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Edwin Arlington Robinson

REEE- MR- B =B

HRIEIR - ) R - B 22530 (1869 ~ 1935) , £ EHE & i
No A FHREM MG FERE, BEERMIREE T,
RERE BRI “F BB (Tiburry Town)
JREY, 1891 4F , B EHbik APA T KFEH , VB IF KA
YEMI A4 (B FREF%, BERHEARY. R |
RZEM, TR PR, R Z R R AR 48R0 B
BTHEUB KA LRSS ANEMMLSETE
HRZIMAR . /G, ZEra P fdad B8  THE, EA L it
i@ TR A S —EHRERE. -

1896 4F , B 238h B B8 AR T 58 — B PR 4E (MM 5 RT) ( The Torrent and the
Night Before) ,\RFE KRR T (MBI T ) ( The Children of the Night, 1897), XM
WIFESBRIATFAAENES, FRTERELER. KENELS, 0
AT AR PR BE, (FEAE 78 - BLF) (Richard Cory) 5 (% 72 - MA 48 /R #% ) ( Luke
Havergal) PiTF A TAURE . (GE3EHE LB ( Captain Craig, 1902) By R F ity
EHITHY XFERARBEXEUESIRES, HFZHERS BHHEL
RNEE. FHEESEHE AN LTI, 55 b T4 1S S5,
RUSLBRABIOWES , fMESEANE T KB WHFE : O F BEA9/ NI ( The
Town Down the River , 1910) ( ELEI & K i 55 A )( The Man Against the Sky, 1916) .
(=A/IMBE) ( The Three Taverns , 1920) ((FISCHIZE W) (Avon’ s Harvest, 1921) .
(#4E) ( Collected Poems, 1921) \{FE1d B K (98 A)( The Man Who Died Tuwice ,
1924) (PRI I B 75 17) ( Dionysus in Doubt , 1925)% , #E(HBEEFHIBEN)
RN EE R HOR B MBS T8, I F R P A S BROMBLR %R
SR T3 SR Mk, (GFE)S FESFR e B A FE it Bk 28
MR R BAh, MBI B T S EK 34 80 b £ 45 40T 3 = 30 i (K 4)
(Merlin , 1917) (=351 35 %¢) ( Lancelot, 1920) 14 B 3 7+ ( Tristram, 1927).
XEETATAYHE SHEURN AW Z B X ROZIE, HiETE 50T
MNRRIEZREB, CREEITIT) A = WA S ks

B BT RER LA A BT AR 22 /N B B R, DR R
HJ7 KPR/ MEUE RIS . UZEAYCERK, BRTH
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RAE# ERRBAAARET, ANEFHHEANREREKES, 8%
BRLNL (Zola) B FEIEHE KGR (Hardy) HIRFE e E R, INZ B B A
EHREBER , FAREREHEEEAERELEY ., 8ERHNFRAFEES
R RIME DT B X O, TR, B EANL RS, BA B AR FIREN
K. hiEERZANTESEEREBFNENSEA, BERNRIRTF
BER, TEAFANE N, RXEFREZBEIRT R LB THAY, MGk
MR, LY Z (045 - 3 5 s R IR Zl o

(EER - F) (Richard Cory) 28 528 BTl K 19 % B A 9 W K RO BT
REBEE-MARMEDAL, BUDREET 8R, HFRATUEAUE
G RB L LRI L], B T ARG AE RO ER

Richard Cory

Whenever Richard Cory went down town,
We people on the pavement looked at him:

He was a gentleman from sole to crown®,

Clean favored®, and imperially slim.

And he was always quietly arrayed,

And he was always human when he talked;

But still he fluttered pulses when he said

“Good moming,” and he glittered when he walked.

And he was rich — yes, richer than a king —
And admirably schooled in every grace:

In fine®, we thought that he was everything
To make us wish that we were in his place.

So on we worked, and waited for the light,

And went without the meat, and cursed the bread;
And Richard Cory, one calm summer night,

Went home and put a bullet through his head.

@  from sole to crown: #24F from the sole of the foot to the crown of the head, M3 B,
@  clean favored: EBH),
® in ﬁne: 4BZO
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Qgestions for Discussion

. In what sense is Richard Cory a gentleman?

. What does the name “Richard Cory” suggest? Does it convey anything ironic?

. What details of the poem help to make the ending a surprise?

. Why do you think Richard Cory killed himself? What deeper meanings about
life does the poem suggest?

5. What do you think the word “light” implies?

A W N -

| shall have more to say when | am dead.

Poets and kings are but the clerks of Time,
Tiering the same dull webs of discontent,
Clipping the same sad ainage of the years.

