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Abstract

In a new era of multiple unprecedented challenges
imposed by the processes of industrialization and
urbanization, landscape architecture is now on the
verge of change in the world and especially in
China. It is time for this profession to take the great
opportunity to position itself to play the key role in
rebuilding a new Land of Peach Blossoms for a
new society of urbanized, globalized and inter-
connected people. In order to position itself for this
sacred role, landscape architecture must define
itself in terms of the art of survival, not as a
descendent of gardening. The profession must re-
value the vernacular of the land and the people,
and lead the way in urban development by planning
and designing an infrastructure of landscape and
ecology, through which landscape can be created
and preserved as a medium, and as the connecting

link between the land, people and our spirits.

Introduction

China is now at an age of reshaping the rural and
urban landscape. Urbanization, globalization and
the spread of materialism have provided the
opportunity for landscape architecture as a
profession to address the following three major
challenges and opportunities in the coming
decades: 1) Finding solutions to the energy and
environmental crises; 2) regaining cultural identity
and; 3) enhancing our spiritual connection to the
earth. The significance of landscape architecture
as a profession in dealing with these worldwide
challenges is comprehensive in its scope,

examining the complexity of natural and biological
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processes, cultural and historical influences, and
spiritual components.

“Landscape architect is the profession of the
future”, to quote IFLA president Martha Fajardo’s
comment in 2005. The future of the profession
is hopeful and it is in a unique position to deal

with the landscape as an agent for positive

EOl #HASXK, NEXRLHTEEENERETRA
LR—H, NEMRFEERBNNELZL D THA
WEEBEEMNBIIENER. EASTARPEEF
REORB—A—FAIE R TT (B freLE)

change. This future will be ours only if we are
prepared.

To address this challenge, this paper will focus on
answering several basic questions of where
landscape architecture is headed today. These
questions include: What is the current era and what
are the challenges and opportunities that
landscape architecture currently face? What is the
mission of contemporary landscape architecture
and what is its goal? How can landscape
architecture take the leading role in addressing the
major challenges of our time? What are the
strategies and adjustments landscape architecture
should take to meet these challenges? And what
are the strategies that landscape architects can

utilize to fulfill this mission?

g 01

Figure 01 There were, and still are, numerous rural Chinese
villages that can be described today as Land of Peach
Blossoms. They are the product of thousands of years of trial
and error from our agricultural ancestors. They were described
by the westerners as poetic and picturesque, places where
people and spirits are in harmony. (Photo,Yu, K.J.)
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Figure 02 4000 years ago, in the Yellow River Valley, one
of the thousands of natural disasters - a flood and a land
slide - took place, and buried a whole village and its
inhabitants. At the very moment when she was being bur-
ied in the mud, a young mother protected her baby child,
and raised her head, reaching toward the sky, calling on
the Gods for help. (Photo: Xia Z.K.)

1. The Land of Peach Blossoms and the
Origin of Landscape Architecture as an Art

of Survival

There is an ancient Chinese story about the Land of
Peach Blossoms, told by poet Tao Yuanming
(365~427A.D.). According to the story, the land was
discovered by chance by a fisherman who was
traveling with a boat along a stream framed at both
sides by blossoming peach trees. At the source of
the stream and behind a hill hid the Land of Peach of

Blossoms. This land was a well-cultivated basin with
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Figure 03 Da Yu was able to make friends with floods and
made wise use of the land to build a city and make fields
for crops. Because of his achievement, Da Yu was made
the first King of feudalist China. The art of survival was the
king’s art of land planning, design and stewardship, and
the origin of landscape architecture.(Drawing,unknown)

ERSWITHAR

paths and ditches, surround by lush forested hills and
connected by a single narrow cave. In this isolated
utopian landscape, a community lived happily as a
family, where the elderly are healthy and the young
are lively. The strange intruder was treated with great
hospitality as their own brother and was entertained
with wine and bountiful food. This land was never to
be found again when the fisherman went out of the
hills and returned to the city. This is, in esseﬁce, the
original story of “Shangri-La” a mystical, harmonious
valley described in the 1933 novel, Lost Horizon, by

British writer James Hilton.

Since we have experienced such harmonious
landscapes, we believe that there were and still
are numerous rural Chinese villages that can be
described today as Land of Peach Blossoms. They
are the products of thousands of years of trials
and errors of our agricultural ancestors. Natural
disasters, including floods, droughts, earthquakes,
land slides, soil erosion, as well as the experience
of field making, irrigation and food production, has
taught our ancestors to be able to create and
maintain the Land of Peach Blossoms. It was the
skill and art of survival that has rendered our
landscape productive, safe, beautiful and
meaningful (Figure 01).

