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I DR B A v B 5 PO 2 SR I b [ A S Y ORR
B OMOLT 1955 48, th R P EA MR e IE . F XA H
PRIEW (John King Fairbank) @&, BB 4% 1. o) A 5%
Lo X E A BESE LT S T A SRR R A T T
N A N S O TS IR0 SN N N T IL IN 3 =<  NyA 1 P
XTI R OC & L AN A s D BRI )RR i Ah RS
B, R SCA s 7 A AT R A AN B TS

PIEE AR, A g s py b, B0 TRk
B0 A SCA T s R E SR R B LA . 0%t tm AR s
PO EO T, HOPRE R ESE B T 228k 7T
ZHEIZEN W, EWEEP O EENES L (Erza
VogeD) &g i, “4 KT BA 2k E, e
MBI B [ 2 OE ST 4G I A — S A N R A 4R
bR7C, 1973 4F, BRIEWERE L PO RS, AT LR RIE
WA TTER . 1977 ARAEfRIR Z B, RO B4 T 3
EERVMF P L (John K Fairbank Center for East Asian
Research) . 20 THZLA, W il I 27 X S 9 ML A [ 52 16 BT 5 3%

@ http: //blog. sina. com. cn/s/blog _55b74{9e0102dspx. html.



ESMI R P E SC NI BFTE ——vh b A3k oF

Wi B B R 57 F 1997 A Y A B K % 9 bt (Harvard
University Asia Center), %% 1E 3 9.0t 5 4 8 2% 1E 35 1 [
T LY

T B AR IR . KA H PG 5 2 3 R A 0 o [ R AT 4
T LT b, o AR SE A AR ST 32 BB KA
AT . X Y P LS A I 3 A v AR 4 e 2R B Y
BRHEM ., AR N AW (Susan H. Bush) %o E 4
AR MBS R IFAH DGR A .

—. EENA

M A 20 20 S AT R 2RI A . 1955
AR AE PR v R 5% 27 Be AR AT 2 20, 1957 AF 76 i 7 v F1) R
FBE AT A AL, 1968 AELE M P AR A, b
7 I R AE S 6 DR 2 2% AEVE rh I FSE bl (Fairbank Center
for China Studies, Harvard University) [ — 4 Jilt 37 2% %
(Independent Scholar), FRLE K 3 FAF 5T 24 B H [E 24 W Al
AR O

MNEHEE 20 A 60 AERIT IR EHE 2R TY) k3
CE, W ek, IFE L BRI EEAR =AM B A1 R
& XY (Lung-moKai-ho sand Chi-fu :Some Implications of
Wang Yuan-Chis Compositional Terms )@ — 3, X £ J§ 48 7E
(MEEE) hme “khk”, “TFE7. 'R X=411

@ http: //fairbank. fas. harvard. edu/.
@ Susan Bush, “Lung-mo. Kai-ho, and Ch't-fu: Some Implications of

Wang Yuan-ch’ is Compositional Terms” in Oriental Art , 1962.



PEAT T AR 43T .

NFFIAEA 230 5 XF TR KT R A b R A R Y o R
e, SEA T E L m A HA IS 3 . J1 R4 U R
Wk R AT, 'R, RT R MEIIGE. (2
R ETE (&L b, Jelk” & DU i & X
Blis FIAY . S )T e R I A R Y T . JRUAR B 1
m AR IET MR SRR AR AR X A AR
EoReAI B B Jrm. m HINR bk BT T

i SR, IEMECE A b SRR, X
JETTRER D TR R, D AEIHACH e lkT AL
IR R RE . Wit — AR b 59 e kAT LA BE 2
RO R AR Z B i C 2, SR B R TP Ry ERIR A Sk . T
fE s AT IE . AR SE b i . XA R
A7 Jry 1 S B o B W R AR — R U KL TN AR
i,

A FRATAT LAE . b 2 i i) DUBIE 5T o (] 42 1o 20
Sy LA U A RO o VG ke 4 T B e 0 B R S
ez, KRS HEZARMESA G RSN, UgihRYIEH
B A SCIR A i B . L ANA AT 1969 4E & £ (&I SC A
tb) ( Literati Culture Under the Chin )© %, M 3% Wit ,

O[] MEM: k. 6. BR—0 F FAR =8 B 20 &
SOy AFHPE, B (CHBEA), 2007 455 6 B,

@ [3] NEW. ek, F4&. 2R
Sy, AFPE. B CHm ), 2007 4E5 6 H.

