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Chinese industrial printmaking is a special art form that emerges in response to the new China’s development and
progress. It has not only genuinely and vividly recorded the historical process of Chinese socialism construction,
but also endowed the era with a passionate and igneous picture for printmaking,

“China Industrial Printmaking Triennial” is another brand program built with great effort by Hubei Art Museum
besides “Hubei International Lacquer Art Triennial” and “Fine Arts Literature Triennial”. In 2012, Hubei Art
The

First Triennial of Chinese Industrial Printmaking”, in which 200 excellent works from 20 printmaking creation

Museum and China Industrial Printmaking Research Institute successfully hosted “Industrial Narration

groups and more than 140 artists were exhibited. That exhibition considerably inspired the creation enthusiasm of
printmaking artists nationwide. Meanwhile, it triggered more collisions and exchanges of cultural thoughts from a
deeper level in the evolutionary route of this industrialized and modernized society.

P Y-

“Industrial Presence” is determined as the theme of this triennial. Apart from a more extensive collection from all
the printmaking creation groups of the nation, there is also a collection of printmaking artworks with “industrial
subject” from many universities and colleges and full-time artists in particular. Along with the vein of the first
triennial, this exhibition tries to follow the current developing trend from “art reproduction”, “art expression”
to “art participation”, transfer our attention from the matter of “narration” to “presence”, and further discuss
how contemporary industrial printmaking can adapt itself to nowadays society, thus achieving its long-term
development under the inertia influence of traditional “industrial printmaking”.

Furthermore, this exhibition, in particular, takes in some devices and image works, which either make experimental
breakthroughs to the pattern of expression of easel printmaking or display the artists’ contemporary semantic
translation of “industrial subject”. For art museums, it can be regarded as efforts and trials to extend conceptional
boundaries of “industry” and “printmaking”. After all, we’ve bid farewell to an era and we are both in disturbance
and expectation about how China Industrial Printmaking Triennial will keep on moving.

With utmost cordiality, I hope that more sincere suggestions and powerful inspirations can be obtained to host

“Industrial Presence 2015 China Industrial Printmaking Triennial”.

Fu Zhongwang, Ditector of Hubei Art Museum
July 2015
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Reviewing the Past and Making Innovations: Prior to the Opening of “2015 China Industrial
Printmaking Triennial” // Song Enhou
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China’s industrial printmaking emerged in the early years of New China. In 1950s, a large number of professional
art workers including printmaking artists enthusiastically head to the construction site for eating, living and
working with construction workers, and witnessed the industrial development momentum of New China with
their paintbrushes and printmaking knives. Under their influence, those art enthusiasts among industrial workers
began to be engaged in printmaking creation. The creation groups of industrial printmaking based on enterprises
flourished across the country and initiated the first peak of the industrial printmaking creation in China. Since
1980, China Association for Printmaking Artists has held 7 sessions of China Industrial Printmaking Exhibition
under the leadership of Chairman Li Hua, resulting in the rapid expansion of creation groups of industrial
printmaking across the country and thus giving rise to the second peak of China’s industrial printmaking creation.
In 1991, China Industrial Printmaking Research Institute was officially founded under the support and guidance
of China Association for Printmaking Artists and such famous printmaking artists as Li Hua, Wang Qi and Song
Yuanwen. Mr. Wang Qi, Party Secretary and Vice Chairman of the Chinese Artists Association, served as the
Honorary President of this Institute. Mr. i Hua, Chairman of China Association for Printmaking Artists, not
only served as General Counsel of Art, but also personally designed the emblem and inscribed the name of China
Industrial Printmaking Research Institute. In the following two decades, China Industrial Printmaking Research
Institute had been continuously conducting popularization, training, research and exhibition activities for industrial
printmaking across the country. Another 30 creation groups of industrial printmaking have taken shape based on
the original creation groups, including the printmaking creation groups of Dagqing Oilfield in Heilongjiang, Jixi
Coal Mine, Daxing Anling Forest Region, Dalian Petrochemical in Liaoning, Yangquan Coal Mine in Shanxi, Qilu
Petrochemical in Shandong, Shengli Oilfield, Printmaking Association of Qingdao Workers, North China Oilfield
in Hebei, Tanggu District and Hangu District in Tianjin, Dagang Oilfield, Zhongyuan Oilfield in Henan, Nanyang
Oilfield, Wuhan Iron and Steel Group in Hubei, China First Metallurgical Group, Jingmen Petrochemical,
Dongfeng Motor Corporation, Jianghan Oilfield, Gezhouba Group Company, Daye Iron and Steel Company,
Hunan Changling Petrochemical Company, Zhuzhou Electric Locomotive Company, Jiangxi Xinyu Steel Plant,
Hongdu Aviation Industry Group, Maanshan Iron and Steel in Anhui, Anqing Petrochemical, Sichuan Vinylon
Works Group and Shanghai Baoshan Metallurgical Construction Corporation, etc. I have personally visited most
of these industrial enterprises and areas and held a series of activities there. Through unremitting efforts, the
creation group of industrial printmaking in China has further expanded and the overall artistic level has been
further enhanced. Some of these creators have their works selected for the National Art Exhibition or National
Printmaking Exhibition and thus become the members of Chinese Artists Association.

