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PREFACE

Sun Xuguang

Buddhism is the religion founded by Sakyamuni in the 6th century
B.C. in India. It was introduced into China during the Eastern Han
Dynasty (25-220). Influenced and fused mutually with indigenous culture,
Buddhism had become a background color of Chinese social life since
the Song Dynasty (960-1279), together with the Confucianism and the
Taoism. Important historical periods in the art development of Buddhist
Statues include: time around the year 494 when the Northern Wei Dynasty
(386-534) moved its capital from western to central China; the mid-late
Tang Dynasty (618-907) and the Five Dynasties (907-960); the Yongle
and Xuande emperors’ reign period (1403-1435) of the Ming Dynasty
(1368-1644) which was the prime time for royal court made statues.

The Qing Dynasty (1644-1911) witnessed the worship by the
emperors of the Tibetan Buddhism founded around the 7th century. In
1652, the fifth Dalai Lama Ngawang Lobsang Gyatso was invited to
Beijing to have an audience with Emperor Shunzhi. In 1780, the sixth
Panchen Lama Lobsang Palden Yeshe came to congratulate Emperor
Qianlong’s birthday. In 1908, the thirteenth Dalai Lama Thubten Gyatso
made a visit to Beijing appealing Emperor Guangxu and Empress
Dowager Cixi for aid. These audiences demonstrated the continuous
sovereign-subject relationship between the central government of the
Qing Dynasty and Tibet, as well as the great mediating effect of religion
to the society. Tibetan Buddhism gradually became the mainstream faith
of the Qing’s upper class. In the Workshop of the Qing Court, there was
special department casting Tibetan Buddhist statues. In a religious rite
celebrating Emperor Qianlong’s birthday, ten thousand pieces of statues
had been cast. Folk-made Tibetan Buddhist statues were also passed on in
large quantities. The collection of the Qing’s Tibetan Buddhist statues thus
kept in complete categories. Today, its rich content influences greatly the

transmission of the religion and the research of related cultural relics.

It is said that “one Prince Gong’s Palace, half the Qing Dynasty
history.” Situated at the center of the integrated layout of this Qing’s
princely mansion, on the first floor of the long back building, there used
to be a prayer room for worshiping Buddha. But nothing left through the
changes of history. From an old photo taken by Chinese scholar Chen
Hongshun and American scholar G. N. Kates in 1937, researchers of

Prince Gong’s Palace recognized the original niche of the prayer room.

Its form and ornamentation shows the gorgeousness and solemnness of
the hall in those days. Out of respect for the Palace’s own history and
its cultural context, we launched the restoration project. It was rigorous
and arduous. The working group discussed with the experts about the
plan over and over again; materials and techniques used were all strictly
in accordance with the old tradition. After a year and a half’s research,
with the great assistance of related institutions from Tibet, Qinghai, Inner
Mongolia, Hebei, Henan, Jiangsu, Tianjin, Beijing and other provinces and
cities, the restoration of the Prayer Room completed successfully. On 10th
May, 2011, the hall was opened to the public. Now there are Five Dhyani
Buddhas enshrined and worshipped.

Also, exhibitions on Buddhist art have been held in Prince Gong’s
Palace in recent years. They include Treasures of Buddhist: Art Exhibition
of Buddhist Statues in 2007; Tranquility - Enlightenment: Exhibition of
Qingzhou Buddhist Stone Sculptures in 2010; In Lotus Blossoms: the Art
of Thangka in Qinghai in 2011; Lotus Bears Wonderfulness: Exhibition of
Dehua Kiln Porcelain Sculpture Made by Lian Zihua and Treasure Stored
in Water: Cross-strait Collections of Shoushan Stone Carving Artworks in
2013.

The exhibition Buddhist Statues in the Qing Dynasty is a close
cooperation between Prince Gong’s Palace and National Museum of
China. From the collection of National Museum, 100 pieces of Tibetan
Buddhist artworks of the Qing Dynasty have been selected. They are of
7 categories: Buddha, Yidam, Bodhisattva, the Female Deity, Sravaka,
Patriarch and Dhammapala; dating from 17th century to 19th century,
over a span of more than 200 years. They cover the works from Tibet,
Derge in Sichuan Province, Khalkha Mongols, Chahar Mongols in Inner
Mongolia and those from the royal court, well representing the artistic
styles of Tibetan Buddhist statue in various regions in the Qing Dynasty.

The theme of this exhibition is closely related to the Princely Mansion
Culture borne and concerned by Prince Gong’s Palace. Its success will form
a joint force with other cultural activities held by the Palace, such as the
Fu Cultural Festival, the April Poetry Salon and the Intangible Heritage
Performance Week, to carry forward excellent Chinese traditional culture
and to contribute significantly for the construction of Prince Gong’s Palace

as 2 museum in 2014.
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Buddha

Buddha means the enlightened one. One attains enlightenment of self, enlightenment
of others and the perfection of enlightened practice is named Buddha. That is to say,
Buddha can not only self-enlighten but also enlighten others, until attaining the perfect
enlightenment and understanding all the reasons in the universe. Buddha is the highest
fruition of the Buddhism spiritual practice.

Hinayana holds the view that there cannot be two Buddhas coexisting and advocates
One Buddha Theory. Mahayana believes there are many Buddhas coexisting, and everyone
can be Buddha as long as he (she) has mastered the true essence of Buddhist doctrine. The
faith of Five Dhyani Buddhas flourished in Tibet, which became an important subject of
Tibetan Buddhist statues. Tantric Buddhism expresses Five Dhyani Buddhas by East, West,
South, North and Middle. The middle Vairocana is recognized as the wisdom of the essence
of the dharma-realm; the east Aksobhya represents the wisdom of reflection; the south
Ratnasambhava means the wisdom of equality; the west Amitabha expresses the wisdom of

observation; and the north Amoghasiddhi indicates the wisdom of perfect practice.
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Sakyamuni
17" Century Height: 31cm, Width: 23cm
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