® Susan Bush, “Literati Culture Under the Chin”. in Oriental Art »
1969.

B LR = A4 8 4 3R] /Y A
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b Ao 0 25 AR I 5 0 B O T B B o [ 2 i P A I SN
MSHEHNE L,

20 g 70 AEAR, DA R R F AR SR b S A e
(Victor H. Mair) G5 (thE- =, + =22 09 B 20
1%, JEI KA B2 IR MY ( Some Buddihist Portraits
and Images of the Lu and Chan Sects in
Twel fth-and-thirteenth Century China )P, XA~ BF $E T
RFERCELIAN, NEWEA - EZENEEL R — F
EseNiegsm:. IR B EHE) [ The Chinese Literati on
Painting :Su Shih (1037 — 1101)t0 Tung Chi-chang (1555 —
1636 )19, E—FL T AWM LFE, & N HFM L%
B3, RS PG I BB LR R TS A BN &R
G TR SCN I IR 22— I A A i Y A 5
W A K SC NSO, T HLIR IR T 6 20kt 2
MIAHC N ZS . 45 NN B e S TR %

20 g 80 AFAR, b A IR v [ 2R BRI 1 BIF 5 R TR
A B A 2R R A R B 32 B R R e . IR R T
RS L, WRRT —EE I, N CGRE
AKIE) B “Bh# 1l K”)  ( Tsung Ping’s Essay on
Painting Landscape and The*Landscape Buddhism’ of

@ Susan Bush, Victor H. Mair “Some Buddihist Portraits and Images of
the Lu and Chan Sects in Twelfth-and-thirteenth Century China”, in Archives of
Asian Art  1977/1978.

@  Susan Bush, The Chinese Literati on Painting :Su Shih (1037 — 1101)to
Tung Chi-chang (1555—1636) . Cambridge, Mass. : Harvard University Press,
1971.



Mount Lu ), X F§ 3C % W I 3¢ 78 1983 4 4b 5 3K 5
(Christian Murck) &4 (PEZEARHEIE) ( Theories of
the Arts in China )V v, 4 i 35 B % AR B &k B & (the
American Council of Learned Societies) T J& 1 1 [ 3¢ B #ff
9% Z& i & (the Committee on Studies of Chinese
Civilization) FIHT—1Z N “HFELARMIE” (Theories
of the Arts in China) W&, (FEZABIE) LXK
SUWIIE S . XAR SRR AN DMEH . AR
WA NMESZARME. BRFY . & REIRANETEY
KA RATE, (S Gk ) K& s
“UHHLAKR”) Bl AR BRSSP b R A SR
) KT ) L B ey (A TTREY ), MILE R, i

ANREZZPEN RS EES BRI e, “mERR
TR AR LK B2 e e I 75 I AE 5 0 20 R S
FHEEZ BN T FE LR S ILIBEE)  Ffris THiE Z [\
AR O AR JlbAH 15 0k il 288 b Ay 2 P12 il 2 v sl 30 1 2
RS FE AR T 27 %0 (Jerome Silbergeld) A
R SCE RS T AR N B S A S TR
— R, KR E B A B, R
51 K HET L AL

A N FEWIE S A ™ (Hsio-yen Shih) — it 4 T

@ Susan Bush, Christian Murck, Theories of the Arts in China
Princeton: Princeton University Press, 1983.

