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Unit1 The Power of Music

|. Background Information

Music communicates with our hearts and minds ; it serves as a powerful connection into our
emotions. Music is versatile, it has the ability to relax or invigorate (#¢#%). Music is memorable , it
can transport us in an instant to places we want to be.

Our society today is a visual one that is inevitably influenced by the arts ; painting, prints,
photography , movies, television, and literature. Artists have used their medium as a way to
influence people’ s opinions throughout history , for both noble and corrupt purposes. In doing so,
the aim of the artist is to convey the facts of an issue and influence people’s opinions to either
garner (3£1%) support or disapproval for a particular cause.

In this unit you are going to learn how the artists create their works by taking on real life and

how these works influence people.

Il. Notes

1.Notes to Lead-in

TR Z5EFe e AR TEHb (3415 . Michael Joseph Jackson , 1958 4F 8 J] 29 H—2009 4E6 J] 25 H) , ¥
I 2R 1970 AFA AKX P8 7 A 7 SCpksgmi i B R A IF , FE R IR R 24 B KR B 4 B il sk, Rt
A EEETE SRS 4, W 22 20 P 7 KIE BUR 4 A L, IRk & 25 [ 75 V5 7 E K 1980 FRE
1990 AEARIAT AL RIE AN o 1969 45, Ml LAZRS swith HNZH AR BN (WIHIFRA Jackson 5) EME S {03 H i, T
F 1971 IR TAS ANIHEAEE . #2009 4F 8 H, b At A a8 T 10 125K 8 A, i ¢ B sE )
(Thriller) %482 AJS ¥ AR5 LA S R R, 2Rk T 1. 04 125K (2006 453 e itk a5t ) . 38
SEORe ANTEERTS 19 JEAESIESEH 26 HEARSEE IR ISR EA 17 Bl A sl (£445 Jackson 5 Bf1H)) ,
PIRAT 28 DUR P44 | ISR D B0 A SRR A N3 = IR ENZ — ., Hiffi Thriller) i) & R %14
i RARERE — SRR N R MV 05 2t AR B & SR 8™, I AR RGO B 2R E | i
BT K", WK AT S Bk B R RAT R L IS E R 0 =T R e i
R FIPRE I AN BRI N

2.Notes to Module 1
(1) Dangerous

1991 4¢ 11 A 30 H ,iBW/REST THEE(ERZK) ( Dangerous ) , i w/RENEFEN SRIEB R A
FIZELT Tk 8429 THEITTMRM G L . TECIER: Z ik ) tH FH v | 18 5 /R B A 7 At A9 < 36 it 5 0
4o, (fEk k) TirfudE{ Who Is Tt){ Give In To Me){ Gone Too Soon ) ( AR s 52 &
Bt e WERTAE) |, FIBE S A s it [3) K56 ) =i 9 Will You Be There ) 25 8 th K H% SR B AR

1
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it o S ATAAT I B > ( Jam )  Remember The Time ) { Black Or White ) { In The Closet )
LI K { Heal The World) .

(2)Jackson’ s memorial

WisRe A TLHb B B 4 2000 4ESEFEEHA 7 A 7 H B4 10 B, A 72 # A9 &4, “In Loving
Memory of Michael Jackson King of Pop 1958 — 2009 " i& B & AEIE A0 & 8 002317, R A K
AW RS 2 T ARSI, M FE AL 31 12, X8RS e s 2l Ris &5 18201
IS INUYAVIN LI
(3) Heal the World Foundation

ByE/Re Avnith ., BRI BRI T 3%, A/ NZAGX R ) F R TR A A TP i — 84, FR2 B
AIRERMESE , FRHE BN, VAT RS SR EEI, R E T BORAT AR R BB R AR5
HRIST T 1992 48 IZHAN 4 TR T e b i [R) 44 # il Heal The World , 22— 801 TR LEAET 1Y
A, WL ZEENUA AT H 092 ) JLE SR AR B 25 ik 55 AN 5 Bt 5 B YUk JC AT 13w ) A E R ) L,
AN vEh Ay B ] DA XN RS s S R LE A O, AN b 46 W) v 25 i B R RLIE, SUAT ROEE
ar IR BB I Bl T 8CA D02 L 46— 4 &) A RULE R ERS A TR 2830, &
A IRSAEFE ST HRER M Z A TE 2002 2R £ T B, —4~[F 44 202 2008 AE7E A 48 JE T2 AL
S, ZNFEAN 240w B AT IEFER BUE RS X AN F5E S R RAVE B RIA
(4) Giorgio Morandi

