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PREFACE (1)

Teng Jiuming
deputy secretary of the Chongqing Municipal Party Committee and secretary of the
Chongqging Municipal Commission for Inspecting Discipline

China is a country with many ethnic groups. Each ethnic group has its own customs and habits.
Over the past several thousand years, all the ethnic groups have created their own long history and
“ brilliant culture. The dances they created are extremely attractive and colourful, shining with ex-
traordinary splendour. They reflect the happiness, anger, grief and joy of the ethnic people and their
spirit to forge ahead courageously.

To use the form of freehand brushwork of the traditional Chinese painting to express the aes-
thetic emotion for the ethnic groups' dances by painting a painting for each ethnic group is really a
unique creation by Ding Lizhen, professor of Sichuan Academy of Fine Arts. Included in the "Col-
lection of Chinese Paintings on the Ethnic Groups' Dances" are Ding Lizhen's main paintings on the
ethnic groups' dances. When you open the collection book, vivid pictures of beautiful dancing pos-
tures and moveménts, colorful national costumes and ornaments ai)pear before you immediately.
From these pictures, we can not only see Ding Lizhen's great enthusiasm for life and his consistent
pursuit of arts but also feel the vigour and vitality of the Chinese nation.

Professor Ding Lizhen has his own delicate compréhension of art, especially good at drawing
elements from life to present major themes through ingenious composition. This collection consists
of 56 paintings on 56 nationalities. Each of China's 56 nationalities has a painting. In the collection
there is also a full-length painting entitled "All Share the Beauty of the Moonlight", which shows

the brothers and sisters of all 56 nationalities enjoying the moon together on the Great Wall. All the
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paintings are independent of each other and yet add radiance and beauty to each other. On the one
hand, they vividly present the distinctive customs and flavors of each nationality, and on the other,
they fully show the unity and equality of all nationalities and their spirit of creating a more splendid
future together. This reflects Professor Ding's profound feeling and deep love for the Chinese
nation.

Professor Ding has engaged in studying and teaching traditional Chinese painting for several
decades and brought forth many new ideas towards it. Especially, he has adopted the new artistic
method "Ding's Primary Colours" to express the lofty spirit of the ethnic people and their colourful
costumes and ornaments. So, each of his paintings looks brilliant but not vulgar, very harmonious
and full of the spirit of the times and national flavour. Professor Ding is good not only at depicting
the figures' inner world but also in sketching the figures' dynamics and their entire features. The
powerfulness and gentleness of the Waist Drum Dance of the Han nationality, the bravery and
roughness of the dance of the Tibetans, the gracefulness of the dance of the Uigurs, the liveliness of
the dance of the Tujias; all are clearly depicted and meticulously painted. Both good in form and
spirit, all the paintings fully show painter's sincere attitude, keen sense and profound artistic attainment.

Finally, I sincerely wish Professor Ding's artistic career will become more and more flourishing,

and the culture of our ethnic groups more and more prosperous.
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PREFACE (2)

Liu Dawei
Party secretary and executive vice-chairman of the Chinese Artists' Association

In the long river of the 5,000-year Chinese civilization, the dances of the ethnic groups have formed their
own distinctive styles and regional features and have been handed down from generation to generation. In a
great variety, they have a long history of their own. Because the ethnic groups live in different regions and have
different lifestyle, history, customs and habits and natural environments, the dances they created are not the
same in terms of style, costume, movement and form. In order to keep the beautiful instant of these dances,
Chinese painters have made great efforts, and a large number of excellent art works have appeared. Among the
famous painters, Ye Qianyu, Huang Zhou are the most prominent representative. People hold them in high
esteem for the achievements they made.

Nowadays, many artists have made explorations in this field, but very few of them have plunged into it heart
and soul and aroused attention from the art circles. In recent years, the figure paintings on the ethnic groups'
dances, created by Ding Lizhen, professor of Sichuan Academy of Fine Arts, with his unique method "Three
Primary Colours", have caught us like a wisp of fresh air. He accumulated experiences from life and painted
the dances of the 56 nationalities systematically in the art form of traditional Chinese painting through freehand
brushwork. This is unprecedented in our country. His spirit and tenacity really deserve praise and admiration.

Art originates from life and results from accumulation. Accumulation is culture itself. Dance is an indepen-
dent art form created and perfected by people through life and labour. It is a method through which body
movements are transformed into art form. It expresses people's ideas and feelings and reflects social life. In
order to paint the dance truthfully to present people's postures, movements, rhythms, expressions and inner
world, one must go deep into life continuously and for a long period of time to get to know, observe and study
it, to catch beautiful instants, accumulate experiences, seek artistic aspirations, and then raise what is learned to
a higher level. Only in this way, can he approach the well-known six standards of traditional Chinese painting:
vivid flavour and tone, deformed brushwork, pictographic image, suitable application of colour, proper
composition, and imitation without deadly copy. In the last several decades, Ding Lizhen has made a sustained
effort and achieved great success.