——&etinin Alipton Rolinion
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Robert Frost

TRt - Sh T

F 1A% BT W4 (1874 ~ 1963) , £H 20 42545
KERFAZ—, HENEENREF A, 1874 FEH# T
W AEFEIR &1L, 11 B E RIS A, 2 KT
AL FRREEE M TR ER . MEIRE b T 2238 I 1 2 3 A
Ja Lt BRI BE (Dartmouth College) , fifid T A 20, 1897 4E, fii st A ra
BRI W SO % FEERY . BJS , T SB35 FA A AR M s A4 g
BRI FFE— BT 845 10 4F (9% FE A2 05 {8 3 580 S A B AR 22 19
RFTAETE X T R B T o Ve o 2t B4 Y 5 s = —
BEERBRISEE,

1911 4F, 362 W LR , UKAF , 26 ST R . 1913 4F, fh A9 %8 — 303
RADEH) G IEY (A Boy’s Will) FESEE K5, 32 B B A 60 75 BEVEMY . BEJS M
AR T (B LAL) ( North of Boston, 1914) . 3 % i 45 761X WU #5348 th 4 5
MR T RS 2 TR . (B WRIAL) RABA FAE , B A MBS 22 A0
WARKETRE, BR T AFERRM S P Bom &S Wil 58
#E(#ME) (Mending Wall) ({3 R 2Z J5 ) (After Apple-Picking) % Z1E, T
¥ 1915 EEE R, EFOTE R AN A LB 090 fMre 5 T4 AR f i
SR TRE S HRRE FFAMEE, 355 S22 B
FORT 44 FTRFBT MR LH, T 1916 48 N ER LA 25
BefIBEto 1961 4F, 76K i B A MBS BRIAL b, 38 B 5400 T & 2 0I5/
(AR B B ZEHR) (The Gift Outright) , {25 — N KIBREHF A, WE IR T
EREIEEFWEREFA

ST WA RIE B P P A IO BB 3R78 T FI % . (FF A5 /R ( New
Hampshire, 1923) . (¥ %) ( Collected Poems, 1930).{X.— F- % 3%) (A Further
Range , 1936) FICHRICI) (A Witness Tree, 1942), iif)5 BIE 5 (035 B 38 o
Pry R (R ) TR T S 22) (A Masque of Reason, 1945) (253 i {8 T $% 2 ) (A
Masque of Mercy , 1947) B WIERPFEE (L 3H) ( Steeple Bush, 1947) . (Fkrbzs i)
(In the Clearing , 1962)

I BRFBR N BISME 22 BEN7, BE H At kB DA  SA 22 hi t
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Pl RBIRE AN B EAEEN EEEH BN REAEE T 5% 2 Mk
MNEE, HRITRFSIAT HEAE 2 X B ¥ 05, I55 WM T, HAH K
MR L MAERE B, BARAAEFROBEER, BEHHs2H
HOEN T EBAEENMGEES, AEEFREATHNE . BF I
RIRFAANERT  NASEFEMAETE MET 945 20 tHEw X EF
4 o

(HRIEFERI ) (The Road Not Taken) B—H K AL Had. FALH%
A TE R LB 18 D L A AR TG B — e85, R T B O 7E BB TR 2 3|
RO, BAEA RSB SF BN ARALEL T . iR EAR, E25%, 2R
HIEREET T FEFENRESE,

(K 5K)(Fire and Ice) LAT] LS Bt 78R 4 B0 B —— ok 50K
YEELI, RITE P BE R BA R B K BIF A0 /1 B BB RR . FAMFIA
NKBAEBRWBIIE ., ZHFE/NMFY, ETYER,

The Road Not Taken

Two roads diverged in a yellow wood,
And sorty I could not travel both.
And be one traveler, long I stood

And looked down one as far as I could
To where it bent in the undergmwth®;

Then took the other, as just as fair®,
And having perhaps the better claim®,
Because it was grassy and wanted wear®;
Though as for that passing there

Had wom them really about the same.

And both that moming equally lay
In leaves no step had trodden black.
Oh, I kept the first for another day!

To where it bent in the undergrowth: &AL WS IAEMBRE |
as just as fair: [EREATEH,

the better claim: BRI,

wanted wear: AR, EALTE,

(SEZRSRS
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Yet knowing how way leads on to way,
I doubted if I should ever come back.

I shall be telling this with a sigh
Somewhere ages and ages hence:

Two roads diverged in a wood, and I —
I took the one less traveled by,

And that has made all the difference.

Q>estions for Discussion

1. What is the symbolic meaning of the diverged roads in the poem?
2. What is the main idea of the poem and how does the poet express it?

3. Describe the similarities and differences of the two roads. Which one does the
speaker take?

4. Why does the speaker say “I shall be telling this with a sigh” ( line 16 )7

5. What does the poet express at the end of the poem with “I took the one less
traveled by, / And that has made all the difference”?

6. The poem is about the choice of roads. Why is it entitled “The Road Not Taken”?

Fire and Ice

Some say the world will end in fire,
Some say in ice.

From what I’ ve tasted of desire

I hold with those who favor fire.
But if it had to perish twice,

I think I know enough of hate

To say that for destruction ice

Is also great

And would suffice.




0 BEFXFHR
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estions for Discussion

. What do fire and ice respectively symbolize in this poem?
. What does the contrast between the two images imply?
. What is the thyme scheme of the poem? What is its importance?

. Which is more destructive to you, fire or ice?

