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All the cartoons in this book, about 300 in total, are
selected by cartoonist, Lan Jianan, from the
publications in the past few years. They include pieces
by renowned artists like Hua Junwu, Zhang Leping,
Ding Cong and Fang Cheng.

This book is not only for those who seek fun, but
also for those who study contemporary China, since
almost all of the cartoons reflect the different aspects of
Chinese society including institutions, personnel,
family, marriage, children and entertainment.
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PREFACE

Cartoon is a visible art often combining satire and
humour, an art loved by the people. It can combine
recreation and education and be an artistic way to
voice one’s political and social views. Cartoon can also
be a uniquely scathing vehicle for different forms of
criticism.

Professional cartoonists were virtually non-existent
in traditional China when"ifthe emperor was not in the
mood to laugh, the slaves were forbidden to laugh™ (Lu
Xun,”Analect Year”'). It was only early in the twentieth
century when there was no emperors in China and
China was exposed to Western influences that
cartoons began to appear regularly in newspapers and
magazines. Professional cartoonists came into being,
although about two hundred years later than when
they first appeared in Europe. The steady development
of cartoons was only interrupted in the ten years of
turmoil that marked the “Cultural Revolution” (1966-
1976). After 1976, cartoons and cartoonists emerged
in even greater numbers, something unprecedented in
Chinese history.

Cartoons in China are usually drawn by non-
professionals from all walks of life, and they cover a
variety of subjects. Obscene or pornographic cartoons
are not welcomed by the popular masses. The cartoons
in this book reflect various aspects of life in China’s
modernization programme.

Just as different countries have different political
systems, different nations have different national traits,
life styles, as well as ideologies. Yet, humour, the basic
element of cartoons, is a universal language and, unlike
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a country, has no boundaries. Like music, humour is
indispensable in increasing international understand-
ing and friendship. This is the objective of this book.
I hope that through an exchange of art in the form of
cartoons, we can learn from our counterparts in the
other countries.
Let’'s establish friendship through laughter.

Senior Editor
of the People’s Daily

Guest Professor
at Wuhan University
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INTRODUCTION

China did not have cartoons until the
early twentieth century, though some
traditional Chinese paintings with cartoon-
like characteristics appeared as early as the
Song Dynasty (960-1279). Around the
time of the 1911 Revolution, progressive
newspapers had developed in Guangzhou,
Shanghai, Beijing and a few other major
cities in China. Many of the newspapers had
columns of pictures. Easily comprehensible
cartoons closely related to political events,
which were the main subject of the
newspapers, soon emerged and were
included in these columns.

After the September Eighteenth Incident
China was beset by the twin spectres of
revolutionary  struggle and Japanese
aggression. Patriotic youth were angry
about a bankrupt and corrupt government
that tried relentlessly on the one hand to
suppress unfavourable criticism, and on the
other hand, was impotent before the
increasingly intensified aggression of the
Japanese’ Many young people, especially
in Shanghai, started drawing political
cartoons even though they often did not
know the fundamentals of drawing.
Publications such as the Modern Sketch
and the Shanghai/ Sketch came out one
after another. Cartoon Life was especially
noted for its progressive ideas. Cartoon
drawing was soon in vogue.

The major forms the cartoons took during
these decades were irony and satire. Both
forms are demanding on the cartoonist. In
content, they satirized both the corruption
and collaboration with Western and
Japanese imperialism of, first, the Qing



government, and then, of the Kuomintang.
Simultaneously, the moral rot within the
prevailing general social order was a
continual target for satire and irony.

Two Faces (1909) depicts one head with
two mouths and two noses. It looks angrily
at the common people and yet presents a
smiling visage toward foreigners — the true
image of the Qing government which
oppressed the people and bowed to the
foreign aggressors.

Power (1929) portrays a huge man with a
fist bigger than his head, a despotic ruler
grabbing ali power into his hand. No
mistake, it is Chiang Kai-chek relentlessty
suppressing the Communists and all others
struggling against his form of tyranny.

