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York. Moreover, | remembered to leaf through the calen ee
the beautiful nude girl stretching herself in the easy chiig ed

gestures. The surroundings are also graceful constantly, as if waiting for the girl to be naked.
Then she sleeps, wakes, watches us peacefully with her naked limbs and trunk and allows us
to watch her freely as well.

We are not lucky enough to see such a beautiful sight in the life. So we just open our eyes
and daydream, whereas Leng Bingchuan is the director of this dream.The daydream indi-
cates love and sex in the main. The heroine in Leng Bingchuan's black-and-white print series
is suspected of evoking somewhat erotic feeling, while we are wondering whether a girl would
really hide in the charming scenery. Actually she is just a spot made by interlaced lines, an
expedient to harmonize the density and a piece in a game of chess the artist used. Hardly
have we found the nude in the black-and-white tableaus again and again when we recognize
the marks left by knife-cuts vertically and harizontally, which lure us to the dream and induce
the desire for touch. It is a touch of sight that soon transform into formal reading. Gradually we
are content with this visual illusion thereby the sexy tableaus return to prints rather than
pornographies.

Diverting our attention, we see luxuriant tropical plants sprawling out around the girl—Leng
Bingchuan begins to engrave his prints directly without drafts, which makes his composition
spread out voluntarily like those tropical plants. Compared with the round and full lines of the
body, it seems more material and suitable to the quality of prints with the vigorous and straight
jines of branches, leaves, flowers, buds, stems, rattan chairs, stone fences, waterwheels, far
farmlands, violins and shutters. It is convincing skills of the coordination between knife-edge
and black board that transiate black-and-white figures like unsensitized negative films into
magic prints. | guess that so long as Leng Bingchuan begins to cut he can "see" all the colors
of rainbow rather black and white. He plays the game of endowing colors with types randomly
with dark black and dazzling white, which causes us to see the midnight with great stillness or
the daytime with gentle breezes and warm sunshine. That is what | appreciate most. Leng
Bingchuan constructs a brilliant and colorful world with black-and-white all around in his works.

Maybe it is a generous favor from Mediterranean's sunshine during his residence in Spain
for years. The dark black in Leng Bingchuan's prints amounts to the emerald green and azure
blue of Mare Adriatic. The atmosphere of Southern Europe unaware of chronicle and his sexy
girl unaware of nationality—those luxuriant plants are depicted even more sexily than the
girl's body—have the passionate and sluggish sensual beauty of Latin nationality. | thought
him a Westem artist at first. However his trust in dealing with black-and-white actually comes
from the original habitual practice of our own nationality—regard white as black or regard
black as white. He has the consciousness of composition before he begins, and then com-
bines means of Chinese line drawing and traditional stone engraving with principles of West-
e print—Continental print is a different kind of aesthetics even when itis monochromic—thus
the tableaus of his works express an exotic style.

Our artistic creations today may need a somewhat favorable exotic style rather a supposed,
ambiguous or alleged Western style. We particularly require dependable and consummat
skills as Leng Bingchuan has, with which he manifests the original charm of art evenin a
simple pastoral creation.

Chen Danging
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Brief introduction of Leng Bingchuan:

Member of the Chinese Art Association. Graduated from Dutch State-run
Minerve Design and Painting Art Institute. Attending Art College of Barcelona
University in Spain for a doctor degree.

Records of attending exhibitions and awards:

Won the Silver Prize on the Seventh Chinese Art Exhibition; the Bronze Prize
on the First Chinese Art Books Exhibitiori; the First Award of Painting of the
First "Zhang Guangyu Award" of Decorative Art; the First Award of Print on '97
Barcelona International Painting Art Salon Exhibition; the First, Second and
Third Award of "A Hundred Flowers Award" of Chinese Technological Art.
1997: Put on his own exhibition in Barcelona Cultural Center Gallery

1998: Put on his own exhibition in Barcelona Olympic Art Center

1999: Put on his own exhibition in Barcelona CASADA Gallery

1999: Put on his own exhibition in He Xiangning Art Museum

2000: Put on his own exhibition in Guangdong Province Art Museum
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Who Is Playing On the Plum Flute on the South Mansion
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