Sy N /\
.\J 1 ORIESIOF: [
GREATAWESTERN ELIRTISTS
A= RAIMBE T
1S Au'ifz ik kE 2 rh

TR F2 g

T R RHE YA R



P77 = AR KB E 5T

Ed 5K

GiH (TR

g FRE O Rmmo X fE
(LTI T= S (1 ¥ VT AN

IR AL



AR H - (CTP) ol

VG5 SRR A AT I 2 S R AR TRAR B A/ TR B 5.
b BRSO HikAE 2012, 10

ISBN 978-7-5428-5535-0

ERE W AR/ S/ VS )
)25 H319. 4K

A EN: 33.00 JG



RARRR R L P R B S T Tifn UL A — P AL DA, R e W (B iR
R S IRE AR MO R BN S B N A W E EAE  THESERA R, H Y
L ERRAENAIRE , BRASZTEAERNEEE, RORIRE A B RGE ; R0t
— T RFEERH SR R IR RIE Y S KCP TRE SE E 5 SURE T (B SRS bR
1 B A RIFRE RS TR , R R SRt TR R

PRFERARE R LSRRI B R, B A A SR B SR AR D H Y s DL
FHEESER, RS DR RASE S SR A, S 2 AR B0 MR ZE AR A R 5
Tk, ARG RIFNRER R — TRE, B —rRAREET, N TR
Ui, EARELER T, i TRE TIRZEARTTEIZAANR,, F BN WEERAAE N 1Y
WERT, & AN LRGBG8 T A KRR AR TRRE  AEAEA
SEAR PR IR RIS BSR4

ZL B ZE GBI RIRA LR 21 GrPE77 AR KIMHY A= (RAEVE &) /A
7o ESMERIEIE BRTAaaiCsMNAR Y T @S| RS BRI TRE A,

BN LR T -

S s TN, BESA L THRT, B3k 21 M, 82— MRS RE,
BT/ — (AW, 215 1 F2(Chapter One) A“XZE MV, %1 EE S 3 NI, 735
IMRIRZS BT ATTRAEEE KB /K, B/ EM EPE RIEE SR I4R 5], (Egm ESmAE S5
WIS, TR B HE SCBRIE S AP RIRRSR AR VR A2 , B )R e iR S R &
RILA BRI, o e UM A 2 — Ee AR & R A i 5 48

SCEGIER , B &R AR AR, IR E TN FaE LR, YLUE T
FAMTEIEIEENIR,, FAETER T A SaE R A S 12 T SB s aE) ), ek
IR SRR R, 2242 5 ZE GITRE DB BE 2 £2 71 ; 22 A=A TRE B S b IR 1R LR
MIVIES RET, AR T2 A4 B 25 S 3B NAES) ]

AREM BAERETR AN B A E BB 3G, 3 Rt AR S B R &, (2



IERY SETE P RIEAD S5, 1R s 2 1
FRT SRR MR




&F@I S

Chapter More Reading




Chapter More Reading




o
=
=
&
9
R~
o
=
=
)
o0
]




Renaissance’

Renaissance is an immortal®> epoch® in the history of Western Art, starting
roughly from 1300 up to 1600. In the 300 years, epoch-making* paintings, time-
honored® sculptures and ever-lasting architectures were created one after
another.

The greatest masters man has ever had were born and grew up in that
period. Leonardo da Vinci, Michelangelo and Raphael of that time have been
household names”, from among school children to aged retired people.

Besides the three, Botticelli, Bellini, and Titian are now also idols® of art
students and art lovers of all times.

Europe in the 14" to 15" century saw the reformation challenging the power
of Catholic Church. During the same period Europe also witnessed’ the economic
growth of Italian city states.

The merchants and bankers in the city states became the most powerful
citizens. They took pride in their contribution® to society in this time. They didn’t
like to bow to? inevitable death, nor were they interested in afterlife®.

Their philosophy® was the origin® of the rise of humanism. And humanism
was universally reflected in the subjects and characteristics of Renaissance Art.

During Renaissance Christianity” remained as strong as ever, and religious
subjects stayed as the most popular to praise humanism, esteem the value of
individual, and respect human beings.

Paintings and sculptures became realistic, representing the living and visual
world.

The law of perspective® was discovered. And technically the use of oil paint
freed® artists from the old way of painting.

The creation or adoption of new technique paved the way for® the great

flourishing of art in Renaissance.



Stories of Great Western Artis

wl Vocabulary

O 0 3 N L A W N =

. Renaissance /ro'neisons/ n.