Frifie BEEJH (1890 — 1964 ) A= T ROAFIPIKJE ., E B AFIFE AR E K K, FHAERH AR
WEZARAERE B A AKATEIX T2 B A AT SE AR O, B R PRAE . 5 22 gt RS2 L SC 20 A 2RI VR
X5 5 2% R IR A IR A B S F AN
(5) Giotto di Bondone

Trdte e FREZY(1267 — 1337 ) B IF i Z 5 EIFIN , oA g A SRR SC25 X4 12 | BY
2R RN 2 A", FTRFEE EARBIEASUEXT 14 28 38 KR SCE R M4 EAR LMK, J5 K %7 |
ke JFAF KPP sy E A 2= >, FRATAI L IS 32 SR AR T — B Y , DA TR
EN=9'S
(6) Piero della Francesca

JEHRE « fEhre BREIDIINTR (1415 — 1492) , B KA SCZ R MW E R WS, A8 KRS 240 1]
5 ARSI I AU R R B A PRAEERIARER . M p9fE ks i B T 22K U Fl— A E 7K
52 I S R G —— G F T4 DL At e RS AN IB IRt i — A 3 2 L 0 4 i vy 3T 32 26 il BT ik
IR I PURORE PN, WA BER A 16 58 S IR RS NS B 5 362755 22 07 T PRI 3 XA Y sl Al )
SARBNWE A% 15 N 175 A0 1081 32 . N W) 1) 1 i R0 R G 28 i 3R B0 07, X6 3 KR R 5 ) SC 2 B % 58 R 5 i
R—— U H R AR R R AN g e T iR
(7) Auguste Rodin

BOHTRE e B PH(1840 — 1917) 1 [EMENE RS MAEAR RFREE b LASCHAN 1 A F PR 09 1 &, FFHBTE
DAECR A CBEE IR ) BN 2 19 T2 20 T 220 deffi R py LS 32 SUMESE 2R 5, % PHERRIMERS 52 11
ML, TENRE AT ZERRI b A, 29 PRt B A2 A B 2 /R FIAR R B A RN E ) = K3




Unit 1 The Power of Music

3.Notes to Module 2

The Lonesome Death of Hattie Carroll

WM F e RPRIEEZSE” . Billy Zantzinger f&32 [ 5 B 22 N A R ITRR Y — & A 1R R
F, 1963 4E2 1,24 Z 1) Zantzinger 20T 4 — A ABGEERS . SRS b O B AL IRRE 5
KB IR A SR A R RAS ST SR AN & 51 2 - RBURIETT IR A TS . FEHesz vk i BT,
Zantzinger FEFRH OIS 1 T B XS T2 E RPURZ HEA 22 MENR . Fn , Zantzinger LR AN
SR MU T 6 D HRIMEZES . XA IERYHAITE S A 2 E L5 1 TAORRYFRIL ).
MG RO T IB—4ERY 10 H  AZES0500 17 FTE R —ZMIMELH AR T 380 BIE 13t (a5 -
RBRBEEZIE) . A T B AR A HE 4R, ok DX A6 2 i - E54% (William Zanzinger )

lll. Language Points

_Passage A—

€ Important Words and Expressions ¢
incorporate[ in'koipareit | vt. to include or contain; to have as a component 175 ; I
e.g. 1. We shall try to incorporate some of your ideas in our future plan.

2. We will incorporate your suggestion in the new plan.

reluctant| ri'laktont | adj. unwilling to become involved ; not eager A5 B ; 1R Y
e.g. 1. Shops are often reluctant to take back unsatisfactory goods.

2. The workers are reluctant to be ordered around by the employers.

unrest[ An'rest | n. a state of disturbance or turbulent change or development 37 ; 3L ; W5
e.g. 1. The government also fears that persistent price rises could lead to social unrest , as
they have in the past.

2. The main impulse for the unrest came from extremist.

despair| dis'pea ] n. the feeling that everything is wrong and nothing will turn out well %324
PN PN
e.g. 1.If not for you, I must be shivering in the despair and fear, groaning painfully.

2. The song moved him so much that he struggled in despair to free himself .

associate[ o'souieit] vt. to make a logical or causal connection FAH ; BKFR
e.g. 1. What do you want people to associate with your song ?

2. Many people have forgotten the rituals and only associate Christmas with presents .

significantly|[ sig'nifikontli] adv. in an important way or to an important degree {3 H1; A Tk

3
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=4[]
e.g. 1.Even last year the nation’ s eating habits changed significantly .

