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Abstract

Abstract

From the angle of traditional philosophy and aesthetics, the author
makes a holistic approach on the aesthetic characteristics of Chinese lite-
rati painting.

The text consists with four chapters, summing up to 130, 000 words
approximately.

The first chapter starts with the identity of artists, and puts forward
the value of “Wen” (cultured) as a sign representing literati painters a-
gainst others. Two groups opposes to each other as Lijia (layman) and
Hangjia (expert) in identity. The original Hangjia means professional
artisans who take painting as an occupation and lived by it. Instead, Li-
Jia means amateur scholars who had other profession and salaries. Their
proper professions cover three aspects: pursuing Tao, governing society
and writing articles. The contrast between Lifia and Hangjia prevails
during the “scholar-official painting movement” initiated by Su Shi etc.
in Song Dynasty. Consequently, literati painters and professional artisans
diverge in artistic representation as follows: on morality, satisfying one-
self on royalty; on education, “three perfections” or handicraft and
skill; on approach, talent or training; on quality, spirit consonance or
form-likeness.

Along with changes of social condition and advance of painting’ s
status, the relationship between Lijia and Hangjid turns from diffluence

toward confluence gradually. Northern Song constructs a dynamic cir-




