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Preface

The painter Ma Yixing’ s ancestral home is Shanghai. In 1958, he was born in Linyi, Shandong, where he later received elementary and middle
school education. In 1977, he was enrolled into the Department of oil painting of the China Academy of Art. After graduation in 1981, he was ass
-igned to work as a teacher in a university in Linyi. And in 1986, when Hangzhou was introducing talents into the city, Ma was recruited to the fa
culty of Hangzhou Craftwork Art School. Two years later, he was transferred to Hangzhou Federation of Literary and Art Circle. But soon Ma qui
-tted the public office so that he could focus on pursuing his art career.
Ma Yixing was an artist maturing after the reform and opening up of China, although he began his journey into art young as a child. His later exp
-erience as one of the Educated Youth and a factory worker broadened his horizon; and the strict drawing trainings he receiveds at the academy
improved his skill. However, with deepen reform and further opening up and ideological emancipation of the cultural field, China, an ancient co
-untry long-been secluded, suddenly found herself embraced by the contemporary western artistic trends such as Romanticism of France, Absu
-rdity of Britain, Constructivism of Germany and Pop Art of America. Ma was amazed by such discovery, too. He no longer contended himself wit
-h the rigid education of the academy or the monotonous regular painting trainings of the former U.S.S.R.. Starting from 1979, he began to study
deconstructionist paintings, which, at that time, attracted enormous attention and aroused immense controversy in academic and art circles.
Some people contended that kis works were corrupted and bourgeois, which eventually led to a ban on his graduation assignment, and a deme
-ritin his school record. Such punishment not only cost him the opportunity to work in the academy, but also, he would have to go back to Linyi
and teach in a school there. At approximately the same time, another student, Lin Lin(1) , was expelled (the first student ever in the academy)
because of his graduation assignment - a huge foot print. But fortunately, there were still a group of people like Guo Shaogang, president of the
Guangzhou Academy of Fine Arts back then, strongly believed that Ma and Lin were extremely talented; and people like Xu Mangyao (the prese
-nt president of the Fine Art College of Shanghai University) helped collected money to fund the graduation assignment of Ma. The odyssey of
contemporary Chinese painting at that time could also been seen through the case that many of the great contemporary art works of Ma Yixing
were confiscated as pornography by the law enforcement at that time.
Full ideological emancipation in China brought about by the rapid reform and opening up fertilized the growth of Ma. Teachers and school princi
-pals who used to criticized and punished him now write to him to apologize. Ma was never conquered by those criticisms and difficulties in the
past. He struggled on in the journey into art, and eventually pioneered the contemporary Chinese paintings. At the age of 50, Ma shows the mat
-uring course of the Chinese deconstructionist paintings to the world by some 600 paintings of his. His works such as Hero of the New Generati
on: DA, Bustling in the World, Swear to Transform the Prison into a Glorious Heaven, Chewing the Manifesto of Self-worship, You Reveal My Po
-ssiblility with Your Defects, Relocation after Days of Design, Existing between You and Me are all perfect integrations of proficient employment
of the Rambrandt skill and the Confucius thinking of “tianrenheyi” -the unity of heaven an humanity. As an artist who integrates Chinese and
western cultural tradition, Ma was thought highly as a master who fuses the essence of Chinese and western painting arts. In the 20th century,
Chinese and western cultures had both toward each other a kind of illusory understanding and imagination, fantasizing adapting and using each
other’ s cultural foundations to mould their own modern spirits. And with great honor, Ma’ s works stand in the field of visual arts, as perfect ex
-amples that satisfy the modern trends of the two cultures.
This collection contains 61 pieces of water color painting from Ma’ s recent work. Besides the strokes and lines from sumi-e (Chinese brush pai
-nting), Ma introduces the western deconstructionist painting ideas into sumi-e in his work. His harmonious and dark colors together with the fa
-ntastic and absurd compositions work powerful visual impacts to the audience. Such design is new energy to modern sumi-e. It upsets the form
atted composition of the traditional Chinese painting and inspires further development of contemporary Chinese sumi-e. An ancient Chinese sa
-ying goes that a remarkable work should be shared and its subtleties discussed. | hope Ma Yixing’ s Deconstruct Water Color Paintings becom

-es another attraction of contemporary visual arts.

