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Wang Qiutong’ s feeling to the city

Jia Fangzhou

The brush paintings of Wang Qiutong which choose the city as the subjects have direct relation to his long period city life. It
is hard to imagine that a artist who is living in the city can remain blind feelings to the right city. It’ s impossible to turn a blind eye
to the eyeful buildings in the morning and show no interest in the moonlight of the city in the night. It should be a kind of cultural
laze to have no feeling to the living environment but to be wild about the famous mountains and great rivers from the works of the
ancients. It is an obvious challenge for traditional brush paintings in the modern consuming society. The predecessors didn’ t
provide a ready—made style for describe city landscape. Paintings with an existing “landscape” but without describing the city or
being nail-biting have nothing to do with the modern life. For the reasons of my time concept and space idea, the environment for
traditional cultural is changing. Under the circumstances, we have to make a new choice for keeping tradition is not natural. Wang
Qiutong, who lived in Hong Kong, didn’ t seek far and neglect what lies close at hand. He faced the new space and expressed his
own love and feelings to the modern city.

Following the time is necessary for an artist. What’ s the difference between the modern wash artists and traditional wash
artists is the great change of their living space. In the farming society, China is a traditional society which is marked with country—
side and time venation. The traditional consanguinity and location relation are presented in the continuing of the history. Therefore,
self identification is realized during seeking for historic venation. By contrast, the modern society is a society which is marked with
city culture and substance and cultural space. Actually, the course of human being change from traditional society into modern
society is urbanization. Capital, population and knowledge are transferred from countryside into city rapidly and gathered in city.
City, therefore, become the center of the social culture and public relation. It also contains the change from traditional bookmen
into modern intellectuals. Traditional countryside society community is an “acquaintances community” , while the city society
is a “strangers community” which is composed of people from different area, social background and cultural background. The
natural continuing of culture as the former won’ t exist. People have to break away from the natural consanguinity and location
relation and turn into the city, a strange public space. In this kind of public space, the dense buildings make people more aloof and
the crowded crowd makes people stranger. The city is like a large net. People are seeking for their own longitude and latitude and
the connection in this net. The urbanites especially need public communication, establish a new relation network in the human-
made public space and realize their self identification in it. How can the great fall in living space and cultural environment have no
influence on the artists? How can the appreciation of the beauty and art direction of the artists have no changes?

In the thousand years of farming civilization, most Chinese cultural excellent people were from the countryside and went back
finally. The countryside at that time was rich of culture and a great deal of the excellent people. They were officials, businessmen
or bookmen, and put all the savings into the constructer of the countryside. The countryside at that time was a large culture base
which created and saved culture. It was the final end-result and mental hometown of the cultural excellent people. The countryside
at that time has much more cohesion than cities. The people who became officials, businessmen or bookmen would never cut the
roots of the countryside but get back. The countryside life is ideal life style in the farming society, therefore, it’ s hard to believe
how deep true feelings into these paintings. Just in this sense, | applauded Wang Qiutong’ s ehoice. He combined his art with the
real experience and expressed his feelings to the modern city.

From his works, we can understand that as a kind of inhabiting manner of the human being, city is a quite different with coun-
tryside and conveys a quite different feeling. The scene of debauchery and the heavy traffic, the brilliant lights and the hustle and
bustle in the city are so different with the relaxed, peaceful and the idle life style in the countryside. In the large cities, there are so
many opportunities and competition, as well as inexorability and helplessness. It recorded the glory and dream, as well as pathos
and misery of one generation after another. So large population, so much fortune and so many cultural excellent persons gathered
here, and so great economic activities, social activities and creative intelligent and cultural activities happened here. There are
frequent information exchange and human communication, as well as failure and success, tragedies and comedies. When Wang
Qiutong describes the skyscrapers which are like the enclosured barrier, he expressed his own experience and all he had seen
and heard in his works.

