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Flowers in full bloom. Gu Yuan ex-President of the Central Academy of Fine Arts
Dexterity lies concealed in clumsiness; the simplest picture is the most difficult to paint.
 Zhang Ding  Ex-President of the Central Institute of Arts and Crafts

J

(=R ot

to!



’
,

L e G A el

B










o EE i

FlER/RERKX




MEE HEX

KRB EX

oMT




E@%*fﬁ%—ﬂﬁﬂ‘l%ﬂ,EF%ZRLEZE%E;BQEEYF‘»‘J
RIERAM R &, MEFRRENAERL. TLE, ROER
FRERAGE, QI TFZHAMAFCHES, RA0E T H#
ROX BRI BY 46 i Rl FF 2 B2, BB MR AR 43%, X X 4R 5 4
KRR AE T — M E R &k

RENKEN P HETME FEEHERRLE, TEER—
EAGEHBIRMRAGEEMHEANTRT P, Ry FE KR
BEARHHZREM. EFXEARMNBMR, FREETEH
SR, HHEEERT H B BETH W E AT b, Fetd
SRS E R SRS MR R A T RARE U R R
REXKEEFEVNKAR, REMHREZRMERER, EhA%
PR SCHE S b, B 2% 3 A0 R v B AR R R T2 B KU, LR
REERNEFERFBR, HAR WEZ 22, &>
K, RAEAoT L2 ) & FRELL LAY

WREBCHARRE, FEESMRERANEES, FEC
HERBEMHERBHRATE, ETENLRNSBHARE
PLEMX — o BYARLABAN B H B3N, LM B YI Mk
BRI A9 A FRIE, A AR B8 A R B HE ik DR G BB SRR B S A2

WHRR -FMHBEAUYPEEESAR, B8 .2, —EE
HEXRRHEHE R P EEMRI, BLHE, RO R
BXETHER, ERUAEKEEN S KT, B F % F & TR
B, U EREA R EMEME, 3R IR LT Ak
BB RA R

WRZARRE RRAGE, fEh —FRF RSB AR,
EA—FH AN RARARALR, BLFAKAMUFE. CHEERE
BANZTEEMERZ. RIEW LG RMGIYEK, HE> % 3HE
BIE A S RXEF B ERMERTEE M AWRAE, R
BT =X VEFEFFT ARSI RBIERE, RENGE R
REMBTA, NERE KM R, R E 94 5 — a7 H7
RAHNERE .



EHRABWAHERATESHFERRTETMHEY, € HE
BARF T KT/ N B T, AN B 8 ) 2 R A L R R A R 49, A
BREAREBAMEELR. REOX, EEERZMBHEHEET,
EX BOMEREQEFREEESEA BNEABRES
B, ANNEARKELARIA, PR TR, HRIEREX
P ok i TR AR R B P A0 78 40 UL R o VR B O DR o O R 38
R L N BAD BT RN AR, o A R AR 4,
MZpX R —FEAEK, A ERZFENRRRBEFET
%, B F—EME,

REYHRAERL GRS A BRI RGEE RS RIEERY
WAEME &, Br T K< ABEHER, B RXARBREE
MBI T B LA R EEAE, A ERERSAE
REIFH G —, T4k 5K R, o 2 AR BE R A R I ik, HhL
ATARSEIT A, WAL A A, AR A —)1E, L AE LR
MARE. & H# KA RRREAL %, RERRS R, BAR
‘WA CATER, EARAEERR. BEEE, — U5
R BEMOTHREAEER. WEART KEENENIALR
SR B — (VR 2 ] 4K 4 FF S A0 8 e B0 7 o iy () R 1 4 b —
DR R, SRR A R X AR, RIEMLE SN ERESME
Yo, NHEIR b A T #E BY4CH R IR ML RS S EE, B E
SRR, [ ot £ E AR E BRI R T R4 4 R [7] 39 4K
W, NEER T A2 H A BRIHBIRMFIE, mERY
HIU IR E, KR BRE RENRRELARKY R BT,

HOMBEXAEEEFHRE! RRMERTERE.KWKE
iE  REERP R TEE, BRET —ATREEMNH, PEE
BEAELHER.

LR, %

EALRREEARRRARZRME, PEWEELLK, (WRERR) ER. R+FE
WHRELHEEAH A

L R




o

Preface

The study of folk arts is a new science. The art of papercutting attracts ever-
increasing attention. In recent years the work to summarize folk papercuts has be-
gun in many places in China, and a large number of rare papercuts have been col-
lected. Particularly in the regions on the middle and lower reaches of the Yellow
River, great achievements have been made in this respect.

Papercutting, a traditional form of folk art, which has been around for sev-
eral thousand years, is most popular and loved by Chinese people. During festivals,
weddings or on other happy occasions, people would put up colorful papercuts to
decorate windows, lanterns, gift wrappings and ceilings. They also use papercuts
in embroidery, wood-carving, dyeing, architecture, porcelain, trade marks and
the packing of goods. No other form of art can be compared with papercuts in
terms of popularity, the number of producers and quantity. Historically, it has ex-
erted a great influence on the decorative features of many other art forms. It can
be said that papercuts are the foundation of Chinese design.

Noted for their beautiful, simple forms, papercuts express people’s love for
life, their ideals, longing for happiness, and embody their aesthetic feelings and
concepts. The immortal papercuts, to some extent, are an accomplishment of Chi-
nese peasants without the use of a written language.

Folk papercuts have their own artistic characteristics and artistic language,
portraying images through exquisitely wrought forms. They have a novel and unre-
stricted composition, exaggerated and romantic shape and decorative style. Their
vigorous knife-work, bright color and unique presentation differ from other artistic
creations.

