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Foreword

A Blaze of Spring Colors

People like to use the words “brilliant” and “splendid” to describe the Chinese culture. It is true that in the course of
development of a several millennium—old civilization, each of the various sectors of culture reached a zenith peculiar to its own
just as in the case of “Jin (Dynasty) calligraphy, Tang (Dynasty) poems and Han (Dynasty) articles” people often talk about.
However, glory and disaster are sometimes twins. Just as a feast of gourmet food will draw greedy—guts to the table, more often
than not, splendid art is subjected to frenzied plunder. As we glance over our history, especially the modern history, we feel very
sorry for our national treasures that have suffered havoc because of the weakness of the country while we are proud of them and
overcome with emotion. The misfortune of calligraphy and paintings alone makes us shocked.

In spite of repeated looting, large quantities of choice works of calligraphy and painting in our national treasures have been
handed down to this day because our culture is extensive and profound. Over the years, some people, driven by their persistent
affection and eternal national self—esteem, have been collecting and protecting our national treasures, even at the risk of losing
their lives and property. Our cultural relics exist not only in written records, in museums of other countries, but in their own
country. A large number of real treasures including calligraphic and painting works are kept in museums throughout the country
to be appreciated by us, to tell our history with a sense of pride and to bring our art to a new height. Our culture will continue
to advance and develop. History will not repeat itself. Looting and devastation will not come back.

It is worth noting that there are many collectors among ordinary folks, who look like freewheelers but actually constitute a
vital force ready to act in unison. Their collections and the state collections have their respective merits and complement each
other. Of course, their collections cannot compare with the state collections in terms of size, and maybe not every item of a
private collection is recognized by experts. But, in some sense, the richness of the state collections is inseparable from their
contributions. Some pieces in the exquisite collection were collected from among ordinary folks. For instance, Lu Ji’ s (Jin
Dynasty) calligraphy A Consoling Letter, the earliest handwriting we have ever seen, was collected, regardless of bankruptcy,
by famous collector Mr. Zhang Boju and later on donated to the Palace Museum. It is a blessing for our nation that there are
countless noble—minded people like Mr. Zhang and A Consoling Letter is only one of the many national treasures that are
fortunately not covered with dust. Every collected item is a crystallization of collectors’ painstaking efforts. There is a joyous or
sad story behind every collected item. Some people say collectors are very rich because they have something rare and precious
in their hands. Actually some collectors are very poor. They have to tighten their belts in order to collect a cherished piece
or even get heavily into debt for it. Only they themselves who know how such an experience tastes. These collectors must
never be slighted. Their collections, if put together, will become a national museum of the largest scale. When you watch these



collections, you will feel elated and exhilarated, a feeling that can be vividly described with a line from Li He " s (a poet of Tang
Dynasty) poem For a Prefectural Examination in Henan: Songs of the Twelve Months:  “My eyes are filled with a blaze of
spring colors as a gentle breezc blows from the east” .

The collected items included in this book are part of a collector’ s collection of calligraphy and painting. Works of many
eminent calligraphers and painters present themselves before people’ s eyes, making them feel very pleasant as if they were
caressed by a cool breeze or bathed in a refreshing rain. It is indeed a rare enjoyment to appreciate and ponder on calligraphic
and painting works of our forefathers, which give free rein to people’ s imagination. People’ s ways of thinking and the
conclusions they reach may vary. This conforms with the law of art. And this is presidely the basic function of calligraphy and
painting and also the fundamental reason why people like to collect calligraphic and painting works.

The style of a calligrapher or painter in history, however great his artist achievements, was formed gruadually and the styles of
his works in different periods were at variance or even great variance. To understand his artist style, one needs to study many of
his works, to study his works of different periods so as to broaden one’ s horizon and follow the track of his artistic creation,
namely the formation of his style, which is like a line consisting of dots one after another. Even a controversial piece is an
indirect expression of his style. But we must not overlook the complementary role a private collection can sometimes play. The
calligraphic and painting works included in this book can certainly serve as valuable materials for our study of calligraphy and
painting.

State collections and private collections, like the waters of a river and its tributaries rolling on incessantly, are inseparable. We
can even say that collecting is a pleasure rather than an activity. If not so, how can many people take pleasure in collecting objets
d’ art and never get tired?

Su Shishu
February 2006
Red Building of Beijing University
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