Therefore, the city passion from Wang Qiutong’ s works reflected various relations between the artist and the realities and
cultural environment, and what kind influence the realities and cultural environment have on him. Wang Qiutong chooses the city
as the subject matters of his brush paintings that should be regarded as a modern style of traditional brush painting. In terms of
scenes, it has exceeded the scope of traditional brush painting. Maybe the name “landscape ink painting” looks more suitable to
it for its so many different from traditional brush painting. Most of the scenes of traditional brush paintings are untraversed famous
mountains and great rivers. The bookmen expressed their retired feeling through the ridges and peaks. But the scenes of Wang
Qiutong’ s works are modern city landscape. He expressed the love and admiration to the modern city life and thereby made his

“landscape ink painting” be different from traditional brush painting in the sensibility and connotation. The artist has a conversion
to the traditional brush painting on the subjects as well as an innovation on the form. So-called innovation is the change of artistic
language caused from the change of the subjects. There are not any more differences in the lines and constant scrape. He divided
and composed the paintings with straight lines. The new format and interest from different objects are what is few in the traditional
brush paintings. In terms of artistic language, although there are still something for further research between the handling and
objects, his works are a new cultural type which has city humanities, format and interest and suits to the city culture.
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Random Ruminations on city brush painting
Wang Qiutong

The 21St century has come with the civilization of modern industry. Nowadays, the composition of the city is under developing
and the appearance of the high buildings and large mansions take place of the former blockhouses and leaves it as a bygone with—
out any marks. The works of the architects have been built in the limited space of our earth gradually. Their excellent works show
the modern civilization. People become puzzled for the conflict between the increasing environment pollution and more convenient
basic necessities of life. It tells a truth that the modern cities really exist. People who live in the buildings of armored concrete have
to spend the whole day from dawn to sunset in these buildings and cities. The exciting and curious feeling of the first coming from
the countryside to the city will be covered by the hubbub and numbness. The loquacious river of the countryside and the shadows
of bamboo in the hills moonlight will only appear in the dreams with endless sentiment and emotion---

However, any force or power can not block off the development of the society and the advancement of the human being’ s
civilization. With the changes of weather, the different looks of the buildings will also show the different landscapes in the four
seasons with the foil of the surroundings. The bustling crowds and flow vessels and vehicles are just composed of a modern pic—
ture like Upper River during Qing Ming Festival. People can observe the buildings and mansions carefully and find the different
appearances just like persons with different personalities when they walk in the deep night. The different conformation and charm
reflect the taste and originality of the architects with different points of view. | had ever imagined showing and describing it with
brush paintings for many times. But someone said that the historic style of brush painting is formed form the philosophical thinking
of “Heaven and human into one” in the farming society, and its style and artistic conception only can express the intonation in
the hills and bridges or along the rivers. In my opinion, in despite of those in the farming society or those in the modern society,
they are all sceneries in the world. Traditional brush painting has a fixed style and technique in describing the natural landscape
and ideological appreciating customs, and all of those are adopted popularly. The difficulties in brush painting of cities are not only
in the non-skilled technique, but also at the aspects of nature view toward the modern industry civilization in ideology and appre-
ciation ideology of the beauty. We can not be retreatism without facing to the difficulties directly. The only one solution is building
new brush painting style to seek for signs which can be understood and identified and to express our feeling to modern city. To
experience modern civilization in this way will enlarge our mental personalities. Maybe that is only a new experiment or attempt,
but it’ s worthy, even if there will be constant failure. The road comes into existence when many people walk on it.

| try to describe it with various techniques. Copying the techniques of traditional brush painting to the complete modernized
city has many deficiencies obviously. Depressing armored concrete constructer looks pale and weak. The impressionism of the
western painting with the flavor of the eastern brush painting is stiff and awkward. In my point of view, in the 21st century with
advanced science and technology, painting should change together with the nature view toward the industry civilization and appre—
ciation ideology of the beauty. Civilization shall not follow the 6 principles, or shall follow more principles, or be without principles.
It is necessary to have new breakthroughs in technique and tradition in ideology. | prefer to unyoke and create principles in the
technique of painting cities. Observing, analyzing and recombining from different points of view, changing the natural cities into
ideal cities and then transferring them into abstract cities, that is what | want to have.
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Brief introduction of the artist
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Wang Qiutong, also called Wang Han,borned in 1944, is a Chinese brush painting artist in
Hong Kong. His works were always be prized in international art exhibitions. Many newspapers
and periodicals, such as China Art Weekly, Da Gong Bao, Wenweipo, Sing Tao Daily, Fujian Dai-
ly, Shantou Special Zone Daily, Nanfang Daily, Art, Gallery, Art Circles, World Affairs Pictorial,
Art Guide and Jiangsu lllustrated, etc. have reported and published his works. “Discovery” ,
the bimonthly of JAL had ever designed a monograph in Jun. and Jul., 1994. The Wenweipo
(Overseas Edition) had ever made a full-page special report introduction on it in 4 areas and
countries. His works, “After the rain” won the excellent prize in the 9th National Art Exhibition;