2. Eating a good diet significantly lessens the risk of heart disease.

guilty[ 'gilti ] adj. responsible for or chargeable with a bad act A IEfY; KK
e.g. 1. He still feels quite guilty when he look back on the past.
2. There is no denying the fact that he is guilty of murder.

mere [ mid | adj. It means to emphasize how unimportant or inadequate something is, in
comparison to the general situation you are describing . {U{ A ; ANid
e.g. 1. The President’s visit to the slums was a mere pose.

2. If everything we have is measured by the mere value of dollars and cents , life is not

truly worthwhile.

highlight| 'hailait | »z. to move into the foreground to make more visible or prominent or to
emphasize 2 ; R ; {1 ) 2%
e.g. 1. In the job interview, you just highlight only those achievements that make you the
best candidate for the job.
2. One way to do this is to highlight only your key achievements over the years , rather

than all tasks performed by you.

deadlock| 'dedlok | n. a situation in which no progress can be made or no advancement is
possible &R ; fEFF
e.g. 1.We can only make minor concessions , but it might break the deadlock.

2. With all of this information , it should be possible to resolve the deadlock.

intense[ in'tens | adj. in an extreme degree JRZU(K ;3R K
e.g. 1.I’m not an active exerciser and my muscle may be not strong enough for such an
intense sport.

2. Not all the missions are as intense as these , but some of them really are fantastic.

take on RH ; R4h; 2
e.g. 1. He is always ready to take on heavy responsibilities.

2. All things take on a new aspect.

result in F3; 5 A ZEFE

e.g. 1. Moreover, they demonstrate that research in the visual arts can result in important
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findings about the visual system.

2. When you do something with faith , it will result in success.

at the hands of 7------ Fih

e.g. 1. Our people are suffering at the hands of an oppressor.

2. The prisoners got good treatment at the hands of his captors .

€ Explanations of Difficult Sentences ¢

1. Bob Dylan’s work was at the forefront of the civil rights movement , with many songs directly
influenced by current events.
o iz« HASAYE SO T RAUS IR ETS , Horh VF Z23ih #8 B2 2 4 I IR R AR R SRR R
 with + #i5 + 0. -ed (idE5HA) BEEEMADRFR 5HFEIR &4 PR — RS, 0.
He went home with the work unfinished. Al TA/EREAMTERIIZ T .
The girl stood there with her head bent. AL %R Sub7EARH
The negotiation came to an end with nothing settled. RFIZEH T, AIAHA R 8L B AR

2. Many civil rights musical pieces were significantly folk songs , as this genre was intertwined with
this movement.

© VFZ IRALE SR AR 2 LR Y R a2k XU ST, AR B XA 50X — REGE S AN Al

® as 75k HLAR A, 515 R RDIRTE A, B0 IR D (il 7, 8 W BOE ) 2 5, T AN SE BB
S U
The police warned the public that it would be dangerous to grapple with the wanted man , as he
was armed. B JRE L AR, SNBSS LRI, RO R gs
He kept silent all the time in the discussion, as he had nothing to say on that subject.

MAETHE P IR AR —F AR, PO BRI BT AT HEY

3. Despite Zantzinger being found guilty for her murder , he was sentenced to a mere 6 months in
county jail for the appalling crime.

o J34 Zantzinger $5E T HIRAR  (EALXFNZ AT B SRAT AU AL T 6 A H BUAIATER

® i despite + 241 + v. -ing G445 F—PRTE N, BOFORAE -7
Lucky for me I did well in the finals despite my teacher not appreciating me .
SEIB AR A A EITA R AR E A IR R R I R4,
They could finally managed to complete the task , despite the expert being absent.
JAE R TR 5 A R R BESE T XTS5

4. What made his work so much more powerful was that he was a white man delivering a message

about black people’ s rights.



EAREIFIEE@HINH 5

o fufi iy AR ot BT R RAY J2 , At A A B 0 S PRNTRSRAA]

e f1 what 5|53 WRITE £ 4] P78 2 i, BUEARY T “ the thing (s ) that” , 9458 = AFREAEL B S £
ARSI RS 2, .
What makes the movie so impressive is the music throughout the movie .
SR IR A X BB ENR IR Z]
What we are not sure of makes the situation even more complicated .

