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This ook contains 152 short
poems, almost all of which are quat-
rains. The translation of these
poems was completed in the first
half of 2003 and since then it has
gone through revisions time and
again. Now my book is going to see
the light, | feel somewhat light-
hearted and happy. This is because,
old and weak as | am, | still have
interest and courage to devote
myself to the translation of poetry,
making contribution to the cultural
exchange between our country and
foreign countries, although | fully
realize that an individual’s contribu-
0. tion is insignificant.

As is known to ail, a perfect
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Foreword

translation means not only the faithful rendering
of the content, but also the embodiment of the
spiritual beauty of the original. The first is easy
to accomplish, but the second is hard to achieve,
especially in the translation of poetry, since it in-
volves a thorough understanding and an accurate
expression of the work in hand, the mastery of
the languages and the comfortable rearrange-
ment of the rhythm and rhyme and the recasting
of the whole structure. However, in my opinion,
the most important prerequisite is that the trans-
lator must have ingenuity. The famous general
Yue Fei of the Song Dynasty once said: “It is a
common practice for a general to deploy his
troops in battle formation before an operation,
but a gifted strategist is the one who relies on his
mother wit.” It is the same with transiation; in
the process of translation, a translator must ex-
ercise his sparkling wit and flashing talent. Of
course such mastery asks for erudition, facility
and experience on the part of the translator. But
the pity of it is that even a most competent
translator is unable to achieve a graphic interpre-
tation of the spiritual charm and stylistic beauty
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of an original poem. The American poet Robert
Frost says.“Poetry is what is lost in translation.”
So, translation is, just as a Chinese popular say-
ing goes, more often than not, “a pains-taking
and unpleasing undertaking”. v

As for myself, | am certainly not endowed
with the makings of an excellent transiator.
Therefore | limit myself to the translation of
quatrains. However it does not mean that short
poems are easier to translate. But quatrains be-
ing short, one can take time to revise them again
and again so that there will be fewer mistakes.
But as a matter of fact, Chinese classic quat-
rains reached their maturity and zenith in the his-
tory of Tang poetry with so many masters emer-
ging and competing with each other, and their
compositions are atways compact with meanings,
restrained in expression, melodious in sound, var-
legated in style, and wellknit in design. And
therefore it is by no means easy to acquire a sat-
isfactory translation both in form and content. |
had two aims in my mind’s eye when | set about
translating these poems. the first was to use
simple phraseciogy to embody the original image-
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rys; the second was to retain as far as possible
the innate rhythm and rhyme scheme of the po-
ems. In other words, at the very outset, | meant
to abide by the traditional principle of the Chinese
poetic creation of “using as few words as possi-
ble to convey as many connotative associations
as these words are capable of” in order to avoid
making my translation appear prosaic, resultant
in the loss of both images and swing of the origi-
nal. Nevertheless, simple as these aims sound,
they are also hard to realize. It is just as a
British critic says: “Your easy reading is the
writer’s hard working.” Whether | have achieved
or to what extent | have achieved my goal, | leave

!
i

it to readers and experts to judge. However, of
the foliowing | am certain: my translation is on
the whole in conformity with the original line ar-
rangement and rhyme scheme, my presentation is
faithful but not rigid, flexible but not loose, and
my language is neat and condensed, offering an
easy and pleasant reading. In view of this, | be-
lieve this book will invite a comparatively large
reading circle, encompassing both students (high
school students, college students and post-grad-
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uates) and teachers, and poetry, especially Chi-
nese classic poetry lovers both at home and
abroad. Of course, human errors are unavoidable
and there must be errors of commission and omis-
sion in my work and so any suggestions and criti-
cisms are warmly welcome.

My thanks are due to Professor Gu Zheng-
yang of the Foreign LLanguages Institute of Shang-
hai University, who, amidst his busy teaching job,
is kind enough to find time to review my manu-
script and gives me some valuable suggestions.

The Translator
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