@ (3] k. (VEH P ESm LML), KKEE, B, 224k
B, UL AR SR rh [ R Y S8k ) J:@/\Ei*ﬁh‘ﬁﬁ. 1992 4 |
529 T,
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b B RO 2 Sk o) ( Early Chinese Texts on
Painting ) .Y XAR I HHIE A HEH (James CahilD) %
Ay — N3 %W H (The present volume, compiled and
edited by Susan Bush and Hsio-yen Shih, grew out of a
project initiated by Professor James Cahill) @, £ A &2 #
Z 1 SR T A I R ST A R 2R BRE By SCHR R
[ The translated texts range in date from the Warring State
Period (fifth — third centuries R C.) to the Yiian dynasty
(1260 — 1368 A. D.), and had a profound impact on the
evolution of both the theory and technique of Chinese
painting |9, BFE “HEPTG A TR0 E A O 2
1 SC Ak 1 B (to help Western readers understand the
cultural context in which the Chinese themselves have
understood their painting) @, ¢ i [& L4 22 SCiHk ) K Bodi
IFIRIIE R 23 SR 7S 55 i LAHG AY B R AL . AR HE I AN 2
AR RICZARL ikHEhs, RASCARE K%5 . ot
OV BCRR IR B0 3 . 5 SRR [l i 0k 228,

@ Susan Bush. Hsio-yen Shih. FEarly Chinese Texts on Painting .
Cambridge, Mass. : Harvard University Press, 1985.

@ Charles Lachman, “Early Chinese Texts on Painting by Susan Bush;
Hsio-yen Shih”, in Philosophy East and West , Vol. 37, NO. 4 (Oct. ,
1987), pp. 466—468.

@ Stephen Little,  “Early Chinese Texts on Painting by Susan Bush;
Hsio-yen Shih”, in Chinese Literature : Essays , Articles ,Reviews » Vol. 7, No.
1/2 (Jul., 1985), pp 153—159.

@  Ju-hsi Chou, “Early Chinese Texts on Painting by Susan Bush; Hsio-
yen Shih”, in The Jowrnal of Asian Studies , Vol. 46, NO. 3 (Aug. .,
1987). pp. 633—634.



@ W

ANYpm, ik KA, RIERmE ., HIFE KL R B
FERA 43, B S A 8BRS AN 24 R TR 3R, LA KB i
X .D (Pre-T’ang Interpretations and Criticism; T’ ang
Criticism and Art History; Sung Art History; The
landscape Texts; Sung Literati Theory and
Connoisseurship; Yiian Criticism and Writings on Special
Subjects. )

o ZAR AR, e b [ 2 SRk )RR R
1936 4F 8t~ (Osvald Siréen) F#H (hEmEE)  ( The
Chinese on the Art of Painting ) JEMI I IGW 2 EEZ
— o M0 R i SCER ) 7R o PR R g R B O
ChE i) B #F (It supersedes in accuracy and finesse
the works of early pioneers Osvald Sirén’s Chinese on the
Art of Painting 1936)?,

BR T BRI R ARTG S AN, DRI 1986 A 1987 4R AE
EEEEFB AR S (the College Art Association) 4F4»
ERFT QUAKNE: RANZEFTREE®RR) (Landscape as
Subject Matter :Di f ferent Sung Approaches ) Fl ( XF#

@ Stephen Little,  “Early Chinese Texts on Painting by Susan Bush;
Hsio-yen Shih”, in Chinese Literature : Essays ,Articles ,Reviews , Vol. 7, No.
1/2 (Jul. . 1985). pp 153—159.

@  Ju-hsi Chou, “Early Chinese Texts on Painting by Susan Bush; Hsio-
yen Shih”, in The Jouwrnal of Asian Studies , Vol. 46, NO. 3 (Aug. .,
1987). pp. 633—634.

