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Chapter One Music

Unit 1

Pre-reading Tasks
Task 1  Talk about your understanding of music.

Task 2 Talk about some of the traditional Western mainstream music.

Text

Music of the United States

The music of the United States reflects the country’s multi-ethnic population through a diverse

array of styles. Among the country’s most
internationally-renowned genres are hip
hop, blues, country music, rhythm and
blues, jazz, barbershop, pop, techno,
and rock n’ roll. The United States has
the world’s largest music industry and its
music is heard around the world. Since
the beginning of the 20th century, some
forms of American popular music have
gained a large amount global audience.

Native Americans were the earliest inhabitants of the land that is nowadays known as the U-
nited States and played its first music. At the beginning of the 17th century, immigrants from the
United Kingdom, Ireland, Spain, Germany and France began arriving in large numbers, bring-
ing their new performing styles and instruments. African slaves brought their musical traditions,
and each subsequent wave of immigrants were contributed to a melting pot.

Much of modern popular music could be traced back to the emergence in the late 19th century

of African American blues and the growth of gospel music in the 1920s. The African American ba-
o1 =



sis for popular music used elements derived from European and indigenous music. The United
States has also seen documented folk music and recorded popular music produced in the ethnic
styles of the Ukrainian, Irish, Scottish, Polish, Hispanic and Jewish communities, among oth-
ers.

Many American cities and towns have vibrant music scenes which, in turn, support a num-
ber of regional musical styles. Along with musical centers such as Seattle, New York , San Fran-
cisco, New Orleans, Detroit, Minneapolis, Chicago, Nashville, Austin, and Los Angeles,
many smaller cities such as Asbury Park, New Jersey have produced distinctive styles of mu-
sic. The Cajun and Creole traditions in Louisiana music, the folk and popular styles of Hawaiian
music, and the bluegrass and old time music of the Southeastern states are a few examples of di-
versity in American music.

The music of the United States can be characterized by the use of syncopation and asymmetri-
cal thythms, long, irregular melodies, which were said to “reflect the wide open geography of
the American landscape” and the “sense of personal freedom characteristic of American life”.
Some distinct aspects of American music, like the call-and-response format, are derived from
African techniques and instruments.

Throughout the latter part of American history, and into modern times, the relationship be-
tween American and European music has been a discussed topic among scholars of American mu-
sic. Some have urged for the adoption of more purely European techniques and styles, which are
sometimes perceived as more refined or elegant, while others have pushed for a sense of musical
nationalism that celebrates distinctively American styles. Modern classical music scholar John War-
then Struble has contrasted American and European, concluding that the music of the United
States is inherently distinct because the United States has not had centuries of musical evolution as
a nation. Instead, the music of the United States is that of dozens or hundreds of indigenous and
immigrant groups, all of which developed largely in regional isolation until the American Civil
War, when people across the country were brought together in army units, trading musical styles
and practices. Struble deemed the ballads of the Civil War “the first American folk music with dis-
cernible features that can be considered unique to America: the first * American’ sounding mu-
sic, as distinet from any regional style derived from another country. ”

The Civil War, and the period following it, saw a general flowering of American art, litera-
ture and music. Amateur musical ensembles of this era could be seen as the birth of American pop-
ular music. Music author David Ewen describes these early amateur bands as combining “the depth
and drama of the classics with undemanding technique, eschewing complexity in favor of direct
expression” . If it was vocal music, the lyrics would be in English, despite the snobs who de-
clared English an unsingable language. In a way, it was part of the entire awakening of America
that happened after the Civil War, a time in which American painters, writers and “serious”
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composers addressed specifically American themes. During this period the roots of blues, gospel,
jazz and country music took shape, in the 20th century, these became the core of American pop-
ular music, which further evolved into the styles like rhythm and blues, rock n’ roll and hip hop
music.

Music intertwines with aspects of American social and cultural identity, including through so-
cial class, race and ethnicity, geography, religion, language, gender. The relationship between
music and race is perhaps the most potent determiner of musical meaning in the United States. The
development of an African American musical identity, out of disparate sources from Africa and
Europe, has been a constant theme in the music history of the United States. Little documentation
exists of colonial—era African American music, when styles, songs and instruments from across
West Africa commingled in the melting pot of slavery. By the mid—19th century, a distinctly Afri-
can American folk tradition was well-known and widespread, and African American musical tech-
niques, instruments and images became a part of mainstream American music through spirituals,
minstrel shows and slave songs. African American musical styles became an integral part of Ameri-
can popular music through blues, jazz, rhythm and blues, and then rock n’ roll, soul and hip
hop; all of these styles were consumed by Americans of all races, but were created in African A-
merican styles and idioms before eventually becoming common in performance and consumption
across racial lines. In contrast, country music derives from both African and European, as well as
Native American and Hawaiian, traditions and yet has long been perceived as a form of white mu-
sic.

Economic and social class separates American music through the creation and consumption of
music, such as the upper—class patronage of symphony—goers, and the generally poor performers
of rural and ethnic folk music. Musical divisions based on class are not absolute, however, and
are sometimes as much perceived as actual; popular American country music, for example, is a
commercial genre designed to “appeal to a working—class identity, whether or not its listeners are
actually working class” . Country music is also intertwined with geographic identity, and is specif-
ically rural in origin and function; other genres, like rhythm and blues and hip hop, are per-
ceived as inherently urban. For much of American history, music—making has been a “feminized
activity” . In the 19th century, amateur piano and singing were considered proper for middle and
upper—class women. Women were also a major part of early popular music performance, though
recorded traditions quickly become more dominated by men. Most male—dominated genres of popu-
lar music include female performers as well, often in a niche appealing primarily to women,
which include gangsta rap and heavy metal.