4000 years ago in China’s Yellow River Valley, one
of several thousand natural disasters of floods and
land slides took place, and buried a village
completely, taking all of its inhabitants. When a
mother was being buried in the mud, she protected
her baby child, raised her head, stretched her arms,
and was calling the gods for help(Figure 02). This
god Da Yu, a deity who was able to make friends
with floods, began to use rules and measures, and
made wise use of the land to select a safe place
for his people to build a city. Da Yu became China’s
first King (Figure 03).

This was the origins of landscape architecture,
combining the art of survival and the leadership of
the king.

It was this king’s art of survival and land stewardship,
which evolved through thousands of year of trials
and errors, that helped the disaster torched Chinese
people, select the safe places for their settlements,
making fields that keeping soil without being eroded,
divert water for irrigation, and select right plants for

food production (Figure 04).
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Figure 04 A Feng Shui master was on hand to select
suitable sites for buildings. In any sense Feng Shui was
the art of survival and might be described as pre-scientific
“landscape architecture”.(Drawing,unknown)

Unfortunately, we did not appreciate the real
vernacular landscapes of Land of Peach Blossoms,
because it is belong to the lower culture, the
common landscape of surviving and food
production, and is associated with hardworking and
inferior.

Instead, for two thousands years, the elite class
of nobles and emperors recreated the fake Land
of Peach Blossoms for pleasure making using

ornaments, false rockery, which has been honored
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as a high art of “gardening.”

Ironically, this art is nothing more than
accelerating the decline of the feudalist Chinese
empire. In this sense, the art of gardening is no
more than the art of foot binding which was so
much appreciated by the emperors and nobles
(Figure 05a-07).

El0ba ZAKRIRHH “HILR" WELTPERS
— I HEFEFHT 1600 FRERNEPEHES,
WA “AEZE". 8—ENERERER “Hhit
B e, BREAKE. SHERAZE
MXEARPE LR DR ELTEN L
AXR. FEFORAXD, BmZERINZEN

Figure 05a The “Land of Peach Blossoms” by an artist
depicting the Grand View Garden built in the 1600s in
China’s last feudalist dynasty, the Qing. It was also named
“Garden of a Thousand Gardens”. The basic model for each
of the individual gardens was “Land of Peach Blossoms”,
which contained villas, pavilions, streams and bridges, ex-
otic flowers, strangely formed rockery, and was surrounded
by manmade hills. What was missing in this phony Land of
Peach Blossoms was authentic productive fields and natu-
ral processes.(Courteay Yuan Ming Yuan)

BO05  tENRERAY “HRIEIR", EBAR AL A T 1860 £
WATTERROEEBIR. ERMEEHEFEER
=W, X—EBLRESE 19 EFRERE—E
WEERRNL (BF. f@1fl%)

Figure 05b The Grand View Garden, The fake “Land of
Peach Blossoms”, was the first target burnt down by the
invading western armies in 1860. It symbolizes the slow
decay of feudalistic China, a period which ended in 1911

when the last emperor was forced to abdicate. (Photo,
Yu, K.J.)

This decaying art of gardening was recognized as
our glorious tradition and our national identity, and
highly regarded by current western and Chinese
scholars alike. It is also seen flourishing, and mixed
the ruins of Roman art, in the national wide
movement of city beautiful, and “garden city”

campaign (Figure 08a,b).
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Figure 06a,b The art of foot binding, a celebrated practice
to make women more desirable. The practice lasted more
than one thousand years. It was said to be have been started
by the last emperor of Nan Tang Dynasty (937~978 A.D),
because his favored concubine had tiny feet, and all other
concubines and daughters of high rank officials and nobles
were encouraged to bind theirs as a kind of primitive cos-
metic surgery. This art then flourished until the collapse of
the Qing Dynasty in 1911. The art was seen as a twinned
with Chinese gardening and was equally enjoyed and cel-
ebrated among the intellectual classes. Natural “big feet”
were considered inferior and marked a woman as belong-
ing to the peasant class.(Source,Xin Hua)

Figure 07 The false rockery in Liu Yuan, a typical Chinese
garden in Suzhou, listed as a world heritage site: a highly
abstract and fake Land of Peach Blossoms in a “bottle
gourd”, enjoyed by Chinese intellectual nobles.(Photo,Yu,
K.J.)
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Figure 08a,b The art of civic decoration is now flourishing
but is an extension inherited from the decaying art of Chi-
nese ornamental gardening. This is often combined with its
Roman and Baroque counterparts.(Photos, Yu, K.J.)
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Figure 09a~c Sacred Feng Shui trees in the formerly pro-

ductive and picturesque countryside were dug out and trans-
planted to beautify the city (Photos, Yu, K.J.)

