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Foreword

Life from a line

Slowly extended

Woven into a colorful picture
The Line

Sometimes intertwined

Too much to sort

Life

Came to a halt

In order to move on

Only to regroup them

The picture of life

Sometimes gorgeous
Sometimes dim

And sometimes chaotic

This is the only way of life
However

Thank you very much

Those people and things encountered
They will become different colors

Woven into my life
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Preface

The sericulture agriculture in China has long history. According to legend, the Yellow Emperor's wife,
Lei Zu, began to te ach people silkworm silk and later people worship her as a"s ilkworm". The earliest
record about mulberry sericulture found in Shan Hai Jing - Overseas North pass on:" OuSi the wild in large
heel east, a woman kneeling, according to tree OuSi ." Which depicts a picture: country in the foot with six
toes heel the east Ousi the wild, so a woman knelt half according to spinning in a tree. Folk legend on the
Silkworms Goddess, “Immortals”, has documented the origin of the silkworm horse. Furthermore, the love

story of the Cowherd and Weaver Girl is a household name.

Thus, our ancestors had already begun in ancient engaged in related activities and silk textile as an
important work. WWomen has been hailed for weaving as a s ymbol of living in m ore aff uent, and hand-
weaving is undoubtedly the frst production model of t he women textile. With the improvement of te xtile
technology, textile gradually turns into a ¢ ommodity to c ommodity, and thus become a s ymbol of a
prosperity state. With Zhang Qian's effort from 138 BC, silks, brocades, satins, damasks, yarns, velvets,

and other vinous kind of silks are traveled on "Silk Road" .

In China, the history of textiles as an art form is also very long. The tapestry is the most traditional
signif cant latitude decorative silk. Tapestry began in the Tang Dynasty, prospered in the Song dynasty,
and Southern Song Dynasty is the most beautiful period of tapestry art, as one of the Royal Queen fabrics.

These still appears today is the intricate hand-woven f ber art unique charm.

Modern fber art birth with Art Nouveau movement in late 1 9th century and early 20th century. With
the progress of science and technology, the textile industry has entered a full machine production times.
As a commodity and commodities, textiles already out of hand-made process, only in the arts f eld, textiles
retained traces of hand. Modern f ber art walk more and more toward the return to h and-create from the

1980s.

Fiber artists should think about how to look hand-woven with as a b ig country of with fully automated
in textile technology today. The good news is that there are still many f ber artists who worked tirelessly to
inherit and carry forward the traditional skills of t he ancestors. XU Jing is one of them. With the national
hand-weaving studio at t he South-Central University For Nationalities, earnestly practice in t he teaching

and learning, handed down the art of the traditional f ber hand-woven art.

Xu Jing describes the traditional handmade fiber art from various angles in the book. The most

valuable thing is the detailed collection of f ber materials and production techniques through the ages all



over the world, one by one classif cation description, some are the most common techniques of f at weaving
and dyeing line, and we are more familiar with the Xi Lan Ka Pu we aving techniques, regardless of on the
breadth and depth of the weaving techniques is a thorough exposition. The fourth part of the teaching case
let us not only to see the efforts of being a te acher, also see the results of their exploration and innovation,

but also give the readers to inspire.

This book, with plain language and simple and professional te chniques introduced, will make more

people familiar with f ber art, and see the bright future of f ber arts.

China Academy of Art
Professor Shi Hui

2012- 03- 03
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