In 2012, China Industrial Printmaking Research Institute and Hubei Museum of Art co-hosted the Industrial
Narratives: 1st Triennial of Chinese Industrial Printmaking 2012. This grand event of China’s industrial
printmaking brought together twenty creation groups of industrial printmaking, more than 140 participating
artists and 200 exhibition works. As a unique art brand, the Triennial of Chinese Industrial Printmaking has drawn
wide attention and produced a widespread social influence, which marks the third peak of China’s industrial
printmaking creation.
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For the Triennial of Chinese Industrial Printmaking 2012, China Pictorial as the national pictorial has not only
published the works of this exhibition, but also commented that, “China’s industrial printmaking is a special
painting that grew up with the social, political, economic and cultural development of New China”.

How can we interpret this “special painting”, i.e. China’s industrial printmaking? China’s industrial printmaking
art is inherited from the “new woodcut movement” initiated by Lu Xun for national salvation and revolution in
the early 1930s. From the Modern printmaking Art Society launched by Mr. Li Hua in Guangzhou in 1934, to All-
China Woodcut Association Against Enemies in 1938, to China Woodcut Research Society in 1942 (later re-named
All-China Woodcut Association), then to Printmaking Group of Creation Committee of China Artists Association
after the founding of New China, to China Association for printmaking Artists founded in Mount Huangshan
in 1980, China’s printmaking art has been always converged into the general trend of democratic revolution and
socialist construction, rooted in the life of general public and advocated with the theme of the times.

Every step forward and progress made by China’s industrial printmaking would not be possible without the close
concern and great support of the older generation of leaders of China Artists Association and China Association
for printmaking Artists, especially Mr. Li Hua and Wang Qi. As the pioneer of the new printmaking art movement
in China and one of Mr. Lu Xun’s students who Lu Xun once trusted and counted on, Mt. Li Hua devoted all his
lifetime to the sound development of China’s emerging printmaking, and gained the respect of the printmaking
circle at home and abroad. Review the past helps us know better the present. We should never forget the history
or our mission at present.

It is the China Association for printmaking Artists led by Mr. Li Hua that opens up a new space for the
development of China’s industrial printmaking art. The China Industrial printmaking Exhibition initiated in
1989 has greatly promoted the printmaking creation by industrial and mining enterprises. Mr. Li Hua personally
participated in the works selection for China Industrial printmaking Exhibition, personally wrote the preface for
the Exhibition and personally presented the awards to the winners. Meanwhile, numerous industrial printmaking
artists also lived up to the expectations of Mr. Li Hua. The 7 sessions of China Industrial printmaking Exhibition
consecutively held every two years have aroused strong repercussions in the art circle and whole society. Industrial
printmaking works have frequently won awards at the National Fine Arts Exhibition and National printmaking
Exhibition. Some typical industrial printmaking works have participated in the international artistic exchanges and
exhibitions and produced widespread influence across the world.