“On the foot of Taiping Mountain” won the golden award of Hong Kong, Macau and Taiwan
Art Exhibition in 2000; “Taiping Mountain” won the silver award of European International
Oriental Art Exhibition and Competition in Rotterdam Holland; “the eventide” won the bronze
award of 21 Century Chinese Paintings Australia Exhibition; “Carbon Dioxide” was selected in
the 3@ Shenzhen International Brush Painting Biennale in 2002; “A Visual Cadenza” won the
excellent prize in the 10" National Art Exhibition in 2004; “Ox” was selected in 4" Shenzhen
International Brush Paintings Biennale in 2004. Now he is a deputy chairman of Asia Artist As—
sociation in Hong Kong, chairman of Hong Kong Art Research Institute, honorary academician of
European International Oriental Art Research Institute, consultant of Hong Kong Culture and Art
Exchanging Association, chief inspector of Yazhen Art Co., Ltd. His biography briefs and works

were published in the 2™ volume Dictionary of Modern Famous Artists and Seal Cutters.
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mmF4EE A Visual Cadenza

#EZFMITHEZH The Night of Victoria Harbor

# BBt Panoramic view of Hong Kong west
$AEBE R & The Moonlight of Causeway Bay
F#HIX The Central District of Hong Kong
&M ESL After the Sudden Stop of Spring Rain
AARIE Tsim Sha Tsui of Kowloom

IR EEE Brilliantly lighted Causeway Bay
ABW(—) Ever bright city |

A (Z) Ever bright city |l

#£4TH L The Eventide

EM Lucky rain

T H# Sk Street in the feast days
SALIRHE Prosperous Nathan Road

N &{ELRE Jordan Road of Kowloom

B EMSREIR The wind from the sea
E#F Glamorons world

E#BER The morning of Hong Kong

4 Noon

B Summer Night

%k Ok Heavy Traffic i
$HEBEIER The Image of Causeway Bay
BEXIE Typhoon Shelter e
L1484T Traffic lights

i Metropolitan city

M HEFX Gentle breeze and bright sun
/M Way station

M/ After rain

# City o
BEEHEY Memory of the former days
/NEB I Mini bus station

#1E Mid-levels in central

ZK(10 In front of the house

[HX Old District . NS 47
AXFEWT Foot of Taiping Shan

BES 2k Zebra crossing

#iZ The harbor

/55 Misty rain :

ZRT XL Harmony of the city

AL Structure of modern city
£fB#<S Golden metropolis

FWEBEZEHS Foggy Spring Landscape in Pun Shan

WL EERER Light red in the dew
FERLESE More fragrant for the heavy frost
AN FE B FEH The rain is waving without upwind

BEHEEMRXERX Frog, rain and wind are appropriated

HFRTEZE Fragrant clean spring

=1 BiE The flower is contemplating aloud without words

B BFEF Fragrant chrysanthemums in autumn

WX FEHELEE The chrysanthemums are blooming out in the frosty weather
MW ILX Under the chrysanthemum fascicle in the drizzle

Hii &% The spring flower is smiling

o N O O A O N =

11
12
13
14
15
16
17

18

19

s 20

21
22

123

24
25

.. 26
2

28

.29

30
31

32

33

. 34
. 35
.36
B0

38

39

40
41

43

44
45

46

47

48

.49
50

51

11152
2003



A Visual Cadenza M EEE 90cm x 96cm
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The Night of Victoria Harbor HZFEZHE 68cmx68cm



BPBk 90cm x 96cm
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Panoramic view of Hong Kong west



The Moonlight of Causeway Bay SAEB SR B 90cm x 96cm



The Central District of Hong Kong HHEHPIN 90cm x 96cm




After the Sudden Stop of Spring Rain E™EEL 90cm x 96cm



Tsim Sha Tsui of Kowloom AL AE 110cm x 140cm



Brilliantly lighted Causeway Bay M EZIEE 68cm x 68cm