@ Susan Bush, “ Landscape as Subject Matter:Dif ferent Sung
Approaches” , Paper presented at the College Art Association annual meeting,
New York. 1986.
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S BE WA Rl B ) (Different Perspectives on the
Organization o f Painters in Hui-tsung’ Reign )© W5 L&,
PLEFTEE ey DA R 20 %, FESH TEMH (P97
HE 2 AR ) A B E L ©

M E RIS R FATATLL T 2. N AEMIR 2R
AR I RN IR AT BTN PR e O I A S I a2 THTB R ag s
A, JIRAGT 1A b SR SO s . O H K2z i i) SC
T FHESE . [A) IR 5E b 3 ) — SE AR A B 2 BB WL A

Z. iR%Hm

AS TR K LA AP0 GO0 o [ SCON I RIE 5 et (H
FOO AR b AR P E SCNm TS . 2 BT LNk Ak B, 2
WHIEEZRR, NAEIEX —SEEAG T HAB D25
RIAAREH

KT LR P, FATATUN AR (R ESCA
wezm . NIRERBIERLS) —BhAaRsiE. 8 b AR
R L . XA B A T 09 750 [ AR SE 8 A
. A 20 22, JUHGR 19101930 4F, pYIr R [E 2
ENIBRTIEASIR TP N SRR Q1 N WS INL  E RANLE S
BEA LN ZEAR G X [l AR BEAT AR SE R B Be . JF B

@ Susan Bush, “Dif ferent Perspectives on the Organization of Painters
in Hui-tsung’ Reign ”, Paper presented at the College Art Association annual
meeting, Boston, 1987.

@ Jerome Sibergeld, “Chinese Painting Studies in the West; A State-of-
the-Field Article”. in The Journal of Asian Studies, Vol. 46, No. 4, (Nov. .
1987), pp. 849—897.
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JRIR I R A, S£2Em T HASRENBGHIX, 5k
=, BE® . J7573C (Michael Sullivan) 25, i 354 %5 2%
#J7E (Wen Fong)., Z#% % (Chutsing Li) Z# 5
FEZARMEANY . G &30 LS E R s i E S5 AR
BAFE . CHE A IG Bh R 2E T 4k (the Harvard-Yenching
Institute) fE N PEMEGE A E I, BT A2 %K
Bo NEI (PECARZmE: NAKSIERLE) e
(b —He W= ) ( The Harvard-Yenching Institute
Studies ) %5 27 & . FEMAFARERMBII ., BRE-RZ
H o AR A A R SRR S U A 5 R Y 4
ChESCANRZm. WRREIELS) R R
REIWIRMZEAEIS ., 2F0 A E: bR, ERICAN
M BRER. JT. B, g5, B CdER”. REEX
SCN I SCAE T B, Wi TR AT RURAA S TR G
B DEAGR S A SE . B F CdUR AR LR
FEEXNIRXAXTLEPBEFENVR . NHFIHA AR
(4 SC N PE S SCON A T BRI B it B R R A TR
BREI WL ORI AR AT S NS ARBEE . A ]
AR 228 i FAAT A C Ak S A T [ i 2R
HFrE B 1”7  (their theory was shaped as much by the

S —

views of their social class as by their artistic aims)®, %5 =

B AR AN T SO A 7 R 7 R

@ Susan Bush, Preface of The Chinese Literati on Painting :Su
Shih (1037 — 1101)to Tung Chi~chang (1555—1636) . Cambridge, Mass. :
Harvard University Press, 1971.
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Ak XS SCAL G AR T IR AT . R T TR A
MRS, Ko — R, EE “ou”. s T
SCNEFETTAZ T S, N AR e R T T
AW ZARIE, REXR G, R, R, B2
AT AR R R AR 2 m PSR AR AE T e, B
R, DA vE L £ N EME R, B
RAEETTHENR T =ML IR LS, FHhE—
Thas . NRRE T ARSI A . R e TAEE A
MR ARG IR AR IR . SRR ESGH T —A “Zi Brik” w4
W AT SEN SO I Y FEAME S A REAE T e . Re
W RAER SO BRIE BLAE . B 43 F g R IX — i 8 40 SN Il )
RIEFERE . METRAE D WM EARMES, RfaHET —
AHEZLTE 2 o 4 As DA [ S8 O A R S 2 A SCON I 7E 45
AN A B0 . (R L Bt 23 g SR SCON ) e JR S Y B
M

