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The Rising of a Painting Elite

I always advocate three points in artistic
creation, which are being cultured, being
in life and being skillful. One can not draw
well without one, and the further crucial
is to immerge into life. Chinese paintings
feature in snapshot spirit. The painter
needs to find the right feeling, which
comes from genuine emotions by careful
observation and in-depth understanding of
life. The artist needs to find a life source
suited to their temperament for sketch and
creation, and devotes himself to painting
year after year, rather than just skimming
the surface. In history, Jing Hao spent his
whole life in the Taihang Mountain, Dong
Yuan lived in the South for a long time, Fan
Kuan settled in the Zhongnan Mountain
and TaiHua Mountain, as well as modern
Huang binhong, Li Keran, Lu Yanshao, all
of who found out a "point" to explore and
achieve success. Only in this way could we
deepen the understanding and enlightening
of the traditions and the technique and
connotation will be fundamentally changed
with the time.

As my right-hand man, Jianxin spent
more than 10 years together with me at the
Research Institute of Chinese Painting, and
I know him very well. He studied figurative
art at Wuxi Institute of Light Industry and
was transferred to the Yangzhou Chinese
Painting Academy to pursue professional
figure painting with his solid figurative
foundation in the mid-1980s. He started
to create landscape paintings with the
guidance of Mr. Lai Shaoqi and Ya Ming.
When I worked at the Research Institute
of Chinese Painting, the layout of his
landscape paintings was clear, great vigor,

6

Liu Boshu

with high-brow style. I consider him as a
good candidate in being a man and being an
artist. So I said: "I think Jianxin is good."
But he is still young, and needs to stand the
test of time on whether he can completely
devote to artistic creation, how to draw, and
what he will draw.

One day in July 2007, Jianxin told me
gladly that he eventually found a place
to deepen into life and create. He would
be appointed by the Central Organization
Department and the Ministry of Culture
to be temporary deputy governor of Yi
Autonomous Prefecture in Chuxiong,
Yunnan province. I was happy for him, but
also had a hint of concern. He needed not
only to achieve success in official works,
but also to complete the art assignment
themed of "Yunnan Painting" endowed by
the Ministry of Culture. He was going to
be a good official as well as deepens into
life, facing a tough challenge. At that time,
some people considered that he was at his
wit's end in Beijing, while others said that
he had an empleomania. Only I knew best
that Jianxin was a Shandong man with
unyielding character without any character
of sly, which is very similar to me. If you
do not trust me that I can make it, I must
do it well. This is what I know about Shu
Jianxin.

Il

After three years attachment and three
years silence in art circle, he faded out the
art field in Beijing with a nature-oriented
attitude. In July 2010, he successfully
held his solo exhibition with the theme of
"Painting Yunnan-Charming Chuxiong" in
the National Art Museum of China, causing

a sensation in the industry and receiving
confirmation and praises from leaders and
experts on his qualitative breakthrough
in art. He was called "The First Artist of
Painting Yunnan" by the media. Indeed,
no one drew Yunnan systematically in the
history of art because of inaccessible traffic
and the precipitous terrain. Jianxin filled the
blank, which comforted me a lot.

Jianxin returned to work in the Painting
Academy as usual. The day before Chinese
New Year of 2012, I, along with Liu Yi,
the former Director of National Tourism
Administration and Jianxin couples got
together. While chatting, Jianxin proposed
his recent confusion—the lure of the art
market in Beijing was very seductive, and
many people wanted to buy his works. He
is not the one who recomposes the minority
ethnic groups into beautiful presentation
for money, which is quite ridiculous. Art
requires the truth, the good and the beauty.
How can one seek truth and goodness after
betraying his mind and losing himself? |
immediately said, "You just experienced
Yunnan for the first time in the last
attachment, while the real exploration hasn't
started yet. You must go once again and
excavate the new understanding towards the
traditional painting and the demands of the
times in the landscapes of Yunnan, and then
find out your own road." Mr. Liu Yi also
strongly supported him to go to Yunnan
again and to explore the creative spirit
of "painting Yunnan" from the aspect of
human history. Jianxin was tempted because
he was looking forward to Yunnan. After
he returned to Beijing, there were Yunnan's
mountains, rivers and lakes, the figures of
working people of ethnic minority, their
beautiful voice and dancing haunting in his



minds every night. He had regarded the

red land as his hometown which he loved
so much.

