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Preface: She Captured the Image of America
Foreword for Wang Yao's photo book

Going through the photos in Wang Yao’s new book is like taking a tour around the United States of
America, or, even more accurately, like taking a slow and aimless walk around the country. It scems
that one has seen the same people and has been in the same streets, but it just so happens that she is
the one who, with neither sedulity nor much effort, is snapping pictures of the scenes. Yet when one

closes her book, one has a clear and live image of America in front of her. How does Yao do that?

The young photographer is a master of the art of “snapping”. People in the streets rush into her dark
box—the parades, street performers and musicians, beggars, cops, drivers, punks, rebellious girls,
break dancers, priests, basketball players, farmers, and many other representatives of the masses.
They are in the middle of conversations or taking a cigarette break, kissing or playing a game,
praying, planning a trick on friends or just deep in thought. Street scenes also attract her-churches,
school buildings, shops, billboards, basketball courts, bathrooms, subways, and of course, streets.
Wang Yao is not just randomly, passively or curiously, taking notes or records. She is exploring, with
her long lens, the powerful and colorful country on the other side of the Pacific. passionate and
honest about how they feel and how they express their feelings. They look “unique and strange™ to us
because they are proudly showing who they are as individuals. This does not exist in the Chinese
culture--one that emphasizes “similarity and uniformity” among the people. It seems that patriotism
is one of the themes in Wang Yao’s pictures. The stars and stripes are everywhere-on bed sheets,

table clothes, trousers and even slippers.

Snapping turns a split second of chaotic reality into a still picture with a valuable message. It is an art
of pinning one blink of an eye into an eternal smile. At the same time, it requires strong judgment,
sharp observance and comprehensive skills, all of which can be seen in Wang Yao's pictures of

America.

Wang Yao went to America three times, either to study or to work. While there, she spent every
single day observing the country, its people and its culture—and snapping pictures of them. As a
winner of the World Press Photo, Wang Yao is calm, confident, relaxed. and unbiased. She sees
through the surfaces of life and expresses the deep message behind the curtains with her pictures, it
all happens with each snap of the shutter. That is why every photo, although seemingly casual, is
extraordinary. When they are put together into this book, one true and convincing image of America
becomes clear. It is how American social life looks, and it is a portrayal of real American cultural

life. The book is a successful photo collection as well as a model for the art of snapping.

So, congratulations, Wang Yao. Here is my foreword, as a toast, for your book.

Feng Jicai, in September 2005

e oNIREE, TR SE #EPDRIE U5 0] : www. ertongbook. com
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PREFACE

From 1947-1950, when I was just a bit younger than the gifted Wang Yao, I worked as a staff reporter
for Life Magazine. My job was to comb through America and discover pictures and stories that our
10 million readers every week-5 million circulation-would recognize as a true, loving and humorous

representation of our country.

I was a lucky journalist, because my job let me work with some of the greatest photo-journalist
photographers in the world: Alfred Eisenstaedt, George Silk, Margaret Bourke White, Lisa Larsen,
Francis R. Miller, George Skadding, Leonard McCombe, Gjon Mili, Philippe Halsman-and many
others. From these giants I think my eye developed into an instrument of recording news, beauty,
sports, humor and emotion-the same eye that Wang Yao has developed half a world away.

I had been an amateur photographer since I was 13, thanks to my father’s old folding Kodak, and
knowledge gained from being a Boy Scout.

Thus, by the time I left my job on Life to freelance, I had a completely different training than what
Wang Yao had growing up in China. But once a photographer’s eye is developed, by no matter what
means, it is a life-long instrument.Maturity should make her excellent eye only better and better. Her
growth has come, almost certainly because of her life as a traveler. Her early vision of China shows
in her confident approach to life in the U.S. She is a welcome Visitor who opens a new window on
our country, different from the windows opened by Americans. I would hope to do a fraction as well

when I visit China.

Having had some 25, 000 pictures published-including 1000 covers and 82 books that I wrote and
photographed-I see that my pictures mostly fall into the same family that Wang Yao’s fall-the family

of humans in their surroundings, living, laughing, going through life one incident at a time.

It is photographer’s responsibility and love-to record such moments as pass before his or her eye,
and to do it artfully. Wang Yao's sense of compopsition is a gift she somehow acquired-without
working with so many distinguished photographers. By herself. Her own curiosity, interest, and

sense of composition.

Her camera sees into the heart of her better pictures. I especially like her candid shot of a couple
kissing. It is shot through the frame of another couple, which she’s kept out of focus, so we can see,

sharply, what interests her-the background couple. A masterful work.

Her searching eye lets her share with us a woman’s legs and those of a tiny plastic creature, both on

the street. Wang Yao’s camera makes them a “couple” forever.

Time after time she ties together such ikons as Uncle Sam, two elephants, zebra-fabric as a design,

numerous children caught in play and more serious pursuits.

In short, Wang Yao’s restless eye is a formidable instrument in one so young. Her exciting achieve-
ments already-as noted in her impressive resume-assure that she will one day be known as one of the
greatest photographers of the world-an original, adaptable product from a country known better for

mass production, than the growth of such an individual talent.

Art Shay
Deerfield, IL.USA



The pains and wounds
have been stored away in the deep drawers of memory.
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Life goes on in the Post 9. 11 era.
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New York, 2002
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Graveyard New Mexico, 2003
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Halloween Chicago, 2002
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Wisconsin, 2003
T RERE N, 2003

010



