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About Mr.Dai Zengjun

Born in 1973 in Xingtai, Hebei Province. Member of China Artists Association

Department of Fine Arts of Hebei Normal University with the Major of Oil Painting, Master
Working currently at College of Architecture and Arts, Shijiazhuang Tiedao University

Studied in CAFA Comprehensive Painting Advanced Seminar as Visiting Scholar in 2009

Participated in the following activities in recent years:

Chinese Contemporary Art Exhibition in France

Paris City Hall, France

Research and Exceed—Ist Chinese Small Qil Painting Exhibition, National Art Museum of China
Research and Exceed—2nd Chinese Small Oil Painting Exhibition, National Art Museum of China
The 16th Session of New Works by Young Persons organized by China Artists Association, National Art Museum of China
The 3rd National Oil Painting Exhibition, National Art Museum of China

China Today Fine Art Exhibition, National Art Museum of China

“Unusual Impression”Chines Oil Painting Exhibition of Later Generation 2010 Today Art Museum
Paris-China Modern Arts Exhibition Paris, France

Chinese Contemporary Art Show in France and Italy ~ France, Italy

The Tour of Hebei Art to Hong Kong ~ Hong Kong, China

The Second Exhibition of Chinese Contemporary Art Documentation Beijing Gehua Art Gallery
“The Desire of Forest” Contemporary Art Exhibition Lemon Gallery

“Unusual Impression”Chines Oil Painting Exhibition of Later Generation 2008 Beijing You Gallery
Fine Art Exhibition of Chinese Contemporary Art Gallery GFAC

Beijing International Art Exposition 2007 Beijing International Trade Center

Hong Kong International Art Exposition 2008 HKCEC

“Art Beijing Exposition” 2008  Beijing Agriculture Exhibition Hall

Published 20 Chinese Oil Painting Series—Dai Zengjun by Beijing Art Photography Publishing House
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Behind the Ridicule

Chen Lijun

Ridicule is increasingly apparent in the last two years’s oil paintings by Dai Zengjun. The well composed dramatic plot is
presented with an absurd logic that opens up the viewers’ eyes to take a look at themselves instead of raising questions.
Laughing at himself and his audience simultaneously, making fun of his audience while making fun of life itself;
mockery has become the distinguishing mark of Dai Zengjun’s oil paintings.

The definition of ridicule is using language to tease and mock. When it is about the relationship between man and
society it contains elements of black humour which originates in the 1960s” USA. It is a branch of literature based on
the philosophy of existentialism, echoing French absurd humor. It reveals the contradictions between the individual and
society.

Black humor belongs to the category of comedy but it’s presented with tragic hues. Its techniques often combine
elements of real life, fantasy and memories. It muddles up serious philosophical theories with jokes. Drawing upon
a kind of helpless and indifferent attitude to mock the disharmony between the individual and the environment, it
amplifies and distorts this disharmony and makes it appear funny. The author can rely on it to express his or her
views on social problems. Dai Zengjun's works of art show elements of black humor while retaining the Chinese
people’s way of thinking and habits. Wearing a mask of graceful narration they can be classified as typically “Made
in China”. Actually, at times when the contemporary art world is talking about how to integrate the national
and contemporary characteristics into the world art, art itself merely talking about art is not going to solve any
problems. The future of Chinese oil paintings is bound to face the integration of the unique Chinese and the
universal cultural characteristics; with the artist’s cultural values and the changing way of people’s thinking as the
two underlying concepts. As a young artist, research methods and directional choices made by Dai Zengjun seem

to be undoubtedly correct at present, and this is why Venice Biennale curator Mr. Incense Sanfo is paying close
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attention to his work.

Cynicism, displayed frivolously in Dai Zengjun’s oil paintings targets solemnity and depression, melancholy and cruelty.
Its elements can be summarised in the following points;

Integration of solemnity into the absurd. The fanatical pursuit of ridicule in Dai Zengjun’s pictures manifests itself
in refined portrayal from head to toe, from the title to the composition, from the realistic character portrayal to the
displacement of the action, from the extraction of Northern Song Dynasty’s flower-and-bird freehand brushwork scenery
to the illusory composition of the scene. Applying mockery, being at a safe distance from reality, independent artists can
maintain their dignity, making seemingly absurd elements social.

Symbolism and metaphors. In his painting 74e Same Boat, the figure of the punter can be seen as a self-portrait
of the painter and those riding the punt are all animals. Chickens, ducks, pigs, dogs. Although these animals and
the man happen to be in the same boat, their goals and roles are not similar in any way. Pulling together only lasts
as long as an emergency is apparent. Once on solid ground, they have their individual goals and destinations again.
In the painting Who's Scared a man is facing a tiger and you can guess who is actually afraid of the other. In the
metaphors of these paintings the complexity of human relationships is displayed in light of higher philosophical
conceptions such as human nature, moral, social status and dignity. These reflections on sublime issues bring
gravity and cruelty to his mockery.

Sabotaging the traditional narrative structure. The guiding principle in traditional paintings is “from chaos to order”,
however, the exact opposite, “from order to chaos” predominates Dai Zengjun’s canvases. Expressing his views on social
issues, his paintings rely on exaggeration, humour, making fun of himself, and blending tragical and comical elements.
The character of the antihero. Contemporary art is a snappy offspring of postmodernism; therefore it maintains a
closer relationship with life. Artists tend to focus on the average people and the demands and protection of their own
spiritual world. Seemingly insane people or objects appear to be sensible and lovely under the reflection of reality. Their

credibility is not compromised by the absurd and eccentric drama plot.
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Everyone can imagine possessing the whole world, but the fact is, no one actually owns it. Dai Zengjun tries to explain
the existence of humans in his unique style. In his recent works People and the Donkey T/It’}/ Don't Play with Me ,
Dog Bites Dog , Fish is What I Want , Teetering with Closed Eyes and Who Is More Frightened , we can discover
a certain amount of helplessness catering to the taste of a specific class. In these absurd scenes, hidden in ridicule, Dai
Zengjun ingeniously combines reality with profound philosophical ideas. The same naked man appears in his paintings
again and again. With playful, confusing images it makes the audience think about “Who am I2”
Due to our perception customs we immediately fall in an elaborate trap, woven by wit and chaos. Traditional aesthetic
patterns are broken, the audience is disturbed. We are attracted by a well-conceived drama conflict and try to decipher
the truth, relying on our own subjective experience and consciousness. Filled with gradually and paradoxically growing
suspicions we can not see through the mist of deception, created by the artist. Then the audience is lured into another
trap, woven by self-reflection. After all, what is the meaning of ridicule? The conflicts triggered by mockery make the
audience lost in thought again. When we are in the artist’s trap, we may confuse fantasy with reality and can not see
clearly what real life is. We are left with the choice of self-reflection and it is the individual observer that has to find
an explanation to the relationship between fantasy and reality. While we are establishing various hypotheses we accept
that the mockery in the picture is real life itself and will interpret in a different way. Dramatic ridicule comes to an end.
Finally, the ridicule in the picture compels audiences towards raising questions about their self-identity. Behind the truth
of ridicule there should be life itself. By confronting the mockery everyone’s attitude towards life will be similar to the
man’s on the picture; taking off the disguise and keeping the inner truth free from social awareness.
In our current materialistic world people are gradually losing themselves, turning into slaves of machines and the media.
Those who can make fun of life are the strongest, and those who can make fun of themselves are the wisest of the wise.
Sometimes ridicule is the most appropriate way to keep our self-awareness, and find the ultimate truth.

The Art Research Institute of Shijiazhuang Tiedao University

6th December , 2011
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