A new opportunity came to Jianxin in
July 2012. He excitedly told me that the
leadership of the Department had decided
to assign him to be the deputy mayor of
Pu'er City in Yunnan. His tasks were to
research and create Chinese paintings
with all his heat with the background
of the south Silk Road and the theme of
the Ancient Tea Horse Road. He would
proceed from Pu'er, the source of the
Ancient Tea Horse Road, to look for the
vicissitudes of Ancient Road and origins
of ethnic religion culture and present all
of these with a whole new form perfectly
by his paintings. Once again, | applauded
him. Jianxin, with the character of simple
of Shandong man, should endure all tough.
He would be able to immerge into it again
and jump out successfully. There would be
unpredictable risks along the Ancient Tea
Horse Road, and his lone courage worth
my admiration. | paid higher expectations
on him.

]

Till 2015, Jianxin has been back for
another three-year attachment in Pu'er. One
day in early summer, he showed me his
recently works of the National Characters
on the Ancient Tea Horse Road, telling
me that he had painted and sketched the
26 ethnic characters on the Ancient Tea
Horse Road with the wash and ink drafts
for five or six hundred. He represented
continuously with passion and confidence
in his words, the important posts on the
Ancient Tea Horse Road, geographical

features, climate changes, mainly inhabited
residents in that region, their festivals, their
totems, their production and work, as well
as diet, lifestyle, religion, culture, history
and customs... Looking at the more than
200 pieces of theme creation in line with
the original ink and wash paintings, I felt
shocked as well as refreshing. No matter
which kind of subject Jianxin made, all
came from the red land in Yunnan with all
art treasures from his earnest heart. It is a
series of unique painting language created
by Shu Jianxin for the love, the people and
the scenery, which generated from life but
above life.

When we talked about the tradition and
innovation, I asked what the tradition of
painting was. Jianxin answered that it was
learning from the ancients and improving
himself consistently. As the professional
painter in the new era, figurative ability
is firstly needed with professional and
flexible skills. On that premise, the painter
should deepen into life, get close to nature,
and repeatedly communicate with nature.
With full passion and creative desire, the
painter could display a clear traditional
thread as well as bold breakthrough of the
programming limitations with the delivery
of profound cultural connotation behind
theme. Such a process of succession,
pioneering, development and innovation
is the traditional roots of the saying that
painting synchronizing with the times. I
am in favor of his statement, because the
"simple as well as broad mind" artistic
level and state is the ultimate pursuit in
Chinese painting, which is different from
the amateur paintings. The connotation of
tradition is a tempering process with the
complication first and simplicity second.

The fern-leaf hedge bamboo, the tea
mountains, Yuanyang terrace shown by
Jianxin has never been described by any
others. It is justified that he could be "the
first person in Ancient Tea Horse Road".

There are 26 ethnics residing in the
several main roads of the "Ancient Tea
Horse Road", and each nation has its
own religion, such as Tibetan Buddhism,
Southern Buddhism, all of which unfold in
the works of Jianxin with the time notes.
It needs careful composition of the picture
and repeated dialectics of the observation
view to integrate the landscapes and figures
closely and naturally, which can be against
each other and inter-subjectivity, achieving
a great harmony. Considering from the
level of wash and ink freehand brushwork
spirit, it needs to weight carefully in the
techniques of calligraphy and ink using.
The new creative study of Jianxin has been
successful in the last few years in breaking
through the Yunnan landscape, that is,
supporting Yunnan eyeful green vegetation
to present hairy "ink meat" modality
through calligraphy lines as bones and
muscles. Referring to national character's
portrait, he took advantage of hook and
cracked technique to implant characters,
unifying the painting a consistent and
resolving the mutual isolation state
naturally, which was refreshing.

