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THE EDITOR’S NOTE

If the myth "Nu Wa mends the sky” stands for the primitive man’s desire to conquer
nature, then the muilti-coloured stones used for that purpose doubtlessly reflect our
ancestors’ yearning for the beauty of Nature-in-ltself. Because of this, it follows that stones
for beauty-admiration have come to be an exotic flower in the traditional Chinese culture.
Indeed.they have a far distant source and a long course of development.

Into rare stones, the masterpieces of nature, stone-lovers have poured all their feelings
wherein are also refracted their aesthetic interest and bent, each of his own.Some seek the
vigourous momentum imparting the sense of weightiness and stalwartness; others appreciate
the graceful bearing as manifested by slim creases and penetrating crevices.Still others have a
liking for fascinating charm lying in sparkling translucence and gentle smoothness. Again,
there are people who come to realize the infinite intriguing interest aroused by meticulous
exquisiteness and secluded depths. All of these appreciaters, if they care to, can simply make
a cup of tea, accompanied by a few sprays of faintly fragrant flowers, and then pour their
sentiments into the insensate stones or rocks and let themselves be carried away to
everywhere beyond the remote regions. This is truly the most pleased moment in the life of
stone-lovers. “Flowers may smile with understanding, yet meddiesome well-known stones
cannot utter a word, yet most lovely."These two well-known verses of the poet Lu You
(Fangweng) are more incisive by pointing out a kind of generality inherent in various
people’s interests while they enjoy looking at rare stones though each of them has his own
unigue insight. This general character is none other than returning to simplicity and truth
pertaining to voidness and stillness.

We have constantly been told that there is a voice urgently calling for a manual that can
in an all-round and accurate way reflect the standards and grades in terms of the
stone-collection and stone-appreciation at present in this country so as to fill a blank in this
field and unfold before more people of the world the charm of such a magnificent hall of art.
It is for this reason that the album China 's Rare Stones emerges as circumstances require. In
preparing for its publication, we cannot help gasing in admiration of the creative power of
nature and its superlative craftsmanship when we look at the nearly 700 photographs of rare
stones selected from among the more than 10,000 that have been sent to us from all parts of
the country--from the South and the North and the other side of the Straits. And at the same
time we hold in respect with feelings the stone collectors’ painstaking efforts at seeking and
discovering. All these have urged us to compile a top-rate album in order to repay our friends
in all circles for their most kind favour and great expectations of us.

As to the classification of rare stones, there is so far no uniform standards. Qur
categorization of them into six is chiefly based on the different special features of the stones.
The two categories of “spar(mineral crystal)"and“fossil” while being scientific in nature,
possess special aesthetic values. “Landscape” category embodies sceneries, “pictographic”
category adopts the extreme likeness of objects; “beautiful stone” category shows the beauty
of both colours and moulds unattainable by man-made attempts; and “dhyana stones” are
those entirely in an undescribable state, leaving the viewers to be awakened to the
unspeakable joy of Chan Buddhist meditations. We have made an additional attempt to select
and append well-turned verses in the Chinese classical poetry to the photographs, one for
each. Despite that our selections may regretfully fail to express our ideas in full. they are there
as quotations to match because the rare stones themselves belong to a world of poems.

As for the marks of the categories of rare stones, we prefer in nomenclature chiefly to
those conventional ones that have been well established, that is, accepted through common
practice, among the circle of collectors. Proper alterations are made in the case of those given
at random and unaccepted in usage The size of every stone can be known as we note its
height. width and thickness in centimetres.

The appended passages of “Famous Stones in History” and “Stones Collected by
Eminent Persons” are to reflect the fong history of China’s stone culture and its spread and
influence among the people of various social strata. The book ends with a section called
“What the Stone Collectors Have to Say”will not only enable people to understand the stone
collectors ' purport and aspirations, but also facilitate the mutual contacts and intercom-
munication among stone-lovers.

SHANGHAI CHINESE CLASSICS PUBLISHING HOUSE
August 1994
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FOREWORD

“There can be found various lovely rare stones,” wrote Du Wan of the
Song Dynasty in the preface to his Yunlin Manual of Stone, “yet different
people have different tastes.” |, too, have a liking for beautiful stones. For
me to talk something about my interests being not exactly the same as
those of others is perhaps helpful to the readers in avoiding restraints
imposed by all sorts ¢f prejudices.

Stone appreciators differ from scholars of the stone culture, for they
enjoy greater freedom to give play to individuality in the realm of
aesthetics. As is known, the grasp of the beauty of stones can by no
means be judged or measured by vote. Only when one with his own eye
looks at all kinds of stones for people’s enjoyment and is able to discover
aesthetic features that are identical with what others have found and as
well to show some partiality of his own, can he gain real freedom and
pleasure aesthetically and more fruitfully enhance his own ability to
discriminate beauty from ugliness.