M THA A BERERLL AT | (A O INE 2%,

5. At that time, white people paid much closer attention to the words of a white man than that of a
black man

o LRSI, AT AN F IR A AR R = T X BB F e B

o ) “ that” AR, FEACATTAIAY 4% 18] “the words” |G EE , .
My seat was next to that of the mayor. F& /875K AR BHRE .
The potato production this year is inferior to that of last year. 54y + G4 =BT L4F

_Passage B . _____________________________________________________|

€ Important Words and Expressions ¢
rage| reid3 | v. anger and violent behaviour caused by a particular situation ( ZXFN %=} g
S ) MR ZUHBARSE s AN T BRI
e.g. 1.Keep your temper; don "t rage.

2. The argument rages on.

awful [ 'orful | adj. causing fear or dread or terror "JAAY ; FRIRMY
e.g. 1. We’re having an awful lot of rain these days.

2. He had an awful ache in the belly.

inspire| in'spam] vi. to heighten or intensify ,or stimulate #{ % ; 5¢85E; i &
e.g. 1. His spirit will carry on, and it will inspire all of us to achieve more .

2. These are the people whom you hope to inspire with lofty ideals !

declare[ di'klea ] vt. to announce publicly or officially & i ; A58 ; i 5
e.g. 1.1 declare myself innocent.

2.1 now declare this meeting open.

furious| 'fjuorios | adj. showing extreme and violent energy ; extremely angery FEA4H) ; B2
e.g. 1. There is a furious disputation about the issue among the students in class .

2. Now, when she frustrated or furious, she dances, sings and writes poetry and songs.
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dedicate[ 'dedikeit | . to give entirely to a specific person, activity, or cause; to devote to
e R BOL T
e.g. 1. She dedicated her book to her parents in token of affection and gratitude .

2. The drawing suggests that people should selflessly dedicate themselves to their

community as a whole.

awaken| o'weikon | vz. to cause to become awake or conscious M ; Hiid
e.g. 1. Traveling can help you figure out what you want to do with your life ; Exposing
yourself to new places , people and cultures can awaken your sense of purpose .

2. We must awaken people to the need to protect our environment .

cheerful[ 'tfiaful | adj. having or showing good spirits ; happy, pleased , glad HiRA ;L ; &
4Ry
e.g. 1. That would be very cheerful to see our beloved smiling.

2. Parents are always excited to see the cheerful faces of their children at the moment

they open their gifts.

gratitude| 'gr&ztitjuxd} n. a feeling of thankfulness and appreciation JEEf =2 1% ; g}
e.g. 1.No words can fully express my gratitude.

2. Gratitude is double happiness because it blesses both the giver and the receiver .

slight| slait | adj. very little; having little significance 5241 ; WA ; 35 /1N
e.g. 1. After all, the sale of the ring was a slight matter.

2. Doctors say he has made a slight improvement .

worsen| 'waisn ] v. to grow worse, to make worse (fii) MeAk ; G EE IR ; HOAE
e.g. 1.Climate change will also worsen air pollution.

2. All those things could worsen very significantly , the report says.

amazing| o'meizin | adj. surprising greatly 4 A\f5AY ;A AR Y
e.g. 1.One of the amazing things about life , for me, is that we have a choice in everything
we do.

2. When you take a moment and really go back , it is amazing to think about.

in the distance 7tk

e.g. 1.From his window, a church could be seen in the distance.
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2. I watched her until she disappeared from sight in the distance .

go through with 525, 5247 ;40 HEAT RIS
1. Roy seems very determined about his plan, but I don’t think he will go through with

e. g
it.
2. When I turned up for my first bungee jump I was so nervous that I tried to back out ,
but my friends persuaded me to go through with it.
cut off Dk
e.g. 1. He cut off a small piece of bread and gave it to me.

2. Our water supply has been cut off again.

€ Explanations of Difficult Sentences ¢

1. When Napoleon declared himself emperor , Beethoven was furious and decided not to dedicate

his Third Symphony to this dictator.
o ERCIHE K T EEEEAIM, I Z MR U, REAE A C i E B =28m ) mh4s XM .

e declare + sb. + (as) sth. &4 () FEAM A JHo as nTRAE Y, sl A ER LR (to do)
RS E I B E T, 4. We finally got home not to tell our parents why we were so late .

2. Symphony No. 6 was inspired by the beauty Beethoven saw in nature. He would often go on

long walks in the countryside.

o NI ZoFHB Z A, K AR IISEM S T T N ZIFAWECER/SZEm AR ) 1 R,

® “Beethoven saw in nature ” J&— /> BR il 4 J5 B 15 M A), 1B i 5 # i8] “ the beauty” , go on +
(with) + iRy “dkzeibfy NF” F—1FEF1E, W. 1" m all right here. Go on with your

work.