When the First Session of China’s Industrial printmaking Exhibition was held in Beijing in 1989, a lot of leaders
and experts in the cultural circle, including Lin Mohan, Jin Shangyi, Wang Qi, Gu Yuan and Li Qi, attended the
opening ceremony, participated in the symposium and wrote reviews for newspapers and media. As many as one
thousand spectators visited the First Session of China’s Industrial printmaking Exhibition on the opening day,
which has been rarely seen in the previous art exhibitions. This did not reveal any “super” skills of industrial
printmaking artists, but really proved the assertion of Mr. Li Hua that “industrial printmaking works hold great



prospects due to its close relation with people’s life”.

On April 24, 1994, on the 5th National Exhibition of Book Labels and 10th Anniversary of Chinese Association
of Book Labels, the camera crew of the A of Book Labels of Hubei TV and I interviewed Mr. i Hua. Before
we left, Mr. Li Hua took hold of my hand and said, “Enhou, I have one thing to tell you that you must stick
with industrial printmaking and I will always support you!” I did not expect that this old man was hospitalized in
Peking Union Medical College Hospital due to sudden cerebral thrombosis three days later and passed away at
11:30 on May 5. “Stick with it” is the final exhortations of Mr. Li Hua for China’s industrial printmaking, Inspired
by the exhortations of Mr. Li Hua, I keep on working with all the colleagues engaged in industrial printmaking,
overcoming various difficulties and making today’s achievements step by step.

Mr. Li Hua told us not just to stick with the brand of China’s industrial printmaking, but more importantly adhere
to its core values, i.e. the vivid life, uplifting spirit and positive energy demonstrated by industrial printmaking
works. On the contrary, if we give up on the purpose of industrial printmaking, i.e. “closer to the era, closer to life
and closer to people”, as well as its characteristics of reflecting and demonstrating industrial life, then we would
not only violate the law of art creation, but also loss our advantages in the creation of industrial printmaking
works, and would eventually lose the purpose of our existence.

During the three years following the Triennial of Chinese Industrial printmaking 2012, China Industrial
printmaking Research Institute re-integrated all creation groups of industrial printmaking works in various regions.
Various industrial regions and national large enterprise groups have successively set up more than 20 research
institutes for industrial printmaking. The researchers of these institutes not only include backbone creators of
industrial printmaking in enterprises, but also incorporate elites from art colleges, professional art academies and
all sectors of society engaged in industrial printmaking creation. The creation of industrial printmaking works have
generally completed the transformation from scattered “creation groups” to professional “research institutes”, and
thus formed a vibrant creation pattern for industrial printmaking works across the country.

In 2013 and 2014, we cooperated with Dalian Zhongshan Art Museum and Dalian Industrial Printmaking
Research Institute and jointly hosted the Keep up with the Times and Dance Together: the First Annual
Exhibition of Industrial Printmaking Research Institutes Across the Country and Hallmarks of the Era and
Colorful Dreams:the Second Annual Exhibition of Industrial Printmaking Research Institutes Across the Country.
These exhibitions have given a big boost to the creation and research of industrial printmaking works across the
country. In 2004, China Industrial Printmaking Research Institute, Yangquan Municipal Government in Shanxi
Province and Shanxi Yangquan Industrial Printmaking Research Institute jointly organized the Wartiors Forging
Ahead: the First Session of China’s Industrial Printmaking Rising Star Exhibition, which selected more than 360
outstanding industrial printmaking works created by over 80 young artists from the industrial printmaking research
institutes of 18 provinces, municipalities and large enterprise groups. This biennial rising star exhibition has not
only built up a new stage for China’s young industrial printmaking artists to showcase artistic talent, but also laid a
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