The 56 nationalities are like 56 flowers on the same tree, all blazing under the sun. T am very pleased to learn



that Ding Lizhen will publish his collection of paintings on the 56 ethnic groups' dances together with his other
master pieces. This publication will certainly arouse great attention from the art circles and the society as a
whole. The distinctive artistic effect achieved by the "Three Primary Colours" -- red, yellow and blue -- will
show greater appeal and new charms. This is the result of his bold experiment on the basis of his profound
study of the colours used in both traditional Chinese painting and Western painting.

When you view Ding Lizhen's collection of paintings which takes the great unity of nationalities as its main
theme, beautiful imagination will arise from your mind: a young man from the plateau presents a white silk
hada, while a young lady from the Tianshan Mountain offers pure snow lotus flowers; at the foot of the Changbai
Mountains people wave their long sleeves to dance, while gongs and drums sound cheerfully at the Loess
Plateau; songs are vigorously sung in antiphonal style in Dali in the south, while a chorus is in full swing on the
grassland in the north. Some of the paintings show joyful labouring scenes, some depict people's happy feel-
ings at festivals, some present the true love between men and women, and some portray the happy life of the
people.... All the paintings tell about the happy life of the big family of 56 nationalities. They all record the
common voice formed by 56 different kinds of languages: We all love China!

Ding Lizhen is not only good at depicting the inner world of the figures but also expert in portraying the
dynamic state of people's mind. In his paintings, all figures are painted in fluent lines, proper strokes and rich
and bright colours. Under his brush, the great unity of all nationalities and their high aspirations are brought out
to the minutest detail through portraying the joyful, harmonious, brave and vigorous moments of the dancers.
The graceful dances, the colourful ethnic costumes, and the elegant and unique bearings of different nationalities,
all are truthfully portrayed. Undoubtedly, these paintings are produced to develop the keynote of the times.

Ding Lizhen has been teaching and creating the art of traditional Chinese painting for over 50 years. Today,
though advanced in years, he has never stopped his pursuit of art. We are greatly moved by his spirit. Now, I am
requested to write a preface for his collection of paintings, and I feel very honoured. I wish the publication of
his collection of paintings a great success and his tree of art evergreen.
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56 Nationalities and 57 Paintings
—Remarks on the Exhibition of Professor Ding Lizhen's Paintings*

Chen Meiyu
associate professor of Sichuan Academy of Fine Arts

The large one-person exhibition of paintings by Ding Lizhen, professor of Sichuan Academy of
Fine Arts, was held recently in Chongqing Calligraphy and Painting Society. The painting exhibi-
tion has distinctive personality and unique artistic style. Surprisingly, the main part of the exhibition
is a series of paintings on the different types of dances, showing the various customs, habits and
features of China's 56 nationalities. One painting is for one nationality. Each painting has one to
three figures wearing bright ethnic costumes and dancing in different postures. People of 56 nation-
alities are described in 56 paintings. In addition, there is a large painting entitled "All Share the
Beauty of the Moonlight", which is used as a leading painting of the exhibition. So, all together
there are 57 main paintings in the exhibition. Besides, there are also quite a few figure paintings,
landscapes, and paintings about flowers and birds, animals, city sights, etc.

Ding Lizhen is not only good at depicting the inner world of the figures but also expert in por-
traying their dynamic state. In his paintings, all figures are painted in fiuent lines, proper strokes and
rich and bright colours. Under his brush, the great unity of all nationalities and their high aspirations
are brought out to the minutest detail through portraying the joyful, harmonious, brave and vigorous
moments of the dancers. For instance, the waist-drum dance, a duet of the Han nationality, is painted
in neat and concise art form. It is full of vigor, tempering roughness with gentleness and dynamic
state with spiritual beauty. The painting of a solo dance presents a girl of the Hui nationality dancing
gracefully. The dance of the Tibetan nationality is painted in powerful and brave brushwork. The
pas de deux of the Mongolian nationality is depicted as being rough yet gentle, fierce yet peaceful

and poetic. The painting of the dance of the Uigur nationality shows two girls dancing together with
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great feelings. The paintings about the dances of the Miao and Yi nationalities show people playing
reed-pipe wind instrument while dancing vigorously. The Long-Drum Dance of the Korean nation-
ality is painted as something like drifting clouds or running water. The dances of the Zhuang and
Buyi nationalities are painted in a unique way. While the paintings about the dances of the Man,
Dong, Yao, Bai, Tujia, Dai, Hani, Gaoshan, etc. are depiction of either scenes showing people at
labour and festival, or the true love between men and women, or the increasingly changing new life.
In a word, this series of paintings conjures up a clear picture of the painting field today.