On the other hand, when we try to build our city
or “tomorrow’s city”, by taking mature trees from
the villages, diverting streams from farms. When
we build new skylines, we are destroying the
actual Land of Peach Blossoms (Figure
09a~10b).
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Figure 10a The rendering of Beijing’s CBD: the grandeur
of tomorrow’s city.(Source,Beijing Planning Burean)
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Figure 10b The actual CBD of Shanghai: A dentist’s tool
box .(Photo, Yu, K.J. )

2. The Loss of Land of Peach Blossoms: The
Challenges and Opportunities for
Landscape Architecture

The role of agriculture has declined in China’s
urban-centered economy, along with the skills and
the art of agricultural cultivation and stewardship.
This process began with the classical scholar
garden art from thousands of years ago, and has
now spread to civic art and landscape design. Land
design, once the king’s art, has descended into
the realm of the trivial. We see thousands of
landscape architects compete for a tiny piece of
land in the city. Simultaneously, our mother rivers
run dry and polluted, underground water continues
to drop every day, and in the north, sand storms
are affecting the area’s arable land.

Each year, the processes of urbanization and
materialization lure 1 percent (approximately 13
million people) of the Chinese population to
abandon their Land of Peach Blossoms and rush
into the city. This process has expanded urban
boundaries and encroached on agricultural land
(Figure 11a,b). The sacred Feng-shui forests have

been cut and replaced with ornamental flowers.
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Figure 11a,b The sprawl of Beijing over twenty years (1984-
2004)
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The grave yards of our ancestors have been
leveled and their remains abandoned or removed
to the planned cemetery. Ponds in font of the
former villages have been filled, and whole villages
have been wiped out and replaced with glorious
exotic stylish walled community. The meandering
country roads are being replaced with six-lane
motor ways and a Baroque axis (Yu and Li, 2003,
2005).

In the late 1980s and early 1990s, the Chinese
began to work toward city beautification
campaigns. This has placed Chinese landscape
planning and design again at the forefront of
an important precipice: there exists the danger
of losing ecological integrity, cultural identity
and historical heritage, while there also exists
the great opportunity to create a new
relationship between the land and the people
in the current era.

Along with the processes of urbanization, we are
currently seeing the disappearance of the Land of
Peach Blossoms. The\ present era marks one of
globalization and the spread of materialism. This
has brought three major challenges and
opportunities to the profession of landscape

architecture in China:

2.1 The First challenge: Can we be sustainable?
The first challenge is China’s deteriorating
environment and ecology. At the heart of this
matter is Chinese survival and sustainability on
the earth.

65 percent of China’s 1.3 billion population will live
in cities in the coming twenty years (the present
rate is 40 percent). Two thirds of the 662 cities

lack sufficient water, and not a single river in the

13
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Figure 12a How can we sustain this? China seen from the
satellite: A “brown field” with little green, a land being torched
by numerous natural and man-made disasters.
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Figure 12b The land in China is just like an over laden
horse (Drawing: Liu, Y.)

urban and suburban areas runs unpolluted.
Thousands of dams criss-cross nearly all rivers in
this country. More than ever, the broader
population is exposed to disastrous natural forces,
as demonstrated by China’s numerous floods and
droughts each year. In the north, desertification is
in a crisis situation. Each year 3436 square
kilometers of land is being turned into desert, and
this figure is increasing each year. At present, the
total area of desertification accounts for about 20
percent of the whole country, and each year there
are about 5 billion tons of soil erodes into the
ocean.(Jiang and Liu , 2004; Zhao, Huang, Yang
and Guo, 2004). Statistics shows that in the past
50 years in China, 50 percent of the nation’s
wetlands have disappeared, and 40 percent of the
surviving wetlands have been polluted (Chen, Lu
and Yong, 2004). The under ground water level
drops every day. In Beijing for example, the
underground water over use is 110 percent, and
each year the underground water level drops by

one meter (Figure 12a~20Db).
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Figure 13 The chaotic land and misused landscape: The
outskirts of Hangzhou, once known as the most beautiful
city in China and a paradise on the earth. (Photo: Yu, K.J.)



