of two Negro slaves, Jupiter Hammon and Phillis
Wheatley in eighteenth century is the starting point of Afro-American
Literature. The first half of the nineteenth century saw further efforts
by slave poets, but the record of the slaves’ terrible experiences was
its main feature, known as slave narratives. The most famous writing
is by Frederick Douglas. There was also a flood of polemical pam-
phlets and fiery sermons by Negroes. The first published novel of
American Negroes (1853) is Clotel , or the President’ s Daughter
written by William Wells Brown, an escaped slave. In the twentieth

century a number of skillful Negro writers appeared and have pro-
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duced work of high quality in almost every field. There have been po-
ets such as Paul Laurence Dunbar, James Weldon Johnson, Langston
Hughes, Gwendolyn Brooks (who was in 1949 the first American Ne-
gro to receive the Pulitzer Prize), Countee Cullen, Don L. Lee, and
Clarence Major. There have been so many Negro novelists in 20th
century, including W.E. B. DuBois, Walter White, Jean Toomer,
Claude McKay, Richard Wright and Ralph Ellison and so on.

These American black writers have broadened the range of Ameri-
can literary expression. Their most notable contribution is that they

have changed the earlier American literary monolith of the white mid-
dle class.

Age of Johnson in English Literature (ZEXHF)HBBHR A
markedly transitional age in English Literature (1750—1798). Dur-
ing this period the dominating neoclassicism in the first half of the
century yielded in many ways to the impulse toward romanticism.
The novel continued to flourish, with sentimental attitudes and Goth-
ic horrors becoming a significant part of its content. There were no
great changes in drama except for the creation of ‘laughing’ comedy,
which was in reaction against sentimental comedy. Burns, Gray,

Cowper, Johnson, Crabbe and Samuel Johnson were the chief poets in
this period.

Age of Reason BN The Neoclassical Period in English Liter-
ature and sometimes to the revolutionary and early national period in
American Literature. These periods emphasized self-knowledge, self-
control, rationalism, discipline, and the rule of law, order, and deco-

rum in public and private life and in art.
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Age of Sensibility {5 F X B A name frequently applied by
contemporary critics and literary historians to the last half of the eigh-
teenth century in England. The time was also called the Age of John-
son by older historians and critics. It is called Age of Sensibility for
considering the interval between 1750 and 1798 as a seed field for e-
merging romantic qualities in literature, such as Primitivism, Sensi-
bility, and the originality of the individual talent. The purpose to call
it Age of Johnson is for emphasizing the strong continuing neoclassic
qualities in the literature of the time.

Alleggory ®E A form of extended metaphor in which objects,
persons, and actions in a narrative, either in prose or verse, all have
its implied meanings outside the narrative itself. Thus, it represents
one thing in the guise of another — an abstraction in that of a con-
crete image. In allegory the characters are usually personifications of
abstract qualities, the action and the setting representative of the rela-
tionships among these abstractions. Allegory attempts to evoke a dual
interest, one in the events, characters, and setting presented, and the
other in the ideas they are intended to convey or the significance they
bear. The characters, events, and setting may be historical, ficti-
tious, or fabulous; the test is that these materials be so employed that
they represent meanings independent of the action in the surface sto-
ry. Such meaning may be religious, moral, political, personal, or
satiric. Thus Spenser’s The Faerie Queene is on one level a chivalric
romance, but it embodies moral, religious, social, and political mean-
ings. Bunyan’s Pilgrim’ s Progress describes the efforts of a Chris-
tian to achieve a godly life by triumphing over inner obstacles to his
faith, these obstacles being represented by outward objects such as the
Slough of Despond and Vanity Fair.




+ 10 - FEIUFEER

[t is important but by no means always easy to distinguish between
allegory and symbolism, which attempts to suggest other levels of
meaning without making a structure of ideas the controlling influence
in the work, as it is in allegory.

