


A COLLECTION OF PIANO PIECES
BASED ON CHINESE FOLK SONGS

FE T
Sun Y1 Lin

¥k h kT WA




BBEMSE (CIP) HiE

FERBRNNIFHE: ARG . —JbaT. PRI R HRAL, 20051
ISBN 7 - 81096 -073 -3

I. e T8 M. WE—SEAM—PE—ESE V. J647. 41
E A E BE CIP BiEZ T (2004) 26 134522 5

o ] R B R4 55t | IR

BREST: P RE K% R
B HERE ,
A 635x927 K 1/8FF ENH. 13 GiE86 Hi XF 17
Ri: dbRTH ARENSE R A HE
: 2005451 A% 1 AR 2005 4E 1 A5 1 REVR!
B, 1 -4000 B
B, ISBN 7 - 81096 073 -3
#r: 27.00 JT (fff CD —3K)

M EFEHN
S

o R BE AR AL R THERE 43 5 BR 4% . 100031
BFFER. 010 - 66418248 fEHE . 010 -66415711




£ & & I

FNTRBR 1962 £ L FPRFAFREB A, FAIAREK, PLEHTH
HBEREA, EMELERAE

FEEm:
(BRAFEZHFTERK) —WMEWE;
(BRI EZ T ERK) AFE NS

(ZHE5RA—%mMUTEH) (EL2BF—BARERLETRX);
R (hFELEE) Fo

A brief introduction to the author

Sun Yilin, a woman composer and piano accompanist in China Broadcasting Artistic

Troupe, graduated from Central Conservatory of Music in 1962 under the guidance of Professor
Wu Zugiang.

Her main works:

“My Favorite Chinese Folk Songs” A piano album;

“My Favorite Chinese Folk Songs” A violin album;

The Clarinet and Orchestra The Beautiful Pastoral (it was prized in China First Sym-

phonic Composition Competition) ;

Orchestral Suite

Kazak ete.
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Foreword

I came to know Ms Sun Yi-Lin in the fall of 1958, when, having completed my study in the former Sovi-
et Union, I returned to China to teach at the Central Conservatory of Music. She was among the first pupils 1
took in as sophomores majoring in music composition. At that time‘, due to the movement of the “Great Leap
Forward” , there had been some change in the composition of the students enrolled, as they came from all
walks of life, with different pre-college experiences as well as different exposures to music. However, what
made Ms Sun so different from others was that she had already finished her sophomore courses in the Depart-
ment of Piano Performance, and it was the fact that previous to her enrollment in the Conservatory, she had
already served in an Art Troupe for five years, and the fact that she was fortunate enough to learn playing the
piano in her childhood and that at the age of 16, then still a middle school pupil, she had already dabbled in
the art of composing; spurred by the Korean War, she composed, in collaboration with a classmate of hers,
by means of humming, a song that became so popular as to win 1st Prize in a competition of songs by the
Capital’ s young workers and students, and eventually she was recruited by the above-mentioned Art Troupe,
thus beginning her music career. The event that caused Ms Sun to transfer to the Department of Music Compo-
sition was that the students in Piano Performance Department had made a collective decision to compose a pi-
ano concerto in 3 movements to hail the “Great Leap Forward” , and a team of 3 students were selected to un-
dertake the task. Ms Sun was one of them and she volunteered to compose its 1st movement and was the only
one that finished her part of the assignment with a draft of the said movement. Later on, the draft, having
been modified collectively, took form of a concerto in one movement under the title of “The Youth Piano Con-
certo” with Chinese traditional orchestra accompaniment, and was warmly received by the audience. It was
while composing the concerto that when Ms Sun decided to change her major subject from piano performance
to music composition at the cost of degrading herself for 1 year.

Her transfer showed that evidently she wished not only to be just a pianist. As she knew from her previ-
ous experience, that as an art Trouper she needed to be capable of doing all sorts of odd jobs—arrangement,
orchestration, etc.

According to the undergraduate study program of the Department of Music Composition, Ms Sun needed
to begin her study with some exercises in song-writing and piano pieces, alongside the heavy load of courses
in technical theories. I still remember that as she had a solid foundation in playing the piano and had an ear to
music, she did well in her composition courses, and had little or no difficulty in developing the music and
mastering the form while composing a piano piece— * Variation on a theme of Shanbei” , which was the
“peak of her piano music composition” as she called it later on. The manuscript of which was immediately

taken away upon its completion by Ms Wu Yi-Li, the noted pianist, to be played at a formal concert, which
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was recorded and broadcasted by the Central People’ s Broadcasting Station, and soon the score was pub-
lished and released by the People’ s Music Publication House, which was certainl)" a rare honor for a young
student.