From Ding Lizhen's exhibition, we can see that his works, no matter whether they are about
human figures, flowers and birds, animals, or city buildings, all express the modern spirit of keeping
abreast with the times. Although Mr. Ding is a master of the skills of traditional brushwork and line
drawing, he does not restrict his painting method to the old conventions. Instead, in the last 20 years,
he has engaged himself in exploring new ways to transform the old method of the traditional Chi-
nese painting into modern one. In the course of doing so, he often created something new. All his
figure paintings displayed on the exhibition are executed with his new painting method "Three
Primary Colours", so that they look very bright and brilliant, and a remarkable artistic effect is
achieved. On the basis of studying both Chinese and Western paintings in the use of colours and
drawing nourishment from Chinese folk arts, he finally chose the three bright colours of red, yellow
and blue and established a kind of rich, elegant relationship between colours. These colours are

gorgeously bright, but not loud.

*This article was published on the newspaper "Fine Arts" on December 9, 2000.
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A BRIEF INTRODUCTION TO THE PAINTER

Ding Lizhen, born in 1938 in Rizhao, Shandong Province, is a professor of the Traditional Chinese Painting Department of the
Sichuan Academy of Fine Arts, member of the Chinese Artists' Association, appointed part-time senior painter of the Xileng Callig-
raphy and Painting Academy and the Rizhao Calligraphy and Painting Academy, honorary president of the Jiulong Poetry, Calligra-
phy and Painting Academy of the Chongging Political Consultative Conference, and council member of the Sichuan Poetry, Callig-
raphy and Painting International Exchange Association. He excels in painting figures, landscapes, birds and flowers and animals. He
is a master of the method of traditional Chinese painting, but doesn't restrict himself to old conventions. He has applied the strong
contrast of the colours of red, yellow and blue and the decorative effect of the folk arts to his paintings of free-hand brushwork and
formed his own unique artistic style "Ding's Three Primary Colours", or "Ding's Five-side Pure Colours” as experts have called it.

Ding Lizhen's art works have been exhibited, published and collected both at home and abroad for over a hundred times. Some of
his paintings have been chosen as the state presents for foreign institutions including US Congress. The collection of his line draw-
ings "The Art of Quangyuan Stone Carvings" was published in the 1980s and was chosen for display at three international book fairs
including the one held in Frankfort. It has also been chosen as one of ten years' good books in Sichuan. His recent publication
"Selection of Ding Lizhen's Chinese Paintings", exquisite in art and rich in content, has won high praises from the public. Many of his
paintings have been included in more than ten large art collections such as "Selected Works by Famous Chinese Calligraphers and
Painters", "Collection of Art Works by Famous Chinese Calligraphers and Painters the World Over" and "Art Works of Sichuan". His
art works have been specially introduced or commented in many mass media such as "Clouds", "Calligraphy and Painting", "Journal
of the Sichuan Academy of Fine Arts", "Fine Arts Magazine", Hong Kong's "The Artists", *'People's Daily", the central and provincial
TV stations as well as the Philippine newspaper "World Daily".

Ding Lizhen has been awarded gold medal and "Cat King" prize at the first "Calligraphy Sage Cup" International Calligraphy and
Painting Competition, honorary prize on the National Exhibition of Painting Masters' Works to Welcome the Olympic Games, first
prize on the Beautiful Land Art Exhibition, second prize from the Chongging Education Reward Fund of China Democratic League,
excellent prize on the Competition of Works by the Chinese Artists of the World, and the title of "Outstanding Chinese Artist of the
World". He has held six oné-person art exhibitions respectively in Yunnan, Shandong, Zhejiang and Chongging. In 1994, at the
invitation of Taiwan Artists' Association, he went as an expert to have academic exchange in Taiwan. He has also been invited to give
lectures in Shanghai and Guangzhou for many times. As a painter renowned for his art theory, he has published many articles in
major journals of fine arts such as "Fine Arts" and "Clouds" and worked as the column editor of magazine "Clouds" to introduce
Sichuan artists. His biography is included in a dozen large lexical books such as "List of Celebrities in the Contemporary Chinese Art
Circles", "Annals of Rizhao City", "List of World Celebrities", "Yearbook of the Famous Chinese Artists of the World", and "Dictio-
nary of Chinese Specialists".
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"Dagger Dance of the Bonan People”, Bonan nationality
BRI CGBEBEEIBERIRY - oerrrerreeeteremenimnieenen
"The Yugur Girl Is Me", Yugur nationality

BOHE (RIRTIEY <o vvevvrevrvrereeeenemmmnneiie et te e e
"Song of Pulling the Net", Jing nationality
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"When Roses Bloom", Tatar nationality
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"The Girl with Tattooed Face", Drong nationality
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"Ehudehulan”, song and dance of Elunchun nationality

BRI R (RN vvoovrereersesesire st e

"Fishing in Winter", Hezhen nationality
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"Wedding Wine", Monba nationality

BRELHE CRIHTED <oovrreermrm oo

"Tree Leave Festival", Lhoba nationality
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"The Sun Drum", Jino nationality.
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All Share the Beauty of the Moonlight (detail)

All Share the Beauty of the Moonlight
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