3. No one before him had ever dared break the rules of composition by adding singers to a
symphony.

® TEMBZ AT, MARA AHUE W e AR B FR AN BEIA N R X — B

® dare —iA){Ex BN ASRE , MIETEshia ], Boa AFRIE, 5 = AP A s” . .
She dare not say what she thinks.
How dare you speak to me like that?
o] LURAE B shin) , Ja m A E A to, 4.

He dares to accuse me of dishonesty.

4. He couldn’t hear the church bells ringing in the distance.
© fli AN BENT B b Hr it i) B
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o —LLREZin] 4l see, hear 55, AT LIGAL“ BhiA] + 1A + v-ing” EEEHFIR“F R/ WrH----- IETE
KA
I heard her crying in her room at that time.

We saw that thief stealing in that shop.

5. How sad and strange that one of the world ’ s greatest composers could not hear his own music |
o A AR KAME M EZARRIEIT R H O 0 SRR 2 4 R RIET PRI T
o Juifrh BRI AT E R “how™ B “what” 51 how Ji5 I HIE 4510, what J5 T #2244 17 544
AT N
How excited that we can have a chance to travel abroad .

What a nice day !

6. He was so angry and sad over his deafness that he thought of killing himself .

o XA CARER, AR BT ANH R, DL TR A A

® RAPEH “so... that” EEME S 4T, BOF “dAt- - DIE T, .
This song is so popular with the young people that we can hear them singing all over the
country.

The rain was pouring down so hard that many places were flooded .

7. He would learn to cope with his handicap and would go on to write some of the world ’ s greatest
music.

o fl F 5 NN H O B ARG GRS E S A F AR AR .

® o0 on to (do) sth. 5 2o on (with) sth. IrE/REEZEE 250, go on (with) sth. B h“ %
oo AREEML( TR —PF) 7, n.
We went on with the meal, chatting happily.

They decided to go on a visit to the seaside.

go on to (do) sth. FrR“HEE L (M —0FE)” , i,
He went on to show us how to do it.

They went on to the next item on the agenda.

IV. Keys, Tapescripts and Text Translations
N Keys |
€ Lead-in @

(1) The song Heal the World is about life issues and world issues. It is telling people what is going

on with the world and how it can be fixed. The message Michael Jackson is sending out with this

9
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song is: If we all do something thoughtful for someone else then the world can be a better place
not only for the person you have helped but yourself as well as our current and future
environment in this world we live in.

(2) Open.

(3) Open.

€ Module 1 Learn to Talk @
Before You Listen

Open.

While You Listen
What did Michael Jackson want to tell the world ?
1. Listen to the short passage about the song Heal the World and choose the best answer to each

question below.
(1)B (2)A (3)C
2. Listen again and discuss the following questions with a partner.
(1)It’ s her new favorite song.
(2) It may motivate/inspire them to work harder for those who are in need of help.

(3) To improve the lives of children and teach children how to help others .

How did Robert Chunn become a painter ?

1. Listen to the Interview with an American painter — Robert Chunn — and decide whether the
following statements are True (T) or False (F).
()T (2)T (3)F (4)F (5T

2. Listen again and fill in the blanks with the information you hear.
(1)born to be (2) capture my interest (3) makes them a joy to look at
(4)for the rest of his life. ~ (5)get in the habit of

After You Listen
Open.

€ Module 2 Learn to Read €

Passage A Bob Dylan’s Songs and Civil Rights
Before You Read

Open.

1. Bob Dylan’ s works have many kinds of musical topics and have become the anthems of various
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movements.
2. Real life experiences of social events.
3. They reveal the unfair judicial system.

4. It is because his works are in support of the civil rights movement .

After You Read
Open.

1. Global understanding

(HA (2)C (3)B
2. Detailed understanding

(B (2)A (3)C (4)A (5)B
3. Questions for critical thinking

Open.