Unfortunately, on account of ill health and delicate constitution, Ms Sun was obliged to go to hospital for
treatment and recovery from time to time, which often interrupted her study. At last, the “Great Leap For-
ward” was over and the whole nation was given a chance to “respite” and the students were able to resume
their study as scheduled and duly graduated. Yet Ms Sun was unable to do so owing to her ill health. And then
she was given a job in China Broadcasting Artistic Troupe taking up again the kind of work quite similar to
what she had been doing in the former art troupe, writing piano accompaniments and arranging orchestrations
endlessly.

Then came the so-called “Great Cultural Revolution” that hardly anyone of us would care to recall. Her
share in that movement was just a nightmare. Time and tide wait for no man, when the nightmare was over,
she found herself already a woman past 37, and it was only after her rehabilitation was she able to carry on
with her music activities.

More than a decade has passed since as I learned later, that it was only after her retirement that she
could do something she wanted, and traveled as she liked.

For instance, she told me a collection of her piano works entitled “My Favorite Chinese Folk Songs” was
published in Taiwan, in late 80’ s.

And in 1995, a Sino-Malaysian graduate of Sydney Conservatorium in Australia, gave a piano recital.
The repertoire that she prepared for the occasion consisted wholly of Chinese piano works. Five of them were
selected from Ms Sun’s Piano Alburﬁ, and warmly applauded by her tutors and the audience alike.

Therefore, when she all at once told me earlier that she was about to publish “A Collection of Piano
Pieces Based on Chinese Folk Songs” and asked me to write a foreword for the album, I was pleasantly sur-
prised indeed, for it shows that though now Ms Sun is near 70, she is still going on strong, carrying on her
music activities with renewed vigor. No longer is she the girl of delicate constitution she used to be.

The manuscript of this album she showed me contains fourteen piano pieces of different styles and senti-
ments. They are all based on Chinese folk songs, though originally they were from different regions and ethnic
groups , yet they are so colorful, as she said most of them were old works which had undergone several modifi-
cations. She said; “though without difficult virtuosity or profound connotation in it, friends as well as the au-
dience appreciate its fluency, simplicity and freshness. ”

Having browsed through the pages of the manuscripts, 1 found it is indeed so, Chinese folk song style is
the main feature of the album as shown by the title. In fact, her deep love of the folk songs was evidently re-
vealed in her early work “The Youth Piano Concerto” , since then Chinese folk songs have become a bridge
between the audience and her works. Mainly because she always treated the Chinese folk songs emotionally
while using them as the basic material for her works, their inherent sincerity and charming were maintained
s0 as to draw the audience. She always laid stress on “making her works more folk-wise” which is no easy
task indeed.

Originally piano art was an imported luxury from the West and was very difficult to propagate in the Ori-

ent as well as in China. However, in recent years there has been an increasing number of Chinese kids eager
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to learn playing the piano, hence a growing demand for more and better piano works that are distinctively Chi-
nese and folk-wise. In view of this trend in our contemporary life, Ms Sun’ s works in this field, though small
in number, are still quite meaningful.

The above foreword written on the eve of the publication of her works at her request is actually a remind-
er of our friendship which has lasted for nearly half a century, with some fragmentary recollections of our long
association, and is also an appeal calling for more and better new piano works that are characteristically Chi-
nese. This appeal is now seldom heard of but worth listening to.

My heartiest congratulations on the publication of Ms Sun’ s meaningful works.

Wu Zu-Qiang September 30, 2004

Central Conservatory of Music
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Su Wu Tends Sheep

Northern Folk Song

This piece tells of the legendary figure of
Su Wu.

SuWu, a high-ranking official of the Han
Dynasty, was sent as an emissary to the
land of Xiongnu by the Emperor Hanwudi.
However, on arriving there, he was de-
tained by the Xiongnu nobles. and kept in
captivity for 19 years, and went through
many hardships, while he was forced to
work as sheepherder on the bank of the
North Sea ( Oz Baykal ). He never lost his

loyalty to his mother-country.
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