. immortal /I'moitl/ adj.

. epoch /'iipok/ n.

. epoch-making /'iippk,meikin/ adj.
. time-honored /'tarm,pnad/ adj.
.idol  /'ardl/  n.

. witness /'witnis/ v. & n.

. contribution / kontri'bjuzfan/ n.

. philosophy /fi'losoft/ n.

10. origin /'oridzin/ n.

11. Christianity / kristi'natl/ n.

0& Phrases

(D household names
@ bow to

3 afterlife

@) law of perspective
® free... from

(© pave the way for
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Renaissance

Unit 1 Leonardo da Vinci

Da Vinci

Leonardo da Vinci is remembered as a great painter,a sculptor, poet, and an inventor who
lived in Italy 500 years ago. At that time art was becoming important. Leonardo is also regarded
as one of the greatest Renaissance men. He loved nature and science. This helped him make his
pictures look like real life. Leonardo was born on 15 April, 1452 in Vinci, Ttaly. The name ‘da
Vinci” means ‘from Vinci’. When he was young, his uncle Francisco taught him about the
countryside. Leonardo never forgot the long walks in the hills with his uncle. Many years later he
could still paint all the plants he had seen from memory®.

In 1470 Leonardo went to live in a city called Florence. He learned to paint in the studio of
Andrea del Verrocchio, who was a great painter. When Leonardo was 25 years old, he began
working for himself. Two of his works, the Mona Lisa and The Last Supper, are the most famous.
Leonardo is regarded as the main creator' of the majestic’ High Renaissance style. Although no-
one painted detail more exquisitely’ than Leonardo, he combined this with® grandeur® of form
and unity of atmosphere, in part achieved through his wonderfully subtle’ handling of light and
shade.

At times® Leonardo led an unsettled® life®, but his career was divided mainly between
Florence and Milan. He spent his final years in France as an honored guest of Francois. By the

time of his death he had already acquired’ a legendary® fame.
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. creator /kri'erta/ n.

. majestic /ma'dzestik/ adj.
. exquisitely/ek'skwizitll/  adv.
. grandeur /grendzo/ n.

. subtle /'satl/ adj.

. unsettled /,an'setid/ adj.

. acquire /o'kwara/ .

0 N N AW

. legendary /'ledzondorl/ adj.

& Phrases

D from memory

@ combine... with...
3 at times
@ lead a... life
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1. When and where was Leonardo da Vinci born?

2. From whom did he learn to paint when he was in Florence?

3. What are his most famous works mentioned in the article?

4. What is Leonardo regarded as?

5. How was his career mainly divided?
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& More Reading A

Mirror Writing

Mirror Writing of Da Vinci

Leonardo wrote in Italian using a special kind of shorthand' that he invented himself.
People who study his notebooks have long been puzzled by something else, however. He usually
used “mirror writing”, starting at the right side of the page and moving to the left. Only when®
he was writing something intended’ for other people did he write in the normal direction®. He
also made sketches® showing his own left hand at work®. Being a left-hander was highly unusual

in Leonardo’s time. Because at that time, children who naturally started using their left hands to
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write and draw were later forced to use their right hands. No one knows the true reason Leonardo
used mirror writing, though several possibilities have been suggested:

He was trying to make it harder for people to read his notes and steal his ideas.

He was hiding his scientific ideas from the powerful Roman Catholic Church®, whose
teachings sometimes disagreed with® what Leonardo observed.

Writing left handed from left to right was untidy because the ink just put down would
smear’ as his hand moved across it. Leonardo chose to write from the end towards the start

because it prevented® making dirty marks.

-~

w Vocabulary

1. shorthand /'[orthaend/ n. HE

2. intended /in'tendid/ adj. FIEN, BRI

intend /in'tend/ w. FIE B

intend to do sth FIEMOEE

3. sketch /sket[/ n. Fih 5  HE

4. Roman Catholic Church REHKS; DN
5. smear /smid/ w. FEIEURA

"“// Phrases

@ only when
@ in... direction
3 at work

@) disagree with

agree with

T {ER FEREE A
R, F—5
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& prevent sb /sth (from doing sth) FELLE RN ()

“\/ More Reading B

The Last Supper

The painting depicts' the last meal shared by Jesus with his twelve disciples® before his
capture’ and death. Tt shows particularly the moment when Jesus has said “one of you will
betray* me”, and all twelve have reacted to the news with different degrees of horror, anger, and

shock. Leonardo da Vinci rearranged what was said about this important event, in order to
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The Last Supper

convey® his own thoughts and feelings on the subject. The figure of Jesus represents justice® and
brightness. The window behind Christ’s head looks like a halo’. Judas is the only figure in the
painting leaning away from Christ, and in shadow. He is a symbol of evil and darkness.