1. Read the following definitions and find the words from Passage A which match them.
(1) incorporate (2)decade (3)barmaid (4)genre (5) highlight
2. Write a sentence by using each of the following words or phrases on the underlined space.
(1) Staying at the forefront of technological innovation.
(2) He was then depressed and in despair.
(3) Use headings to highlight which questions are answering.
(4)Bean curd is now regarded as a healthful diet .
(5) The cook is noted for his cake.
(6) This will result in schoolchildren working under greater pressure .
3. Choose the correct word or phrase from the box below to complete each of the following sentences.
Change the form where necessary.
(1)avid (2) pioneer (3)takes on (4) highlighted
(5)resulted in  (6)reluctant (7) significantly

Passage B Social Justice, Nature, and His Symphonies

1. Global understanding
(1)B (2)A (3)A
2. Detailed understanding
(HF (2)T (3)T (4)T (5F (6)T (7)T (8)T
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3. Questions for critical reading
(1) His sense of justice and passion for freedom and equality .
(2) The awful war and the final victory inspired Beethoven to create the music .
(3)Because He had a passion for music and strong will to overcome his fate .

(4) His bad temper partly led to his deafness and he became a person not easy to get along with .

1. Make sure you know the words below. Match each word with the correct picture.
(1)C (2)B (3)A (4)E (5)D (6)F

2. Complete the following sentences by translating into English the Chinese given in the brackets.
(1) dedicate this book to (2 )take on real life (3)in part
(4) He went through with the plan  (5) Even more amazing is

3. Read the following summary of Passage B and then choose the words below to fill in the blanks.
Change the form where necessary.
(1)raging (2)awful (3)freedom (4) equality (5) dedicated
(6) declaration (7) imagine (8 ) pastorale (9) movement (10) handicap

I Tapescrip ts L _________________________________________________________|

€ Module 1 Learn to Talk ¢
While You Listen

What Did Michael Jackson Want to Tell The World ?

“Heal the World” was one of the moving songs that closed Michael Jackson ’ s memorial service

at the Staples Center in Los Angeles on July 7, 2009. We have been listening to Michael Jackson
music for the last several days and “ Heal the World” is the song that my 7-year-old keeps
requesting. It is her new favorite song.

The song “Heal the World” is a beautiful reminder of the message that people got from Michael
Jackson’ s music, his desire to heal the world and make it a better place.

The anthem’s refrain to “Make it a Better Place” could also be seen as motivation for those
who do charity work. Michael Jackson’s friend Deepak Chopra has noted just how much “Heal the
World” has reached out around the world.

This beautiful message to heal the world and make it a better place “for you and for me and the
entire human race” is the song that Michael Jackson reportedly is the most proud to have created.
He also formed the Heal the World Foundation to improve the lives of children and teach children
how to help others.

Listen to this song of hope and be inspired.

How Did Robert Chunn Become a Painter ?

Interviewer ; When did you first realize you are an artist Robert ?

12
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Robert Chunn :

Interviewer :

Robert Chunn :

Interviewer :

Robert Chunn .

Interviewer :

Robert Chunn :

Interviewer .

Robert Chunn :

Interviewer .

Robert Chunn :

Interviewer :

Robert Chunn .

I was in my early twenties when I discovered that 1 was born to be a painter. The
idea of doing anything else is abhorrent to me.

Could you tell us some more about your work ?

I mostly paint clutter. 1 like how objects cluster together on tabletops , in kitchen
drawers, on my printer, etc. [ try to take a documentary approach to the subject by
painting things as I find them. Or, sometimes, I’ Il just pile up a bunch of old tins
and cigar boxes in a haphazard way until something interesting happens . As for the
objects themselves, 1’ m more interested in their formal qualities (e.g. color,
form, tone) than their everyday, functional use.

What is it that inspires you to paint a particular subject ?

The subject has to capture my interest somehow : the way the colors and shapes play
off each other, or the patterns of light and shadow. I try to find poetry in banality.
What famous artists have influenced you , and how?

I like the simplicity of form and color in the works of the Italian Primitives. I like
Morandi for the same reason. You can see the influences of Giotto, Piero della
Francesca, and other early Italians in Morandi’s still lifes. There’s a tender
sensitivity and calm in their works that makes them a joy to look at.

What do you do for fun (besides painting ) ?

I enjoy drawing people in cafes , drinking lattes, watching old movies, and playing
chess.

What is it about still lifes that keeps you painting them ?

Still lifes are always ready to pose. They don’t talk or get tired or need to eat.
They possess all the qualities of form and color that are needed to keep a painter
occupied for the rest of his life.

What advice would you give to an artist just starting out ?

First, get in the habit of carrying a sketchbook with you wherever you go , and draw
from life as much as possible. Drawing trains the eye to see what is really there and
not just what you think is there. Second, don’t get in a big rush to develop a
style. Play around with different mediums — experiment. Rodin started out as a

painter, and then one day he picked up some clay .

I - x| Trans]ations . __________________________________________|

@ Passage A ¢
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