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Preface

It is a general misunderstanding to hold that there are no other colors but black ink in
traditional Chinese painting. The fact is that colors are not only applied but also
constitute a dominant part in traditonal Chinese painting. Color application has been the
same at all times and in all countries.

I became infatuated with painting because of the kaleidoscope of colors I saw when [
was young. After graduation from junior high school, I was admitted into the high
school affiliated with the Sichuan Acadeimny of Fine Arts and four years later. into the
academy with a major in traditional Chinese painting. Most of the painting classes | had
were about Chinese ink-and-wash. Colors were for the exclusive use of the students
studying Western-style painting. Fortunately, a professor who taught traditional Chinese
painting was a specialist in the study of the murals in the Mogao Grottoes of Dunhuang.
Hc became my tutor. At that time, most of the people regarded mural painting coldly,
and the achievements made by the professor fuiled to be handed down for a period of
time. | was pious and both the professor and T made the best use of our time. I was
stricken dumb with amazement by the forms and the extraordinary colors of the copies
I made of the faded murals from the Sui (581-618) and Tang (618-907) dynasties in the
Mogao Grotoes with the techniques of color application invenied by master painters in
ancient China. Meanwhile, T must study well the ink-and-wash to get enough credits, or
[ would not be allowed to graduate.

Within a few years after graduation from the academy, I made the composition of

Traditional Chinese Paintings with a Contemporary Style, an immense work composed
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of about three hundred paintings. My purpose was to show the colors and forms of
traditional Chinese painting and the painting charm [ cherished in my heart. Twenty-
one years later, I completed that immense work. In 1993, Traditional Chinese Paintings
with a Contemporary Style was exhibited. People in and outside of China who visited
the exhibition shared the same view: Traditional Chinese painting is also executed with
colors and it is modern too.

Traditional Chinese Paintings with a Contemporary Style represents the style as well
as the content of the paintings. All the paintings, from the largest (1,200 x 200cm) to
the smallest (40 x 40cm), show the gracefulness and grandeur of the Tang regime. It is
not my intention to tell ancient stories by means of painting and it is not important to
know these stories. The review of the legacies of the Han and Tang dynasties, the
forms of the paintings based on the archaeological finds, and the poems of the Tang
Dynasty accompanying in the paintings are to enhance the charm of the paintings. After
visiting the exhibition, a friend of mine who knows well Tang Dynasty poems said, The
paintings are not illustions of the poems. A painting is a poem. The two do not need
mutual explanation. They wmmm@: either stand independently or
join together to form an Wwd wb@»’?&dlﬂonal Chinese Paintings with a
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Cedie 1o the River "Baidi, nestled in pretty clouds, [left at dawn, To reach Jangling a thousand 1 off, a day's gone. Along the banks were muonkeys with ceascless

serear. Hilks and hills we passed in our light boat down the stream.” This famous piece by poet Li Bai is an ode o the mighty Changjiang ( Yangize) River.
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A Full Moon. "We travel on horseback 10 the west. The second full moon since we left home is on the rise. We don't know where to put up for
tonight. No trace of life can be seen in the vast desert.” The poem explains the painting depicting a journey in the sparsely populated Silk Road.
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War Vessels. A line by Li Bai reads. "Vessel after vessel carry brave soldiers, And their forest-like sails and masts
take the lead of gallant horses.” Here, the spirit of fearlessness becomes solidified in the painting.
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Sound from the Strings. The poem entitled Listening to the Play of Zheng by Li Duan accompanying the painting is to add something
to you imagination when looking at the painting. Zheng is a 21- or 25-stringed plucked instrument in & way similar to the zither,
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Good Wine, "Under the moon in vessels made of jade, Are brandy and sherry of the best grade. Lute-playing hurries us into drinking
fast. Horses ready, we may be drinking our last. Laugh not at me, if T should be drunk: Or in the wilds or marshes be sunk. From
ancient times few for the border bound, Have returned from a campaign safe and sound.” This is Just before Leaving for the Front, &
poem by the Tang Drynasty poet Wang Han. It is fervent, bold, and unrestrained. A painting should be like that 1o,
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Lotuyes is a painting in praise of a lotus pond. Lotuses grow in various postures, and it is true to the lotuses in painting.
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