The Troubled Brothers was done in the
liberated area. It depicts the Japanese and
German fascists under the pressure of a
huge rock, indicating the coming victory of
the world anti-fascist movement.

Professor’s Meal is about the miserable
life intellectuals led under Kuomintang rule
in the 1940s. On the dish is nothing else but
a huge book. The professor and his eldest
child are eating the pages while the
professor’s wife is feeding the younger child
another page from the book. They all look
gloomy. There are also cartoons about the
devaluation of the currency at the time and
U.S.”aid” to China.

There was one cartoon magazine in the
years following the founding of New China
in 1949 though newspapers also paid
attention to cartoons. Before that political
and social cartoons had always been in the
mainstream. Cartoonists had been occupied

e
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Two Faces (1909)

Power (1929)
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The Troubled Brothers (

1944)

with subjects such as imperialist depreda-
tions, governmental corruption, and the
people’s resistance. All these were suddenly
gone and replaced by New China. Besides,
the entertaining characteristics of the
cartoons had not been realized. That
accounts for the relatively fewer cartoons
immediately after 1949 as compared with
the period before 1949. That actually had
been anticipated by the cartoonists. One
cartoon magazine says:” The crazy dictator
and his shameless greedy running dogs
have offered us innumerous subjects for
cartoon drawing.” But now they were all
gone.

During the " Cultural Revolution,” the
“gang of four” and their allies gained
complete power in the arts and did their
utmost to strangle cartoons, accusing
cartoonists of having vilified socialism and
the revolution. So for the ten years,
practically no cartoons were published. A
long cold winter enveloped cartoonists,
along with other artists. Following the fall of
the gang, Shanghai, a bastion of radicalism
for many vyears, teemed with cartoons
denouncing their crimes. A new era for
cartoons was ushered in.

In 1979, Satire and Humour started its
publication. As a bimonthly supplement of
the People’s Daily, the official organ of the
Chinese Communist Party, it was followed
by repercussions throughout the country.
Satirical cartoons on political and social
subjects began to flourish.

In the thirty-eight years after 1949, there
have emerged groups of cartoonists. It is
estimated that out of the four thousand



members of the Chinese Artists Association,
cartoonists account for over one hundred,
quite a number considering the compara-
tively short history of cartoons in China. The
majority of these cartoonists have grown up
in New China and many of them are non-
professionals, so that they are intimately
familiar with the life of the ordinary people.
This enables them to reflect on actual
problems.

Today there are about six or seven special
cartoon publications, among which Satire
and Humour is the most influential with a
circulation of about 700,000. The Sichuan
People’s Publishing House is publishing a
series on Chinese cartoonists. The series
begins with the 1920s. Publishing houses
in Tianjin, Shanghai, Guangzhou, Shen-
yang, etc., have published collections of
cartoons. The Beijing-based New World
Press, a sole English publishing house, has
published two cartoon books: Chinese
Satire and Humour, Selected Cartoons of
Hua Junwu (1955-1982) and Wit and
Humour from Ancient China, 100 Cartoons
by Ding Cong. The present book contains
contemporary cartoons by over one
hundred artists including Hua Junwu, Ding
Cong and Fang Cheng.

The cartoons in this book are mainly of
two types: political and social cartoons and
comic cartoons. They reflect the various
aspects of life in contemporary China. The
political and social cartoons focus on
current social problems that have had their
antecedents in China’s past: bureaucratism,
the pursuit of privileges, the illicit obtaining
of preferential treatment, low quality

products and social ills attendant to China's
modernizations.

Gag cartoons, though discouraged in the
past, are now increasing in number as well
as in artistic value, though political and
social cartoons still account for the majority
of the cartoons.

Besides, it must be understood that
cartoons here reflect only a tiny facet of a
vast seascape. They offer only a glimpse of
Chinese society. We hope that through
publishing books on cartoons in English,
this glimmer will widen into a picture that
facilitates the international exchange of
ideas and cultures.
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