\Y

As a professional painter of "national
team", he will fully display his eight years'
finding, hearing, thinking in the south Silk
Road, themed of "Silk Road Paintinge
Ancient Spirits Tea Horse", representing
today's Ancient Tea Horse Road using
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painting art, at the end of this year in the
National Gallery.

The painting of On the Ancient Tea
Horse Road is such a great work of
scene reappearance, figure and scenery,
emotion and scenery, rich and originating
from life with the long horse caravan, the
caravan man leading the horse, which
clearly indicates the national spirit and
moral integrity of the Ancient Road in
the painting. There are risky and cliffy
snow mountain, primordial forest, high
mountains and deep gullies, long stone
paths. There are kinsfolk, looking forward
to the returning of the horse caravan,
watching them away at the edge of cliff.
The horse caravan takes a rest beside a
valley with lush pasture. There are groups
of vivid characters setting off the lively
and the quiet of the mountains.

Looking at his nearly three years
works again, the biggest highlight is
the breakthrough of the characters in
the landscape, besides that presence
and painting being further vigorous and
flowery, penetrating and free, rich in the
ink color, cultural atmosphere refreshing
and soft. It is amazing that he finally
figured out his own language expression,
"texturing method of Shu style", which
describes the characteristics of Yunnan tea
mountain and dense planting aptly. His
calligraphy line change from complicated
to brief with more lasting strength and
flexibility, mutual transformation and
penetration in the brush and ink language,
"use white as black" boldly and expertly
and even "regard his ink as if it were
gold" "the lines doesn’t follow the mind
reaching" "lines end but momentum
connected", natural and confirmed, brief
properly, imposing manner.

His creative boutiques appear
frequently with the right feeling. The figure
paintings, such as The Last Horse Caravan,
The Watchmen of the Mountains, Monks
of Tibetan Buddhism, look like a series of
heavy landscape paintings from a distance,
in which figures from sketching and even
some being his friends, resulting in the
fresh and alive specially in the picture
and strong life vitality. In his landscape
and figure paintings, regardless of the
distance, only a slight glance, you can feel
the ethnic character in the picture being
a peak in landscape actually, or a tree, a
rock, a clump of vegetation. Looking at the
horse caravan again, which fully embodies
the great freehand brushwork spirit of
traditional paintings, it is based on the
square and block, interluded and outlined
by using lines to get the masterly state
of "unity of form and spirit", "handling
complexity by simplicity". Such figure
painting integrates into the landscape
of the mountain-water world appearing
to be more natural and appropriate and
embodying greater tension.

Therefrom, Jianxin solved the
painting problems of matching with big
mountains-water temperament, momentum
connecting, and harmonious unification
perfectly via the breakthrough in the level
of freehand brushwork figure painting.
This good fortune was truly cultivated by
combining favorable climatic, geographical
and human conditions with his spirit of
"grinding a sword decades"! Only by
the academic highlight, I am sure that he
has been one of the outstanding artists
nowadays.

\

I asked his plan and arrangement for
the future art career after finishing the

tasks of "Ancient Tea Horse Road", and he
answered honestly and directly, "with more
and more difficult painting in the future,
I will continue to make up for lessons to
increase the extent and intensity, and [ don't
want to stereotype myself too early, and
let it be". He believes that the pursuit of
the state of the art shall be the competition
of learning-cultivation and thought in the
very end, and he will absorb more nutrition
outside of the painting, mutual integration
of in and out. As to how far he could walk,
everything is natural, just like a canal
formed when water comes. For posterity
oneself go sentiments.

Jianxin will soon reach his sixty years
old. I often say to people," in my whole
life, the most proud is that I didn't miss Shu

n

Jianxin" and the reality is enough to prove
it. The old one always speaks with great
honesty. As an artist, we ought to leave
something for new generations, not for
the despising reputation, but for proving
to himself that I came to this world, and
existed truly and artistically all the time.
The meaning of eternity is here, and this is
also Shu Jianxin's real idea.

"Congenial companions", encourage
with each other of kindred spirit regardless
of the seniority in the family or clan. |
believe he will have more updated and
more beautiful artistic creation.

Liu Boshu (oral dictation)
Qin Liner (sorting out and write on behalf)

September 3, 2015
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