No matter whether in the case of Taihu Stones (exquisitefy hollowed
crags) dozens of feet tall planted in the gardens, or Rain Flower Pebbles
tiny enough to be fondled on the palm, it is, first of all, their shapes that
attract people’s attention and next is their streaks and colour and lustre
that make people unable to tear themselves apart from those rocks and
stones. Nevertheless, some stone objects for appreciation that have
aroused stone collectors’ great admiration, for instance, glittering gravels
containing largegrain quartz or metal, actually make no difference in being
wonderful or not wonderful in the eye of geologists who are only too
clear about the composition and substance of stone or rock. Even if a
geologist refrains himself from mocking those who are curious for their
ignorance because there is really nothing to be surprised in; and even if he
can also appreciate the aesthetic value of stones, a geologist's state of
excitement upon seeing them is not altogether the same as that of
non—geologists. What | am driving at is: The unity of two opposites—
showing a partial favouritism to and sharing a liking for something—has
given rise to a craze for stones to a wide extent; but the mutual
cause—and—effect relationship between partiality and prejudice, or the
conflict between various aesthetic criteria, has inevitably caused a
controversy between appraisal of stones and appreciation of stones. Such
complicated phenomena that have appeared in the realm of stone
appreciation can probably reflect the muitifariousness of the objects like “a
hundred flowers blossoming” and in the meantime touch off a dispute
among the appreciators like “a hundred schools of thought contending’.

In the field under discussion, | havé not made any textual research,
and so | wonder whether Mi Yuanzhang (1051-1107), noted Song—dy-
nasty painter and calligrapher, had developed any cult of stones. Since
there were some people fondly addressing him as “Crazy Mi" at the time, |
suppose, his fondness of and partiality for stones as an admirer may not
have necessarily aroused the sympathetic response of others. As for me, !
have a fancy for stones, too, though not fanatic enough to bow to stones
in worship, but my interest in loving stones has been growing ever
stronger. Indeed, rare stones possess the special features of being lovely:
however, my focus of attention in relishing them is different from that of
others whose practice of naming all rare stones often fails to arouse my
sense of taking delight in beautiful things, instead.
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Sometimes, however, naming in a way does evoke my sympathetic
repercussion. For instance, Laoren Shi (Old Man Stone) or Wang'er Shi
(Expecting Child Stone) as addressed by people. | saw that rock on the
seaside when | was on my way to Laoshan from Qingdao in Shandong
Province. My interest in these two names is not wholly based on the
resemblance of this rock’s shape to that of an old man facing the sea;
there is another reason that a touching story is said to be behind it. The
story runs like this: A vicious son of the Dragon King grabbed away the
old man’s daughter, and the poor man stood at the place everyday looking
forward to her return. But the girl never returned, and at last the old man
was ossified into a sizable stone figure. Another naming of a stone is
acceptable to me; it is “"The Monkey Watching the Sea” or “The Monkey
Hoping for Peace” given to a rock at Beihai on the Huangshan
Mountains. That is because the name kindles my fond memory of the
colonies of monkeys up the E'mei Mountains. | have no interest for some
names such as “A Foreign Tribesman Paying Tribute with Treasures”, "A
Celestial Being Points to the Way", or “Tiangou Eating Spareibs” as called
at some other place and the like. Why? It is also because some
unbanishable ideology is taking effect. In my view, that stones for people’s
enjoyment with admiration, irrespective of their size, big or small, can
kindle people’'s fondness involves complex causes. It is obvious that
people’s association, personal realization and imagination cannot but play
a part in their activities to appreciate rare stones.

It is because of having such kind of experience and understanding
that | very often express my dissent from the naming of stones that are
now seen at exhibitions or picture albums of rare stones. As to some
namings which are professed by the namers as of refined taste but actually
are done in an affected manner, unavoidably 1 feel insipid and lacking in
interest. | am not ready to fawn on vulgarism and accept the tenet of “The
minority should submit to the majority”.

Any stone for people’s enjoyment and appreciation is born of its own
natural environment, or even in an artificial one. Indeed, some beautiful
natural sceneries play a complementary role in making rare stones more
beautiful. Then. stones for interior decoration are better adorned with their
supporting seats or matching stands—so - called a man—made environ-
ment, whose co—role, to be sure, should by no means be overlooked
except under one condition when they try to overshine or vie for the part
that should be played by the leading roles (the tiny rare stones), for then
that would only produce the sense of disharmony as in the case of
so—called "A presumptuous guest usurps the role of the host”. Whether
the base seat matches the tiny stone just right and unsophiscatedly or not
is a test of the manipulation of artistic conceptios in decorative
techniques.