Among the kinds of allegory, in addition to those suggested above,
are parable, fable, exemplum, and beast epic.

Alliteration 3k# A figure of speech in which consonants, espe-
cially at the beginning of words, or stressed syllables, are repeated. It
is a very old device indeed in English verse (older than rhyme) and is
common in verse generally, occasionally in prose. A good example of
consonantal alliteration is a line from Coleridge’s poem:
Five miles meandering with a mazy motion

Old English versification rested in large measure on alliteration, as
did much Middle English poetry. Alliteration verse becomes increas-
ingly rare after the end of the 15th C. And alliteration — like asso-
nance, consonance and onomatopoeia — tends more and more to be
reserved for the achievement of the special effect. In modern verse,
alliteration has usually been a secondary ornament.

Alliterative Verse 3k#4Xi#¥ The unrhymed accentual verse, in
which the metrical structure is based on some pattern of repetition of
initial sounds within the lines. The most common form in English is

Old English poetry and Middle English form between the twelfth and
fourteenth centuries.

Allusion BE7R Loosely, any reference — direct or indirect; strict-
ly, an allusion is an indirect reference to anything the writer feels

should be well known in literature, history, and the arts. By tapping
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the reader’s memory, the writer or speaker brings the import of an
experience — with all its associations — to bear upon a present mean-
ing. Thus, much is said in few words, allusion being a striking device
for economy. It is necessary that the audience recognize them. Allu-

sions are truly successful only when the audience does share the

knowledge.

Ambivalence FJE:\¥ In Freudian psychology, it refers to si-
multaneous love and hate. In literature, especially fiction and drama,

it means a pair of contradictory characteristics within a single charac-

ter.

Anachronism HBFZ${L In writing the inconsistency with histori-
cal fact of any character, incident, or.language at a time or place. The
striking of a clock in Shakespeare’s Julius Caesar is a case in point,
since the Roman setting of the play antedates the invention of this
kind of clock by hundreds of years. Such archaic language as ‘thee’,
‘thou’, ‘thy’ and similar words in would-be contemporary poetry is
quite anachronistic. Most anachronisms are unintentional. Occasional-
ly, anachronisms may be deliberate, as they are in A Connecticut
Yankee in King Arthur’ s Court. Here the comic irony emerges to a
large degree from Twain’s deliberate joining of modern with medieval

language, customs, and technologies.

Analytical Criticism 4 #7i¥i€ A term applied to criticism that
views the work of art as an autonomous whole and believes that its
meaning, nature, and significance can be discovered by applying rig-
orous and logical systems of analysis to its several parts and their orga-

nization. The work of the New Critics is often called analytical criti-
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cism.

Anapest ¥4 In poetry, a metrical foot comprising two un-
stressed syllables and one stressed.

Anglo-Norman Literature Z#f - B B3 ¥ The writings in the
French dialect of medieval England, also known as Norman French or
Anglo French. Beginning effectively with the Norman Conquest
(1066), it became the vernacular of the court, the law, the church,
the schools and universities, parliament, and, later, of municipalities
and trade. It was introduced into Wales and Ireland and was used to a

limited extent in Scotland before and during the wars of indepen-
dence.

Anglo-Norman Period 4% -5 BF# (or Anglo-French peri-
od, as some scholars have called it) It designates the French language
as spoken and written in the British Isles from the Norman Conquest
until roughly the end of the 14th century. It was basically a Western
type of French. Transplanted to Britain it developed characteristics of

its own at an ever-increasing though not uniform rate.

Angry Young Men fB3%89® 4  In the 1950s and 1960s there were
a group of British playwrights ar;d novelists who demonstrated a mood
of restlessness, disorganization and frustration. Their thoughts were
shared by young people throughout English society and expressed a
particular bitterness in their attacks on outmoded social and political
values. The phrase comes from the title of Leslie Paul’ s autobiogra-

phy, The Angry Young Man (1951). The archetypal example of an



