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Look at Gao Made’s
Drama Sketches

by Ye gianyu

Gao Made in his article "l Draw Sketches” mentioned in 1942 when
he saw me sketching in Guiyang, and this aroused his interest in it. Since
then he has brought sketch books with himself and he has had a habit of
sketching at any place and any time. He considers he can paint and
basically draw sketches. | know that he has not gone to the arts school
and he has embarked on the professional road of painting through self-
study. This is familiar with the road which | have come along.

He sketched cartoons. | also sketched cartoons. After the War of
Resistance Agalnst Japan ended in 1945, he sketched «The Story of a
Big City», which was serialized in a Nanjing newspaper. in 1948 |
sketched «A Chronicle of the Paradise» in Beljing. From our present
viewpoint, cartoon themes have come from the society. In the course of
creation they have had to reflect the inner world of the author. Therefore,
the characters in the «Big City» and the «Paradise» have expressed a bit
of our own personages. This is perhaps called the integration of the
subjective and objective, so are the cartoons and sketches.

Made said that he started sketching from 1957 because he as an
arts editor of a newpaper needed it. Except the need of his work, he has
been keen on sketches, otherwise he has not sketched for such a long

time.
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For ordinary painters, there are often contraditions between their
interest and the need of their work. Sometimes such contradictions
sharpen.

In the past time when we worked, the contradictions could change,
but the change needs certain conditions. Qoes his interest conform to
the objective need? It is possible for him to finish this task? In the firal
analysis it is for the individual or for the society.

Because of the need of his work, Made has increased his interest in
sketching drama characters and profoundly studied them. This depth
has not made him to be an actor, but it has made him an extremely adept
appreciator. He is able to objectively analyze stories of the plays,
relations among the characters, the high or low skills of players. When
he sketches them, he is able to prune trivial details and add deficiencies.
He has well done the artistic exaggerations and bold omissions, thus
creating images of drawing and mould-making. They are plays and
sketches and both of them have become and integral one.

Among the present artistic circies there are more and more
painters who draw drama characters. They have formed their own
factions and they have shared their own features and styles. After
looking at Made’'s sketches, ! feel that his oridinality is to follow the
development of the drama plot, grasphing the main images, but not
singly mastering odd bits or fragments. Another feature is good at
mastering the particular status and disposition of unimportant persons
such the Scout Report the Military Situation, the Corrupt Official Shows
His Signs of Embarrassement, Matchmaker Introduces Partners and A
Soldier Loops the Loop. All these vivid images could not been drawn by
those who do not understand the drama. This proves that the sketch, a
special technique, is not only the basis of training mouldmaking
capability, but it is also the high ability of recording the life. This
foundation and ability will produce the best resuits only through the
constant practice.

July 4, 1986, Beijing




| Draw Sketches

by Ma De

Traditional Chinese opera is one of three large theatres in the world,
and the gem of Eastern art as well. It takes an important role both in
Chinese national culture and world art. Painters through the ages have
drawn pictures about operas, such as Bitter Eye Ointment and
Eyedrops, a Zaju in the Song Dynasty, among the collect paintings in
the Palace Museum in Beijing, and “Zhong Duxiu Is giving A Large
Concert Here'’ the fresco of the Yuan Dynasty in the Hall of Ying Emperor
at Hongdong County, Shanxi Province. The painting history regards the
characters from operas drawn by Hu Sigui in the Qing Dynasty as
“seeming careless, but actually very charming.” Ren Bonian also
occasionallv paints opera characters. New Year folk woodcuts even
prefer more to use operas as their subjects, and are very popular among
masses.

i like to watch operas, but only in the 50s did | begin to use operas
as the subject of my painting. First | drew sketches, then | take on ink




and wash drawing. | would like to say something about my
understanding in this respect.

It is necessary to understand the performing patterns of traditional
Chinese opera and the characteristics of various types of roles before
drawing pictures based on operas. Usually the performing pattern is the
standardization of life movements such as closing a door, pushing a
window, mounting a horse, ascending a boat and things like that. They
have a set of fixed norms. Simultaneously the performing pattern is also
the life movements in dancing. It comes from life but is more beautiful
than life because of its being exaggerated. The standardization is not
limited only to the body performance but related to the form of
librettoes, types of role, music for voices, making-up and dress. There is
a saying, ‘Those who cannot appreciate operas watch the fun, while
those who can, watch the artistry.” Having some knowledge about
opera, a painter can appreciate them more. Then, when he starts
drawing, he can catch the spirits following the sublety he understands.

To draw sketches, a painter should begin from slow work. Actors
and actresses’ performances on the stage are dazzling, but it is relatively
stitl when an actor or actress comes to the stage, introduces himself or
herself or when he or she is listening to the other singing. Proceeding
from observing these characters’ static state, a painter should carefully
explore their figures, clothing and types of facial makeup. Taking Cao
Cao as an example, his figure is characterized by erect shoulders and
arms drooping apart. Even sitting still on a chair, he assumes
insufferable arrogant posture, with hat lower on his head, covering most
part of his forehead. His face has the shape of a Chinese character ‘",
with extremely long beard which reaches his belly. Only when a painter
has formed a general image of Cao Cao after caculating all his physical
features in his mind, he can begin to paint confidently and accomplish it
without any letup. that some ancients said ‘‘think before putting pen to
paper”’, and “have a well-thought-out plan” just inciude above idea.