The reason the painting is laid out in this way is that the technical perspective® in Last
Supper is incredible’’ The perspective focuses on® the figure of Christ in the center. You can
see that every single element of the painting directs one’s attention straight to the midpoint" of
the composition, Christ’s head. It’s the greatest example of one point perspective that artists had
ever created. Leonardo was trying to “extend the room”, to make it look like Jesus and his
disciples were sitting at the end of the dining hall. Symmetrical" balance has been used in the
painting, with six disciples on either side of Jesus, three in a group.

When finished, the painting was recognized as a masterpiece of design and characterization',
Despite this, the painting has remained one of the most reproduced works of art, countless copies
being made in every medium® from carpets to cameos®.

Unfortunately, the painting today is in very poor conditions. Few of the 13 figures are

recognizable.

ud/ Phrases

1. depict /di'pikt/ v. S R
2. disciple /di'saipl/ n. [JiE
3. capture /'keeptfo/ n. & v. RS
4. betray /br'trer/ . HisE
5. convey /kon'ver/ w. ik
6. justice /'dzastis/ n. EX
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7. halo /'hetlov/ n. FEER

8. perspective /pa'spektiv/ n. A

9. incredible /in'kredabl/ adj. MBS
10. midpoint /midpoint/ n. HS

11. symmetrical /si'metrikal/ adj. SR

12. characterization / keriktorar'zeifon/ n. #izs ;S
13. cameos /'kemiou/ n. TR Y

@‘l/ Phrases

D focus on T
@ in every medium FHAS A

&/ More Reading C

Mona Lisa

Among the works created by Leonardo in the 1500s is the small portrait known as the Mona
Lisa, the laughing one. It is difficult to imagine how fresh and innovative' the painting must have
appeared to Leonardo’s contemporaries®. The relaxed naturalism® of the pose?, with the hands ca-
sually® overlapping®, and the subtlety of the facial
expression would have made most earlier portraits

look stiff”.

The painting is famous, in particular”, for the
smile which is difficult to catch on the woman’s face.
The smile’s mysterious quality is brought about ®
perhaps by the fact that the artist has subtly shad-
owed the corners of the mouth and eyes. As a result,
the exact nature® of the smile cannot be determined.
The shadowy quality for which the work is well-
known came to be called Leonardo’s smoke. Vasari,
who is generally thought to have known the painting
only by repute’®, said that “the smile was so pleasing
that it seemed divine' rather than human; and those
who saw it were amazed to find that it was as alive

Mona Lisa as the original”.
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Other characteristic found in this work is the unadorned" dress, in which the eyes and
hands have no competition from other details.  Another noticeable thing is the dramatic
landscape background in which the world seems to be in a state of® continuous change. We'll be
amused also by the subdued? colouring and the extremely smooth nature of the painterly
technique, employing oils, but laid on much like tempera (ZE¥2[H[{%) and blended on the
surface, and thus the brushstrokes® are indistinguishable. Vasari expressed the opinion that the
manner of painting would make even “the most confident master despair and lose heart®.” The
perfect state of preservation and the fact that there is no sign of repair or overpainting is

114

extremely rare in a panel™ painting of this date.

(ﬁJ Vocabulary

1. innovative /'tnouvertiv/ adj. AT
2. contemporary /kon'temporory/ n. CIERERW: YN
adj. MY R (BUEAE) TR — IRy
3. naturalism /'naetforalizom/ n. HRENX
natural /'n@tforal/ adj. AR
4. pose /pauz/ n. 2
5. casually /'kezjuoli/ ad. W 50
casual /'kezjual/ adj. TSR s BE(HERY s R
6. overlap /'ouva'lep/ . B 1HE
7. stiff  /stif/  adj. LERE
8. nature /'mertfo/ n. A
9. repute /ri'pjuit/ n. s
reputation /repju'teifon/ n. =525
10. divine /di'vain/ adj. ESIS)
11. unadorned /Ana'domnd/ adj. RNSEHY
12. subdued /sob'djurd/ adj. FRY s AR
13. brushstroke /'brafstrouvk/ n. Efh
14. panel /'penal/ n. 2R

Q/// Phrases

@D in particular THZ

@) bring about Rk, T2

@ in a state of hTFreeeees WRET
@) lose heart RKEfE0



