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The East-West Collaboration for a New Aesthet-
ics
(Japan) Ken-Ichi Sasaki (President of International Association for Aesthetics)

Ladies and Gentlemen,

I wish to offer, in the name of the International Association for Aesthetics(IAA), my
heartiest congratulations to the organizers of this International Conference. The number
and quality of the participants, coming from around the world, as well as the size of the
audience, already show the success of this meeting.

After the congratulations, then, my personal appeal, which I address especially to
the Chinese portion of the audience. While still speaking as a representative of the IAA,
I cannot but make this appeal from what is also my own personal position. Coming from
Japan, I share to a certain extent the same situation as you in relation to worldwide phi-
losophy and to contemporary aesthetics. Simply speaking, we are followers. We have
been following or endeavoring to follow Western civilization; the case of aesthetics forms
just part of this general tendency. Well, it is said that modern civilization was created in
the West thanks to three important inventions made here in China: printing, the compass,
and gunpowder. You may be justifiably proud of this. But at the same time, we should
raise this question: why, then, was modern civilization a creation not of China but of the
West? A standard answer is already given by scholars: it was a lack of natural sciences
that prevented China creating modern civilization; natural sciences being the devices
that transform knowledge into real power.

I am profoundly convinced that modern Western civilization is something excep-
tional in human history. But most people recognize that we can no longer continue along
the same lines, and that we have to create a new civilization. To create a new civilization
means to create a new philosophy of the management of human kind. Can aesthetics set
itself a different task in our day? I don't think so. I wish to seek a new aesthetics within

this general scheme of civilization. In this view of the future, although I recognize that our
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Western colleagues are always playing the leading part, I expect a great contribution
from you, our Chinese colleagues. I do so because the materials for a new creation should
always be found in the accumulated history of culture, and China is very rich in such
history.

I hope this conference will be a great step forward in our collaboration in search of
a new aesthetics, a collaboration both between you and 1, and of course between East and

West, as the general theme of the conference emphasizes.
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Develop World Aesthetics via East-West Dialogue

(China) Ru Xin (Chairman of Chinese Society for Aesthetics)

Beijing Symposium on "Aesthetics and Culture: East and West" is announced open
today. On behalf of Chinese Society for Aesthetics, I warmly welcome all the participants
from home and abroad.

Personally, 1 find the theme of this symposium significant and Geist-featured. Ever
since our entry into the 21% century, there have arisen great changes all over the world.
The trend of economic globalization promotes further connections and communications
between all the nations across the world. As a result, the world is getting smaller and small-
er and thus turning into a so-called "global village". There are no longer such insurmount-
able gaps that would separate peoples from each other. It is actually a story of the past
what Rudyard Kipling once claimed in one of his poems: "Oh, East is East, and West is
West, and never the twain shall meet." Nowadays, this kind of clear-cut distinction is
gone. As is noticed, it is unlikely and impossible for globalization to exterminate the di-
versity of human cultures; otherwise the world would become a rather monotonous place
to live in. As a matter of fact, the world civilization is heading for a multi-dimensional
development and taking on a colorful prospect. It is commonly agreed that every culture
is a kind of wealth that offers its unique contribution to the advancement of human civi-
lization. Gone is the time when a certain culture dominates the world as a whole. At the
present-day all cultures are expected to respect and treat each other on an equal footing,
and meanwhile communicate and dialogue with one another. It is definitely essential for
the East and the West to do so. For this is a good way for the Eastern and Western cultures
to attain mutual understanding to the extent that they can learn more merits from each
other so as to improve themselves respectively.

As is known to all, such Oriental countries as China, India, Japan, North Korea,

Arabian countries, and Iran, etc. have their own ancient civilizations, long-standing tra-
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ditions, and rich aesthetic thoughts, including their unique aesthetic ideals and aesthetic
tastes. They all have made great contributions to the development of world aesthetics. But
it is due to some historical reasons that they are neglected to some degree. Take China for
example. During the span of two thousand years ranging from Pre-Qin period to the modern
time, Chinese aesthetics has been developing and forming its unique style in literature,
music, painting, sculpture, architecture, and other genres of art. It remains neither
closed nor invariable, continuously taking up aesthetic elements from other cultural
resources in order to enrich itself. The past has witnessed China's constant exposure to
the influence from India, Arab, Persia, and Japan, etc. In addition, modern civilizations
in Europe and America have also rendered great impact on Chinese aesthetics. In the
case of modern Chinese aesthetics, it turns to and absorbs the excellent achievements of
world aesthetics even though it is rooted in Chinese historical and cultural heritage.
Moreover, Chinese aestheticians sincerely hope that the Chinese aesthetic circle and
their world counterpart can get to know more about each other through communication
and dialogue. We will redouble our efforts to carry forward the dialogue between the
East and the West. In a word, let us join our hands together to contribute more to the
development of world aesthetics.

I hereby wish the conference a tremendous success!
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