A short poem does not mean a bad poem; a good painting is not determined
by its size; large flowers are not all beautiful; flowers that are small do not neces-
sarily mean that they do not have a pleasing fragrance. Papercuts, though small in
size, should not be looked down upon or belittled. They have their own unique
functions and characteristics and fill their own special niche in the world of art.




Folk papercuts and how they enrich modern painting have become a subject
that has interested specialists and scholars from around the world. In the literary
field, writers have studied and expounded on folk literature for many years, but
folk papercutting is still a new theme in the art fields.

Chinese folk papercuts, a product of a small-scale peasant economy, originat-
ed in the slave society and took shape in the feudal society. Today, they have been
given a new meaning and put to new ways of use. How folk papercuts bring forth
something new is a question of great significance, which we must endeavor to solve
in our generation.

‘Mr. Zhang Shuxian has been engaged in the distribution of foreign publica-
tions and the study of papercuts for many years. In the past few years he has accu-
mulated a great deal of data concerning papercuts, from which he has selected the
most beautiful and, after having made a systematic investigation of papercuts in
various parts of the country, compiled this book. In a general way he explains the
history, development, style, characteristics and techniques of Chinese papercut-
ting. With rich contents and clear-cut points of view, the book provides rare mate-
rials and a theoretical basis for the study of Chinese folk papercuts and New Paper-
cuts.

I sincerely congratulate Zhang Shuxian on the publication of this book and
hope it will benefit its readers.

by Professor Zhang Fenggao®

@ Professor Zhang Fenggao is the dean of the Folk Arts Department of the Tianjin Academy of Fine Arts,
president of China Papercuts Research Association and Editor-in-Chief of The Art of Papercuts Journal.
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Fengning papercuts
in Hebei Province.

Fengning County is hidden in the depths of the Yanshan Mountains in north-
ern Hebei Province. Local papercuts have been popular among country folks for
many generations. Works made during the late Qing Dynasty are excellent exam-
ples of superb craftsmanship.

Mountain people have used papercuts widely in their daily life for a long time
in combination with other local crafts. 1 happened to be there collecting papercuts
on the first day of the fifth lunar month and was surprised to see gourd-patterned
papercuts (Fig. 31) on all the doors of the houses. People at the county cultural
center told me that this folk custom was related to a very moving folk tale. The
story goes: Lu Dongbin, one of the Eight Immortals, sold oil in a village. Since
the buyers measured the oil themselves when they got home they would take more
oil than they should. A young lad did the same, but was scolded by his mother for
his avarice. The mother sent him to return the extra oil and make an apology.
Moved by his honesty, Lu Dongbin told him that a disaster would occur on the
first day of the fifth month. but he could survive by hanging a gourd on his door.
His kind mother passed the warning among villagers. That day mountain torrents
swept away all the houses that had not hung gourds on the door. The custom has
remained. But instead of real gourds, the villagers put gourd-patterned papercuts
on the door.

But 1 got another story from a woman. It says that the third solar term fell in
the early fifth month and many more insects were active, causing seasonal febrile
diseases to break out. On the first day of the fifth month God of Medicine came
down from heaven, and seeing the insects and the diseases running rampant, he
hung his medicine gourd on the door of a house to wipe out the insects and eradi-
cate the diseases. To this day folk craftsmen still paste gourd papercuts on doors in
honor of this tradition.

No matter which story you prefer. these beautiful folk legends show the con-
nection between papercuts and people’s life. Early fifth lunar month in the area
north of the Great Wall is late spring or early summer, when insects hatch and dis-
cases break out casily. The papercuts on the doors remind people of guarding a-
gainst diseases.

Many Fengning papercuts are about folk tales and legends. A papercut “The
Congqueror Coming Into the World™ (Fig. 32) depicts a mother tiger sucking a ba-
by warrior while a well-behaved young tiger hiding behind its mother. Under the
artist’s scissors the ferocious king of beasts becomes a loving mother.

Another feature of Fengning papercuts is that they are closely linked with real
life. Ceilings of local houses are framed with corn or surghum stalks and pasted
over with white paper. Papercuts are the main decoration for them. During Spring
Festival and at wedding ceremonies in particular the rooms are filled with beautiful
papercuts. In winter when a stove is placed in the room, some people hollow out the
white ceiling paper to allow the air inside to circulate and adhere ornamental paper-
cuts to the edge of the hole. These papercuts are called “air draughts” (Plate 33).

Hanging papercuts are also a popular type of decoration. People like to put
them over doors. forming a complete set with gatepost couplets to enhance a hap-
py festive atmosphere. This kind of papercuts are usually rough and simple in
monochromatic paper. Another kind of papercuts—window decoration—are more
meticulous since they are mainly for appreciation. The cutters make them more
carefully and design richer patterns. The common ones are “flower and calligraphy
cuts” (see plates). Most of the designs are flowers, human figures or animals.
Artists apply positive and negative engraving techniques. As a result this kind of
papercuts look more elaborate, retaining a calligraphic style.

Windows of local houses are square. Artists often cut round papercuts for
decoration in order to give them a sense of variation (sce plates). Compared with
papercuts in other regions, Fengning papercuts have narrower and longer “saw-
teeth” and mainly use positive engraving with negative engraving as complement.
They are cut primarily with scissors, and have one dominant color. Black and grey
colors are never used as local people regard them as inauspicious.




EHE (B7L) ®HK “Capture and Release of Cao Cao”, (Window decoration), Qing Dynasty (1644-1911).



BiERAF (B) WK “The Ruse of Exchanging a Crown Prince with a Leopard Cat” (Window decoration) Qing Dynasty.