ARG TR BIE, B N ARIME R E P T, A4 3
TR EENE R ChEXCE2m . NI EIEILE)
H I o AL T 1971 AR R AT UL . % — AR
MO TR RO e EA G RRD B AR R A IE K
e Y FE g, PO R D SO SE . S AT
i I R VA RIS

SCN T oK S EARWIE AR KT R Z—. BB

@ [T Yasr. (PP ESm LA L), KkE . Bty gk
B, WHLEE AP Em AR SC ), B AR FEAR ML, 1992 4F R,
#5031 01,

10



@ W

T ET AR SO — SR R b P IR B A A A
N ST B0 e, H2 b R 2055 — A a0 LA
NG, B AN E S R ER R R, A IS
2R B 012 118 3% SCON T8 AR R AT 85k 2R 8 1 43 A B SR Y
FEZ— . H A S T 4 R EE A S B 4
£ (40 Sirén, 1936; Bush&Shih, 1985) #2475 H & N
THW ISR . I HMBOR, SRIEE), G5 EICHUS FIE
20k "D B A T R ) R i ORI SR B R T4
I 75 3z 3K 6 SR Rk X DA SR 1) B 1Y) SCON T A e i 7 1 4
HEAT T 2B IR 3 o G SR FRT Bl 3 AR A5 AR S — 3 SN i Y g
SRS, BT WARJESCNE R WA, FIEF . XA
P BRI [R] ZR . R SCON I & Je 1) Ji B B A 7 A B, AR
BENE . At LISCA R ISR R R A, R
X SN S Z 07 T — e, SEEE A A C Ry B R
. WERIRATUA VY L3 IR GO B R X 618 3 . ifFal
DLk BVF 2058 7 DL R B AR SOk i R TR

=. BRSHRGE

b PE AL BRI R E A IEAZ . ChESCR 2 m
MBI ) B RTPI R, 1982 4F i 22—, 5K 32 )
B, U (JERSCANMZmIL ), KRT CE S H PR T
11 &5 2 . BeAh . oK O RN 22 i I Y gk A2

@ [T Yasr. (PP ESm LA L), KkE . Bty gk
B, WHLEE AP Em AR SC ), B AR FEAR ML, 1992 4F R,
531 .,

11



ISR AR E SN RIFSE —— 2 &3 s

FIBTFHMA LR ) hEICT B, 1988 4F 1 HART &
W ORI 58 2 B0 2 W, EAEck. (k. TFE. B
R AR = A & 24 37 59 & L) b A7 #i 8%, 2007
ERFRT (CBm ) 56 M. X SCE 2011 4F R T
CGRER) # 1M, PEMEEZEHEE. SEBXK
PEHEA . AR Z W Y S . Susan Bush — JF i i 4 ¥
B NIRRT AR AR e BRSO

SO PR B AR SR E S N, — H 2 5
WAMIFTE R YR . A A2 B X SCN AT WO, HE 5 LA &
FoRW . EHRX NI R AT S PRE s B
FERAMA I RS R IR . WA THEH SR HIe R a2
SHT RS B THE S AL R R s B SEHTT
S N SCNIEE AR IR A S AR s HEWABRARE T . X
N i Je 75 HA B S R SOX — R AT I8 5

FEl YT A AR SN A 58 SE T B, 2 8 1922 4F BR 5 1% 1Y
ChE3CANEZH5E) . AP R (CCANmZNE) —30F E
TN PR RSO EEE AR I THE T SO §
L NRMEGEENE . ETICNEMEEE . BREES T T
HOMFE: “frigsc ANm? B iy S N2, &4
CNZERR . AEEPER IR EZ TR, AT mEANE
WEXNZEA 7Y )5 B2 T SCNE R ZER: A,
Fl L A AUE AR

AT EAR A . RSOOSR, [ e R

O el AmE. (PEICAmE FE TR BER), MR SAR R
T2, 2001 4, 51T,
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