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Taiwan has been developed in a very special historical context since long. From the occupation of Dutch and
Spanish, the domination of Ming Dynasty (1368-1644), Ching Dynasty (1644-1911) and Japan to the arrival of the KMT
National Government, Taiwan has experienced quite a few rises and falls within the past 400 years, and presents a
diverse and pluralistic culture thus. However, existing in a conservative and authoritarian environment permanently, this
great diversity has always been restricted in the historical literature. The shackle on the culture has never been unlocked
until the lifting of the martial law, and then studies on "Taiwan" has turned into a major subject.

Study on Taiwanese art history is a minor subject in the field of studies on Taiwanese cultural history. With
changes of political powers as well as the transition of cultures, Taiwanese art history has been transformed and
integrated with these alterations. Therefore, comparing with other countries or ethnics, it becomes more complex and
difficult to interpret the development of the multi-facet Taiwanese art. For people who were ambitious to understand the
development of art, this highly changeable art development caused difficulties, not to mention the closed and
conservative political ecology and the fact that the concept of preserving historical literature had not been inspired yet in
the past. This situation raised the degree of difficulty in preserving relevant historical literature. In a consequence, study
on Taiwanese art history in an early stage is never an easy task.

Due to the above plights, the National Taiwan Museum of Fine Arts (was known as the Taiwan Museum of Art)
established in 1987 set up the mission of collecting, sorting, studying, and exhibiting historical materials of Taiwanese
art. For more than 10 years, the Museum has been striving to collect and categorize the historical materials of Taiwanese
art. In the past 17 years since the opening, it has conducted almost one thousand international and local exhibitions. The
Museum not only plays an assisting role for the artistic interchange on the international stage but also is a significant
guiding light for the development of current Taiwanese art. Even though, the Museum has always been sticking to its
original intentions of collecting, sorting, and studying Taiwanese art history and has never ceased its efforts. Up to now,
the historical materials of Taiwanese art from the Ming and Ching Dynasties to the present have been linked completely.
To manifest the achievement of this phase, the Museum planned "The Development of Taiwanese Art", a special
exhibition presenting different phases of the development of Taiwanese art for the public. The resolution of the Museum
is truly admirable and praiseworthy.

As local residents, the developmental tracks and future vista of Taiwanese art are what we are concerned about.
We expect and are pleased to see more researches and studies can be brought out by the launch of the exhibition, "The

Development of Taiwanese Art", for an extensive exploration of the style and features of Taiwanese art.

Lot Ol

Chi-Nan Chen
Minister,

Council for Cultural Affairs, Executive Yuan
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The development of the arts of Taiwan generates various reflections with the transformation of the social
environment and the liberalization of the policy. Since the 1980s, museums in Taiwan have been successively
established. The development of the arts on the island has entered the era of the museum of fine arts. Large-scale and
solo exhibitions, review exhibitions, and international exhibitions have been launched one by one. The environment for
the art development has arrived at the highest level.

Although the museum of fine arts is a professional art institution, the operation of public museums is closely
linked with public affairs. Apart from operating in accordance with the national policy in cultural operation, the top
priority for the public museums is to develop unique features, and further, to make themselves an index of art
development as well as an art palace for an area or even for a country.

Since the establishment of National Taiwan Museum of Fine Arts, it has positioned itself as the core axis for
Taiwan art history studies. The Museum has modestly devoted itself in collecting and arranging the literature on the
history of Taiwan art. During the renovation period, the Museum enthusiastically planned a series of theme exhibitions,
“The Development of Taiwanese Art” , based on the framework and research of Taiwan art history. These exhibitions
will be presented when the Museum reopens. With elaborate plans, persistence in research, and enthusiasm in promoting
Taiwan art, the Museum has turned into an institution specialized in the history of Taiwan art. These attentive efforts
indeed deserve general applause and acknowledgements.

In conclusion, much appreciation goes to scholars, experts and people in all circles, and the hard-working staff of
the National Taiwan Museum of Fine Arts. We cordially expect this new beginning can broaden the horizon

internationally for the Museum. At last, this brief preface is dedicated to the publication of the book, “The

Development of Taiwanese Art™ .

L
\/ZZ/ /

Tchen Yu-chiou
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Historically, Taiwan has been greatly influenced by outsiders and large scale population movements, whether the
Dutch or Spanish, Chen Cheng-kung at the end of the Ming Dynasty (1368-1644), the Ching Dynasty (1644-1911),
Japanese colonial rule or the arrival of the KMT National Government in 1949. These changes brought together Han
Chinese, the Austronesian language family and other groups and thereby helped to create a culture of great richness and
diversity. Moreover, the rapid development of international transport links and information technology over the last few
years has also served to accelerate the development of what might be called “Global Village™ consciousness, which
has had an equally deep and lasting impact on Taiwanese culture, infusing it with new vitality.