Fan Zhenhui
Guangzhou

27 January 2007
Translated by Iris P.

(1) Lin Lin, male, born in Shanghai, 1956, a painting major of the 1978 year of graduation. He was expelled because his graduation work was a big foot print, which contrave-

ned to the education principle at that time. He left for U.S.A after graduation, but in August, 1991, he was beaten to death by gang member when painting in the street of New York.
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Dreamer above the Metropolis

—— the Art World of Ma Yixing’

Among the numerous ancient Chinese beliefs, one goes that “name equals the person” . Thus it becomes every family’ s duty to give the new-born
a good name. Whether a fallacy or not, such theory applies to Ma Yixing. Ma, like his name implies, is now a shining star in the art world (in Chinese, Ma Yi
xing means “a star in the art world from the Ma’ s” ) after years of indefatigable pursuit. While stars revolve, Ma’ s art works are also like stars traveling
in the sky - they travel in the internal world of people. Ma paints down his personal thoughts and emotions in an unrealistic and irrational way, but someho
-w poetic just like the title he gave to his early works, such as Swear to transform the Cell into a Glorious Heaven. It s the passion to create that attaches b
-rilliance to his self-depicted paintings.

We can’ t help to amaze at Ma’ s creativity when we actually see his recent water-colored paintings. Early as a student in China Academy of Art, Ma
had displayed tremendous art talent. We can find traces from his early art works that integrated symbolism and cubism. Despite continuous frustrations and
adversity in the years to come, Ma never averts his passion from art or his pursuit of variegating the expression of painting. And now, from oil to water-color,
from cloth to Xuan paper, Ma has moved one step forward: to challenge an important issue in art history - the integration of eastern and western artistic st
-yle. From Xu Beihong’ s experiment to organize a Chinese painting according to classic oil painting composition, to Wu Guanzhong’ s trial to paint oil pai
-nting with traditional Chinese painting skills, and still some other masters, all of them devote themselves for a perfect solution for the issue. Now as one of
them, Ma also provides his understanding on this issue by putting forward a series of Chinese water-colored paintings employing deconstructionist painting
skills. The old-fashioned paintirlgs suddenly take on a new look to serve for better presentation of new theses. Another feature of Ma" s water-colored paint
-ings is that he intentionally misses the necessary transition from lines to smudges, which form an impactive combination with naked deconstructed designs
sketched out by strong lines, absurd yet powerful, lying in the midst of dreamy smudges, who serve to weaken the tensions. To standing in front of the painti
-ngs, everything in them becomes vivid, not only the images, but also the sound: “ho” from Dhyana (1) overlaps with the whispers of lovers. Such seem
-ing absurdity is what Ma work is trying to express.

Some interlaced lines form the backgrounds of most of Ma’ s paintings - a symbol of those colorful beams reflected by the skyscrapers’ windows; a
symbol of the sky above metropolis. In this kind of paintings, the main and only characters are some kind of flying creatures outlined by simple strokes. Are
they the mythical creatures in Shan Hai Jing (2) , or another challenge on Odyssey’ s way home? Are they birds with women’ s bodies, or women with
birds’ wings? Isn’ tthat just like Chuang Tzu’ s butterfly philosophy (3) ?

The multi-meaning of the paintings demonstrated above correctly reflects another feature of Ma’ s paintings. The paintings contain so many messages,
that people have to peel it layer by layer; to think, to imagine, to develop different interpretations. Therefore, when we watch Ma” s paintings, it feels like the
wild imagination has brought us into another colorful world. Also, to observe Ma’ s lady birds drifting above the city air, so slowly, so peacefully, at ease and
relaxed, we somehow enter THEIR world, a world beyond greed and lust and other evils. Absorbed in such a world, Ma is able to get a bird's eye view of the
secular world, and jots down his views and opinions, while the viewers can enjoy a spa for the mind - to leave things behind for a while. The daydreams on
the paintings of Ma are not his own; they are shared by every urban dwellers. Or one should rather say, Ma has grasped the essence of modern people’ s
state of mind. He is able to understand their urge to break free and make a difference of their life; only he expresses them on the paper. Ma" s works are
never realistic. He paints only dreams beyond reality; he paints only the Neverland that people desire to live.

Besides lady bird, Ma also paints monks. Monks in red under blue clouds on white paper. Such a combination of bright colors is actually not without in
spiration. Young monks surrounded by smoke of joss candles, searching for the truth of Buddhism: some of them with rosaries in hands, others with scrolls.
Sometimes a monk wears lotus-shape crowns on his head. Under the crown, an eye is closed, in meditation; while the other is wide opened staring at the
universe.

As an ancient genre, religious painting (mostly Buddhist and Taoist in China) has given birth to lots of masters in this field, including * painting sage”
Wu Daozi and modern master Zhang Dagian. But different from traditional religious painting, Ma does not focus on the religious aspect, since art is for art’

s sake. He paints about monks; meanwhile, he is no advocator of religion. Those monks in the paintings, just like the floating clouds, are both symbols of a
carefree lifestyle, which is stressed by the eastern philosophy Zen that aims at Buddhist insight rather than abstinences.