7

Life is tons of discipline. Your first discipline Is your
vocabulary; then your grammar and your punctuation.
Then, In your exuberance and bounding energy you say
you’ re going to add o that. Then you add rhyme and
meter. And your delight is in that power.

——Robers Fovss

j 7
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Carl Sandburg

FR-REE

IR - RFER(1878 ~ 1967) , XEF LI IFA
fRIEfER. 1878 4F 1 A 6 H A TFHEFEFM 2 /R
2 (Galesburg) — MM B RKE ., ML FRERE, Y
FEANSLHAE L2, 13 B BGA R, I 0 BIFERFIEH 5 555 A A BLTon
BENEZNELZFIES973, 1898 4F, LT RSB K, 1 B BIREE, (HF Y
FiBMh. RIE, B /R TR i e B 4822 5% (Lombard College )% 3 PU4E , [R] A FF
WHER. RERFTMHNBIEARE, bW T MBS, HlE, i T
BORFMAL SR FHEMT THLE, 1904 £, S —RiFEER IR
SR)(In Reckless Ecstasy ) i {i, (B3R5I A KRBT, 1910 F£Z 1912 i
EERRET KB, 1914 4, 2ERITHRECET) (Poerry) BT i
(ZINEF)(Chicago) K HAth 8 B, (ifti—25 4 o

PESE , MARFECE BT £ ( Chicago Poems, 1916) H i, HrpikH =
2 R CZ AN B ) (Chicago) (%) (Fog) %o 55— URith R AR 1A , fth 1 B4 T
SNEHEE , 1918 4F AR A RRAE (R KA ) ( Cornhushers) E8R T S8R FT H B
MRS XA TEEMNMLE L IR T REREZEIFIE FWESEMA, M
1919 4E7 40  MAECE TG HHE) TIET 13 4, KR ARETH 20 &
A, A0 W D 3% 1 45 3, FFHA #E 55 [E R (ED WK Bl , Y3k 1) BE AR DS R K, S G
T{EEHE) ( The American Songbag , 1927) FH 4 3 HAKEE ) ( New American
Songbag , 1950) . FELTT KM KM HATERL T K FF (AR, ) (The People, Yes,
1936), RIAT —FMAEMHWSE, AL BEARLLSEIEACHEBN, A&A
(HE1£) (1926 ~ 1954, Abraham Lincoln: The Prairie Years, 1926; Abe Lincoln
Grows Up, 1928; Abraham Lincoln: The War Years, 1939) RAE & MIVER ., H—
AR /ME (L 25 ) ( Remembrance Rock, 1948) 51k T btk + B2, 3%
ﬁ%ﬂ%ﬁﬁTW%ﬁﬁf?«ﬂ(ﬁmﬁﬂimiAMAlways the Young Strangers , 1953) #
CHR L% 5] (9 ) ( Ever the Winds of Change , 1983), it B 4E7EIL 5 Sk G0 M 1
VAR, —AHCE, — B RWKIE, B2 1967 457 A 22 H i,

REBHEZEREWE W, ESEM) 2, 2% 8 FEEPERMNRT . %
o AFTRF ERHITEE N B G R, i & RS A i g . SR A
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B EER, RIEET 28, AFKERE, EFPE, RE R MmKESK
BT —EE  OE KE 2 BES AR EERKNE, BEXE
FTRHOEE, MR ERMAYFCGER2E)T 1919 450 1951 FERKR M1
s T HF SRR,

THHN=EFRB®RT RELFRORNEFE. (F)(Fog) BIHHHR
FREFIATTMHFTATREZNER MEATHF  BEXTHFAUNBSEWEE, B
MR E AR, (FO)(Window) B—EBRIRIFK, BB FARL KE
B R E AN R EE, AN S AR E R BAE, (¥ 0)(The Harbor) & FIXt EL
B, RETHON R 58T H",

Fog

The fog comes

on little cat feet.

It sits looking
over harbor and city
on silent haunches

and then moves on.

%estions for Discussion

1. In what way does the short poem represent typical Imagist poems?
2. How does a cat resemble the fog?

Window

Night from a railroad car window
Is a great, dark, soft thing
Broken across with slashes of light.
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Qesdons for Discussion

1. What is your association of night and what association does the poem bring to
you? Is there any difference between them? If yes, what is the significance of
the difference?

2. What do you learn from the poet’s way to look at night?

3. How do you understand the message of “Window”?

The Harbor
Passing through huddled and ugly walls

By doorways where women

Looked from their hunger-deep eyes,
Haunted with shadows of hunger-hands
Out from the huddled and ugly walls

I came sudden, at the city’s edge,

On a blue burst of lake,

Long lake waves breaking under the sun

On a spray-flung of shore;

And a fluttering stomm of gulls,

Masses of great gray wings

And flying white bellies

Veering and wheeling free in the open.

Qsestions for Discussion

1. What is the main idea expressed in “The Harbor”?
2. How does the poet achieve the contrast he wants to emphasize?

3. What kind of mood or state are you in when reading this poem?