The development of art in Taiwan is inextricably related to these changes in the larger environment. In the Ming
and Ching periods mainstream art from Mainland China flourished as part of Taiwanese folk culture, giving rise to a
strong and resilient cultural life. Ching Dynasty literati visiting Taiwan found such standard ink painting motifs as the
four flowers, portraits, Po Ku pictures (f#i2) and pictures of flowers and birds. In contrast, during the period of
Japanese rule the Taiwanese cultural elite were more influenced by Japanese trends and western approaches. Though
subject matter often remained such things as birds, flowers, fish and landscapes, there were clear differences in Chinese
and Japanese painting styles. The influence of western painting came through a number of different channels, including
the modemization of art education, the impact of art schools in Tokyo and the Japanese art community in general and
the organization of exhibitions such as the Imperial Art Exhibition (7 ), Taiwan Art Exhibition (5 &) and Governor's
Art Exhibition (fF/&). These factors combined to usher in a new type of Taiwanese art - “outdoor landscape” painting
- which produced works representing natural scenery and people, or recorded folk customs and allusions to current
events.

In the post-war period, mainstream Mainland Chinese culture once again came to dominate, effectively replacing
much of the outdoor landscape art environment developed under colonial rule. The tangible and intangible influence of
the political climate ensured the two art styles remained juxtaposed, highlighting both the difficulties and helplessness
associated with the sudden arrival of a new wave of immigrants. The 228 Incident, Fighting Woodcuts (B IR %I )
and the implication of older artists, proved a wound that the art community found extremely difficult to heal. In the
second half of the 20th Century Taiwanese art has learned much from Europe and the US and despite frequent
accusations of “following in the footsteps of others,” this process has helped to stir self-consciousness, allowing
artists to escape the fetters of populism. In the 1970's art began to search for its local roots and motifs instantly
recognizable as Taiwanese. At the time, outdoor landscape works appeared in academia and the Provincial Exhibition
(&), which unavoidably started a debate about the value of such work. The efforts of these artists to discard the
“rootless orchid” culture that took hold in Taiwan, paved the way for later work of the same genre. Moreover, Taiwan
with its developed transport and information links to the outside world proved fertile ground for the development of
artistic forms. During this period there were many different influences on the local art scene; the abstract movement and
painting era, the Chinese Painting debates and Provincial Exhibition (4GB, the Nativist movement (#17&#f) and
amateur artists, the cultural administration and art museum era, modernism and the art industry, culminating in the end
of martial law and the new media era. This fostered the development of a distinct form of “local” art. Importantly, as

it has deepened this “localism” has expanded outwards, combining with international trends to become an integral



part of the ecology of artistic diversity.

Any visual examination of Taiwan's experience today, tends to echo the interrelationship between art and the
important issues of the time; social change, cultural phenomena and the position or reflections of individuals caught in
the tide of a particular place and time. Art seeks to illustrate local character, cultural identity and the extension and
metaphors of memory. It criticized and reflected on society and politics in the martial law and post martial law periods,
poked fun at social values, utilized and interpreted customs, probed and discussed gender relations and the self. These
multifarious approaches emphasized the awakening and growth of self-consciousness in the Taiwanese art community,
fully reflecting the complexity of real culture.

Art in Taiwan has matured across many diverse fields. Ceramic art has evolved through a number of stages; pre-
historic, aboriginal, traditional, workshop and more recently avant garde styles. Old school photographers have
witnessed the introduction of new photographic techniques, the opening of studios, the popularity of salon photography
and photojournalism, the development of a framework for photographic theory and education and the integration of their
area of expertise with multi media images from new cinema and computers. Calligraphy has expanded from the early
introduction of renowned styles through the more reserved approach of Taiwanese calligraphers during the period of
Japanese rule, to today when a serious effort is being made to detach calligraphy from its role as an appendage to
literature and develop greater diversity in expressive form. Similarly, traditional print art has seen the flowering and
growth of modern printing, an important new stage in the art history of Taiwan.

Once a society becomes self sufficient, when economic conditions and political consciousness mature, people
make more demands of a spiritual nature and an improved quality of life. In this sense, satisfaction is sought across a
range of areas; life culture, environmental art and the application of art. The “Regulations for the Sponsorship of Art
and Culture” drafted by the Council for Cultural Affairs, promote the creation of a cultural environment, integrating
public art, urban spatial art, street art and land art in public spaces, the ultimate aim being to shape a visual environment
culture for a modern society. At the same time, Taipei Cultural Center Art Galleries (C{EHMLEILEEIER) have also
been established in New York and Paris and these hold regular international art exchange exhibitions. The participation
of the Taiwan Museum of Art, the Taipei Fine Arts Museum and private sector galleries at Venice Biennial on
Architecture and Art (BUE BT ~ E i 5 /&) has also been of great importance.

Art and culture serve as a testament to human existence and are a crucial component part of any rich and varied
life. In the course of our daily life we are surrounded by artistic creativity and materials to appreciate that merely await
further consideration and development. By adopting a similar approach and considering the ideas of others, it has been
possible to strengthen our shared sense of Taiwanese and environmental art. This in turn has allowed us to create and

share artistic and cultural riches that underpin and give wings to the growth of self-confidence and a sense of honor in

Taiwanese society.

T e M Foan

Lee Wuh-kuen
Director
National Taiwan Museum of Fine Arts
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