A problem all the more important than all that has been mentioned
above is: Is it allowable that the rare stones for appreciation be worked on
or processed? Natural stones or rocks do not completely turn out as man
wishes them to be,which is a universal phenomenon. Since it is a general
fact, it is not advisable to be overcritical and make excessive demands that
they should accord with our own aesthetic standards that are actually
subjected to limitations. If we adopt an indiscreet attitude and want to
remould them, the outcome can only be an impediment to man’s new or
further discovery of those aesthetic characteristics that have not yet been
explored. Carvers and remakers, though they have the freedom to do what
they please with the stone material. still have to be discreetly meticulous




as a Chinese saying goes: 'Show mercy even with the sword in hand”, so
as to avert future regretfulness over an act on impulse all of a moment.

Regardless of the rough and rugged Taihu Stones or the glittering and
translucent Rain Flower Pebbles, its formation is independent of man’s
will. But, out of a man'’s feeling and experience, different each in his own
way, he may take a piece of stone or rock as a symbol of personality. Take
for instance the firm quality of a rock or a stone itself, in treating it, people
more often than not will make a subjective judgment on good or evil and
on beauty or ugliness. Since people have the right to regard a stone or
rock’s firm substance as a token of the steadfastness of personality, they
equally have the right to consider it as an emblem of the rigidity of a
person’s mind. For this reason, | appreciate a farmer giving his son the
name of “Stone”. Such a naming indicates that the father does not like to
see his boy die young and at the same time he cherishes the
well—intentioned wish that his son could grow up an honest man. On the
contrary, when in the old days the people of Sichuan Province gave a
warlord there a nickname of “Crystal Rock Monkey”, that did not thus
give rise to the people’s aversion to the beauty of crystal rocks because
such a nickname was highly satirical.

So much for my opinions about the naming of stones and rocks. Now
the publication of this photo album is not merely an attempt to offer the
readership an opportunity to indirectly enjoy and appreciate rare stones or
queer—shaped rocks and crags, to provide the scholars of stone culture
with objects and material for reference, and to help the readers understand
the difference as well as the connection concerning the interest as
manifested by both the stone collectors and the stone appreciators.
Furthermore, it is the hope of the publisher to see the gradual
enhancement and enrichment of the aestheic cultivation and accomplish-
ments of both the specialists and the reading public through this album,
thus to create essential subjective conditions for the future compilation of
a completely newManual of Rare Stones of the new era.

Wang Zhaowen
April 1994 in Beijing
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This category comprises those
stones that appear like land
scapers in shape with their
veins. bearing a resemblance to
mountain ranges and natural
sceneries. Under the charm of
so-called “one foot space tend-
ing to stretch away a thousand
miles”, the stone appreciaters
would find it proper to peep in
from this point of view.
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One final effort leads to full suc-
cess, and there come into shape
three peaks out of the ordinary. A
look from afar leads to wonder if it
is the eternal universe in sight,
with the banks of clouds rising
from hidden places.

E#BO(54x34%25)

Kunlun Stone
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Not to be on par with all other
mountains, it boldly zooms into the

sky.

BB (29x17X15)
Laoshan Stone
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The numerous creases of the moun-

tains are revealed by the setting

sun.

BLRE(B0X 18X 4)
Laoshan Stone

WERERE.
B-% &

Deep in the mountains is a world

of peace and quiet.

SEE(2Tx13%13)

Zibo Wen-stone

REB LS.

E-BE5

Then hearsay had it that there
were celestial mountains in the
seas.

BB (38X 22X 10)

Laoshan Stone

BERERIR LT,

B-F B

I wish to ascend the summit of
Penglai.
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Qixia Stone
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When one valiant knight blocks the
way, no troops can pass by.

W (64X 36X 16)

Lingbi Stone
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B-Z B

While the apes are heard crying all
the way on the banks, the boat has
already passed by the mountains
range upon range.

RTEB(ax3x2)

Rain Flower Pebble
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High mountains are first to be
snow-capped.

[o ]| BEAG(30x21x14)

Lingbi Stone
SBERRRE.
B-E #

In the setting sun, an expanse of
verdant green instantly turns into
a haze.

MTEH(4.1X3.5X2)

Rain Flower Pebble
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BB R

After the Big Solitary Hill comes
in continuity the Small Solitary
Hill.

BB (62X 42X 24)

Laoshan Stone

—BSRE, DRIUATF.
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Three peaks are raising celestial’s
stretched out palms.

B (30X 18X 13)

Zibo Wen-stone