Besides this characteristic, Ma also has some concrete creative elements in his paintings. Usually, in traditional Chinese painting, large blanks are filled
with preface and postscript, to balance the composition of a painting and diversify the aesthetic form of the pictures. Butin Ma’ s paintings, this form is rep
-laced by notes in simple and straightforward everyday language. Chinese characters flowing naturally with the outlines of figures represent the keen words

uttered by monks and serve as self-description of the paintings.

If Monks are Ma’ s trial of modern water-colored paintings, then the Beauty and Horses series is a no doubt a continuance and development of his oil
paintings on this issue. Magnificent horses and gorgeous lass are very impressive images in Ma’ s paintings, which might remind us of the same imagina
tive style from Chagall’ s paintings. However, compared to Chagall’ s design, images in Ma’ s water-colored paintings are further simplified with basically
outlines only. It should also be mentioned that the masculinity of the horses is magnified by the strong strokes, while the curved shape of women’ s body is

hidden in the smudges.



But underneath the surface of forms, we should still see the philosophical meaning lying under. Lass and horses represent respectively yin and yang in
ancient Chinese philosophy, the interplay forces of the universe that actuate and maintain the development of everything. Chagall’ s works might be unders
tood as his wishes to romance and gratification towards life, so in this sense, Ma’ s works are obviously more philosophically profound.

Be it the lady bird flying high up in city sky, the monks meditating in candle smoke, or the Beauty and Horses that vibrant with energy, the strength of Ma’
s works lies in his smart adoption of traditional tools to express modern feelings, and eastern thoughts, romantic settings. However, his biggest contribution is
to introduce deconstruction into water-colored paintings that creates a peculiar broken atmosphere. The application of deconstruction reflects in two aspects:
to deconstruct image and to deconstruct time and space. There’ s no such thing as a complete objectin Ma’ s works. There are only broken elements,
scattered here and there all over the picture. Such mutilation of objects is exactly how modern people truly feel deep inside, that nothing is adamant; nothing
is permanent. Therefore, to deconstruct the world into the combination of infinite objects, Ma tells us that the very basic of city lifestyle is a materialized exis
tence; and only to realize the fact can we get rid of greed and lust, can we find in the wreckages of worldly possession another peaceful world where we may
rest upon - Neverland as depicted in Ma’ s city sky. And when Ma deconstructs objects, he deconstructs time and space: we can hardly find a trace to in
-dicate the time. Is that a description of the past, or expectation of future? One thing is sure though: it" s definitely not our everyday life; it s like a jigsaw

puzzle that puts pieces from different time and space together. By deconstructing real objects in real life, Ma opens a door for us, into an imaginative world.
Deconstruction is the only way to reconstruct. Ma’ s Deconstruct Water-colored Paintings is actually not an evil destruction of daily life as it seems; it s
an effort to reconstruct a spiritual home that helps us to forget all about the bustling of the world, to attain spiritual comfort and peace. The world without lust,

the world where we fly, the world above the city sky can only be found in Ma’ s paintings. May we all inhabit in the paintings just like the artist! May we all
become dreamers high above the city sky!

Ye Bai
March 2008

Translated by lIris

(1) "Ho™ or “katsu” in Chinese is a type of shout that is used in Zen Buddhism that is supposed to scare the wits out of a person.

(2) Shan Hai Jing, or The Classic of Mountains and Seas, is the earliest known mythology classical literature of China.

(3) This famous story is found in the end of 2nd chapter of Chuang Tzu, in which Chuang dreams of himself being a butterfly, and prompts him to wonder
whether Chuang Tzu may just be a butterfly s dream, or butterfly Chuang’ s dream.
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kaleidoscope

Kung Fu

sunshine of early winter
excellent

waiting

the contemporary era
popple

scene of debauchery
worship

Winter. Into. Spring

the boundless buddha doctrine
triumph

feel

shrewd and deep

gloss

Nothing is more important
happy things

Coke

on the scoop

club bursts three times

vision

hard tq deal

come and go

It seems to be more lonesome in the mountain when birds are singing
Gone With The Wind

rest

love forever

endless life

manne

we are busy

being
prosperous time
hero of century
not simply

all right

illusive

| can fly
realizing

Sistine dome?
modern times

fly
sunflower
concerto
faith
companion
some dizzy
truth
integration
state
leisure

soaring

the happiness and sorrow of the human world
nice plan

wtih a queen of hearts
color's homestead
dancer

Heaven Steed
supernatural ride

the new century's smile
astronomical phenomena
happy life
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