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THE ART OF GREG LYNN FORM

Since the mid-nineties our firm has pioneered the use of animation software for new design possibilities
architecture. Through teaching, lectures and publications, such as the book Animate Form, this approach has

had a considerable impact on today’s young architects and designers. Because of this unprecedented use of new
media in architecture, Time Magazine selected Greg Lynn as one of Time’s 100 Innovators for the next century.
Because of these first experiments with new media techniques in architecture our work is of ten included in

both group and individual art exhibitions that focuses on creative and innovative uses of technology. Seven
years ago, we exhibited hundreds of small rapid prototype models that were three-dimensional stills taken from
animations of evolving building volumes that we designed. This first exhibit and installation traversed the scales
of the gallery space, the display cases, models and display screens and communicated an atmosphere of digital
mutation and vitality. When asked to participate in the “Body Mecanique” exhibition at the Wexner Center for the
Arts we launched what has become a three-year research study into mass—produced one-of -a-kind homes called
the “Embryological House” pro ject. In this installation we used CNC machinery to rokotically manufacture the
components of a house, all of which were subtly dif ferent in size and shape resulting in endless possible mutations
and customization of personal homes, Recently we worked in collaboration with Fabian Marcaccio on an exhibition
that merges paintings with architecture through the combinatory media of digital form. The first exhibition of
this digital hybrid was an all building show called the “Tingler” at the Secession Museum in Vienna. Two years later
we reconfigured and redesigned the exhibition and called it the *Predoator’, shown at the Wexner Center for

the Arts. This year the Institute of Contemporary Art in Philadelphia opened a show called “Intricacy”, curated
by Greg Lynn. As its name suggests, the show’s focus is to collect and convey the contemporary beautifying
techniques of architects, fashion designers and artists. Various works were selected for their complexity

in details, innovative use of patterns and articulation of surface and mediums. Our of fice designed a system

of intricate ceiling panels to illuminate dually the individuat as well as aggregate intricacies of the exhibit. We
have also been included in a broad range of exhibits throughout the world, Our current pro jects have been in
exhibits in Graz, Austria, for the Steirischerbst’s “Latent Utopias”, in Munich, Germany for the opening of the new
Architekturmuseum, and in the Busan Biennale, in South Korea, Also this year, Alessi will unveil our super—formed
titanium coffee and tea set at tile Milan Furniture Fair. In 2000, our work was included in the Italian. and Austrian
Pavilions and represented the United States, along with Hani Rashid, in the American Pavilion. Dur of fice’s extensive
experience in the design of installations as well as design of exhibits provides us with the knowledge and insights

held by artists and institutions.
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DESIGN PHILOSOPHY

Our design practice is based on the philosophy that koth the practice and the products of architectural

design can participate in the new developments that are redefining culture and our environment. It is our desire
to translote the fluidity, flexibility and complexity of contemporary technologies into built form. We attempt

to creatively relate the functional, cultural, and construction concerns of architecture to a new formal
expression. Because of this experimental approach, the aesthetic signature of our projects inevitably changes
based on the specific context, budget and function of each project. Often, this flexible design approach

yields fluid spaces composed of subtly varying smooth surfaces. This formal language of continuity is a recent
development in many fields and in architecture we find these surfaces useful for inventing spaces which are both
precise and adaptable. These structures have allowed the office to remain innovative while realizing built pro jects
on the cutting edge of the profession.

Each project is a new challenge for both the design team and the client. Along with the building itself, the design
process becomes part of several years of theoretical and technical preparation and ongoing research, the
design principal, Greg Lynn, is active in the art world and in academia through his teaching, lectures, exhibitions
and publications. Because of this involvement with o larger intellectual culture, the design process extends
beyond the building itself into a larger public realm. This lends a high visibility for both the projects and the
clients to a public that extends beyond the physical context of the buildings.

With projects in the United States and Europe, our office has already redefined the conventional design

office to include forms of collaboration that cross both geographic and professional boundaries. We are not
only amenaobkle to, but are reliant on the input of specialists, consultants and users. We are experienced in
participating within globally dispersed design teams and we have worked in combination with both international and
local consultants and architects. By exploiting information transfers via electronic networks we have been oble
to integrate geographically disparate parties into coherent design teams. In this way we can take advantage of
both local experience and international expertise simultaneously. We actively borrow both computer software
and hardware developed by a range of disciplines including: aeronautical, naval, automotive and industrial design:
along with physics geology and the film industry. These methods are adapted to the tasks of architectural design

yielding unforeseen and interesting results.
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