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Preface

Date/place of composition: 1788 in Vienna

First performance: unknown - see discussion in Preface

First publication: André, Offenbach, 1793

Instrumentation: 1 Flute, 2 Oboes, 2 Bassoons — 2 Horns, 2 Trumpets -
Timpani — Strings

Duration: ca. 35 minutes

The Symphony in C, K551, (‘Jupiter’), was completed on 10 August 1788, Its entry in the
chronological list Verzeichniiff aller meiner Werke that Mozart kept from February 1784 until
November 1791 immediately follows that for the Symphony in G minor, K550, on 25 July.
Only a few weeks earlier on 26 June the Symphony in E flat, K543, appears. In the course of
little more than six weeks Mozart had written three symphonies which, together with the
‘Prague’ Symphony of December 1786, represent his outstanding contributions to this form.

Of Mozart’s 60 or so symphonies most were composed before he left the service of the
Archbishop of Salzburg in May 1781. As a freelance composer in his early Vienna years,
Mozart was more interested in producing piano concertos, of which he wrote no less than 15
between 1782 and the end of 1786, for public performance by himself or his pupil Babette
Ployer. During the same period he wrote only three symphonies. The first of these in D major,
K385, was composed at the end of July 1782 for the celebrations in Salzburg on the occasion
of the ennoblement of Sigmund Haffner, Mozart’s friend and contemporary; the second
in C major, K425, was written in Linz in 1783 in the space of five days for a concert on
4 November; the third in D major, K504, was completed on 6 December 1786 for perform-
ance in Prague in the following January.

It is not known for what occasions Mozart wrote his last three symphonies: they may have
been intended for performance at the series of concerts he planned to give in Vienna in the
summer of 1788 but this project fell through and subsequently Mozart gave no more public
concerts in Vienna. Clearly it would have been quite contrary to Mozart's normal practice to
have composed three large-scale works with no prospect of their being played, and even if
the immediate plans for their performance had to be abandoned, it is likely that some oppor-
tunity would have been found for them to be heard at a later date. One such opportunity may
have occurred during the German tour which Mozart undertook with his friend Prince Karl
Lichnowsky in April and May 1789. The concert of Mozart’s music given in Leipzig on 12
May 1789 may well have included one or two of his last three symphonies or at any rate some
movements from them. It is possible, too, that the ‘Jupiter’ Symphony was one of the two
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symphonies due to be performed at the concert given on 15 October 1790 when Mozart was
in Frankfurt for the coronation of Leopold II: in the event the programme proved to be too
long, and only one of the symphonies, and that an early one, was performed. Again, the
‘Jupiter' may have been the ‘Grand Symphony composed by Herr Mozart’ included in the
‘Grand Musical Concert’ given in Vienna on 16 April 1791, in a programme repeated on the
17th by the Society of Musicians. However, as on this occasion the orchestra included
Mozart's clarinettist friend Anton Stadler and his brother Johann, the symphony is more like-
ly to have been the G minor in its clarinet version or the Symphony in E flat, K543, which
also includes clarinets in its score,

There can be no certainty about the origin of the title ‘Jupiter’ by which this work is now uni-
versally known. Mozart’s son, Franz Xaver, told Vincent and Mary Novello on their visit to
Salzburg in 1829 that it was first used by Salomon, the violinist and orchestral leader respon-
sible for Haydn's London visits, who died in 1851. Certainly the nickname was known
in London in the early years of the 19th century: it appears in the programme of a concert
given by the Philharmonic Society in March 1821 and Clementi used it in 1822 for the publi-
cation of his arrangement of the work for ‘Pianoforte with accompaniments for a Flute,
Violin and Violoncello’. The engraved title-page bore a splendid picture of the god seated
amid the storm-clouds. Tovey considered the title ‘Jupiter’ along with ‘Emperor’ and
‘Moonlight’ to be ‘among the silliest injuries ever inflicted on great works of art’. It is true
that in so wide-ranging a work there is bound to be much to which the name ‘Jupiter’, with
its suggestion of majesty, grandeur and triumph, is not easily applicable, yet the character of
much of its material, not least in the finale, and still more the heroic way in which the work
as a whole turns its back on the tragic intensity of the G minor Symphony, written less than
three weeks earlier, make its now inseperable title not wholly inappropriate.

It is in fact from the fusion of its contrasting elements into a compelling unity that one of the
chief glories of this symphony derives. From the very opening bars, whose conventional forte
summons from the whole orchestra is balanced by the pleading piano answer from the strings,
this reconciliation of opposites permeates the whole work. Later in the same movement,
after the warm expressiveness of the second subject, and just at the very moment when
the first section of the movement might be expected to reach its close, there comes tripping
in a charming dancing tune straight from the world of apera buffa. Indeed, it is an arietta,
Un bacio di mano, that Mozart wrote three months eatlier for insertion in Anfossi’s opera
Le gelosie fortunate. Not only does its appearance at this moment seem wholly appropriate,
but in a characteristically Mozartian way it turns out that it is this light-hearted idea in con-
junction with the ‘throw-away line’ of its cadence-formula that contributes substantially to
the discusson in the middle section of the movement.

What greater contrast of mood could there be than that between the jubilant ending of the
first movement and the deeply-felt Andante cantabile which follows? The muted strings lend
a subdued colour to the whole movement, whose generally calm meditative flow is from time
to time disturbed by passionate episodes of syncopated uneasy rhythms, sudden forte-piano
thrusts and adventurous chromatic harmony: and always Mozart’s readiness to reject regular-
ity of phrase-length or rigidity of bar-structure impels the music forward in a gentle but irre-
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sistible progress to its ending in a delightful coda, apparently added as an afterthought by the
composer. The Minuet recaptures the mood of the first movement and its Trio hints at the
opening subject of the Finale, The last movement is dominated by a feeling of exhilaration
springing not least from the sheer mastery of Mozart’s handling of his contrapuntal resources.
Among the instrumental works of his maturity only the finale of the G major String Quartet,
K387, of 1782 is there the same confident deployment of fugal elements within a sonata-form
movement. Here in the ‘Jupiter’ the music drives forward through all its variety of instru-
mentation and dynamic levels with boundless energy and effortless inevitablity. At the Coda
comes a sudden momentary break in the onward flow succeeded by a few bars of stillness and
reflection. Then follows a superb fugato combining in a contrapuntal tour de force all the the-
matic constituents of the movement, before a triumphant fanfare concludes the work. It is
hard ro imagine a more splendid ending, not only to the ‘Jupiter’ itself, but to the whole series
of symphonies of which this was destined to be the last.

Ronald Woodham
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