A painting learner needs to master the skill of drawing static




pictures before starting to draw the part in movement. All this is done, he
Is still required to copy just as copying words for practice. Being skillful at
it, he can draw the quick and complicated movements, and concerntrate
his efforts on observing and exploring his characters’ expressions. The
quick movements mentioned here refer to those vanishing in a flash. it
depends on a painter to catch the complete image which just flashed
into his eyes and draw it on the paper. While doing this kind of drawing,
minimal strokes can draw the feature of movements. For example, if the
rosture of a Wusheng riding a horse is being drawn, a circle can be used
to set the paosition of the head, four lines as the direction of the
movements of the four limbs, and the rests can be added immediately or
later according to daily practices. It is the way of drawing in two steps.
Once being experienced after drawing lots of sketches, a painter can
finish the drawing at one go.

There are few cases in which a one-man show is put on the stage.
Often two characters echo each other. The two must be observed and
analysed as a whole when they are being drawn. Since they are griped
together, it is necessary to make clear the purpose of their movements.
If they fight each, one is raising his hand to beat while the other needs to
lift his hands to keep him off. In Fifteen Strings of Cashes, You Hulu
was drunk and said in joke to his adopted daughter named Su Shujuan
that he had sold her. So Su Shujuan’'s movements should imply the
terrified expression facing the coming misfortune, while You Huiu’s
movements should display his self-satisfaction resulted from his
successful joke. You Hulu made a bowing movement which is a
perofrming pattern in opera as if he was talking to himself:”” Ha, Ha! She
accepts it as true!” Of course he said it behind her back (using his large
sleeves to block the direction she was in), but he faced the audiences to
let them hear. When a painter is quite clear about the aim of this piece of
performance, the picture, in which he has made clear the respective
reflections these two characters show according to their status and




feelings, has the dramatic taste and is attractive.

There are numorous dance movements which cannot be all painted.
Of course, we choose to paint those that are most beautiful and capable
of depicting the disposition. When an actress is singing and dancing, all
her dance movements demonstrate the meaning of the words. But
some of those movements are just the process and some are
reminiscences. If these movements are drawn, the will give people the
impression somewhat of ‘‘saying nothing important.” A painter is
required to grip the crux, to draw things which can best represent the
opera, and to choose the movements that audience prefer most. For
example, in the act “Rescue Fei Shengqing” in L/ Weiniang, there are
various performances on they way. The image of the stretching corpse is
not worth painting. but the image that a scarf is floating rapidly not only
reflects Li Weiniang’s anxiety to save her lover but also gives the sense of
uncertainty of the spirit, therefore it is worth painting.

Doing painting from operas should get to the heart of operas. This
chiefly requires a profound understanding of the libretto. it is easy with
the operas often performed, but dealing with those which are seldom
put on the stage, a painter needs to study their librettoes because he can
only see the general of an opera since he has to watch the performance,
read captions and draw pictures at the same time, When | watched
Peony Pavilion, | could not understand why the leading lady had a
movement with her back down in the act “Seeking Dream.” Later, | read
the libretto carefully and know that the movement implies that flower
stumbles her as if it would lead her to look for her lover. Having
understood the meaning, my interest in it aroused. | drew movements,
expression and colour just around it.

All above is about the drawing on the spot. If a painter is to further
dress these sketches or to do creative work based on these sketches, he
had better use some more skills to deal with them. Distortion,
exaggeration and deletion are often used. Creative work is not the true
copy of life. Although the modeliing on the stage has been treated




artistically with distortion and exaggeration, a painter can not directly
copy what are on the stage while drawing, he shouid do recreation by
using techniques including distortion and exaggeration. For example, in
Break the Door of The Temple After Drunk, Lu Zhishen has a big
painted face and as ruled in opera, his eyebrows are mantis-shaped to
describe his fierce stare. But his grabbing wine in this opera is somewhat
joking, and the person who is shoved to the ground is not a despot, so his
eyebrows, eyes and nostril should be painted as in a wild laugh, as if he
was saying, ‘‘'The Buddhist said selling a monk wine is forbidden. it is all
nonesense. Have not | got a drink?"’ It is the Lu Zhishen here and now.
The distortion here, just like exaggeration is not for no reason at all, but
for enhancing the automosphere of the performance.

In the act “Public House" of Chivalrous Notes, Wu Song drinks in
jug. On the stage, he is facing the audience while the wine jug blinds his

in the act “‘Public House” of Chivalrous Notes, Wu Song drinks in
jug. On the stage, he is facing the audience while the wine jug blinds his
face. But in picture, he is painted as his face is towards the right whiie his
body is still towards the audience, therefore, giving a clear-out image.
Seeing Wu Song sprinkies wine, the waiter jumps on the table to catch
the drops of wine with his mouth. People only see the side of his upward
face on the stage, but the painting arranges him lying on his back on the
table. The distortion here has no alternative though, it aims to clearly and
strongly display Wu Song's lofty sentiments, and at the same time, to
explain the excellence of the wine because the waiter’s face becomes
red after catching several drops of it. If the painting fully demonstrates
this idea, it will be lifelike. It is just like “regarding a painting as whether
similar or not to the neighbour’s children in appearance” if the painting
is demanded to comform to the rules of dissection. Distortion, valued for
its making a picture vivid, cannot give people an impression of losing
shape or deformity.

Opera is an unified art. A short highlight fiom an opera will last
twenty minutes. It is difficult to present all its pitches in a picture,
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