The United States is often said to be a cultural melting pot, taking in influences from across
the world and creating distinctively new methods of cultural expression. Though aspects of Ameri-

can music could be traced back to specific origins, claiming any particular original culture for a
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musical element is inherently problematic, due to the constant evolution of American music
through transplanting and hybridizing techniques, instruments and genres. Elements of foreign mu-
sic arrived in the United States both through the formal sponsorship of educational and outreach e-
vents by individuals and groups, and through informal processes, as in the incidental transplanta-
tion of West African music through slavery, and Irish music through immigration. The most dis-
tinctly American music are a result of cross—cultural hybridization through close contact. Slavery,
for example, mixed persons from numerous tribes in tight living quarters, resulting in a shared
musical tradition that was enriched through further hybridizing with elements of indigenous, Latin
and European music. American ethnic, religious and racial diversity has also produced such inter-
mingled genres as the French—African music of the Louisiana Creoles, the Native, Mexican and
European fusion Tejano music and the thoroughly hybridized slack—key guitar and other styles of
modern Hawaiian music.

The process of transplanting music between cultures is not without criticism. The folk revival
of the mid-20th century, for example, appropriated the music of various rural peoples, in part to
promote certain political causes, which has caused some to question whether the process caused
the “commercial commodification of other peoples’ songs. . . and the inevitable dilution of mean” in
the appropriated music. The issue of cultural appropriation has also been a major part of racial rela-
tions in the United States. The use of African American musical techniques, images and conceits
in popular music largely by and for white Americans has been widespread since at least the mid—
19th century songs of Stephen Foster and the rise of minstrel shows. The American music industry
has actively attempted to popularize white performers of African American music because they are
more palatable to mainstream and middle—class Americans. This process has produced such varied
stars as Benny Goodman, Eminem and Elvis Presley, as well as popular styles like blue—eyed

soul and rockabilly.

Words and Expressions

ethnic [ 'eOnik | a. denoting or deriving from or distinctive of the ways of living built up by a
group of people Ff iz

diverse [ dai'vos] a. many and different ZFh ZFERY

array [ 9'ret| n. a group or collections of things, usually arranged so that you can see them

all K, k51

renown [ r1'navn ] n. the state or quality of being widely honored and acclaimed 44 5,
%

genre [ 'zpnra] n. an expressive style of music  (CAAEMMY) FEX, A

industry [ 'mdostr1 ] n. the people or companies engaged in a particular kind of commercial

enterprise Py 7l Tolk



global ['gloub(a)1] a. involving the entire world 4FKAY)

inhabitant [ m'haebitont] n. a person who lives in a particular place JEf¥, fF/; #1F
Jei B

immigrant [ 'rmrgr(o)nt] 7. a person who comes to a country where they were not born in or-
der to settle there F5

instrument [ 'mstromant ] a. any of various devices or contrivances that can be used to pro-
duce musical tones or sounds ‘K78

tradition [tra'dif(9)n] n. an inherited pattern of thought or action {54

subsequent [ 'sabsitkw(a)nt] a. following in time or order 2 FE[

contribute [ kon'tribjurt] v. to give money, help, ideas etc. to something that a lot of people
are also involved in ik

trace [ treis | v. follow, discover, or ascertain the course of development of something & iifj

emergence [ 1'ms:d3(9)ns] n. the act of emerging i H{

eospel [ 'gpsp(9)1] n. the written body of teachings of a religious group that are generally ac-

cepted by that group 67 (7EI0) MM, (3%

element [ 'elimont] n. an abstract part of something Z2; i/

derive [ di'rarv] v. obtain 153, 5

indigenous [ in'did3mos] a. originating where it is found ASH[Y), A+

document [ 'dpkjum(a)nt] v. record in detail £ SEH4HbF A

vibrant [ 'vaibrant] a. vigorous and active %5 SIAY; 1HERAY

regional [ 'rid 3onal] a. related or limited to a particular region  Hi[X [ ; Hb /7 PE

distinctive [ di'stip(k) tiv] a. of a feature that helps to distinguish a person or thing 450,
1, 5 ARAIF

characterize [ 'keeroktoraiz | v. describe or portray the character or the qualities or peculiarities

of N MR
syncopation [ sinko ' peifon | n.a musical rhythm accenting a normally weak beat
(&) Y51

asymmetrical [ eisi'metrikl ] a. irregular in shape or outline  AXJFRAY

irregular [ 1'regjolo] a. lacking continuity or regularity AHLI Y, JCHLEERY

geography [ dz1'pgrofi] n. study of the earth’s surface i Ff

landscape [ 'leend,skep ] n. an expanse of scenery that can be seen in a single view X5,
5

technique [ tek ,nik | 7. a practical method or art applied to some particular task %175
PR

scholar [ 'skpla] n. a learned person (especially in the humanities) 223

adoption [ 9'dppfon] n. the act of accepting with approval FiE e ; K48, KA



perceive [ pa'sizv| v. become conscious of EIHZF|; PR

elegant [ 'elig(o)nt] a. refined and tasteful in appearance or behavior or style HEEUA); 1
ESiY)

contrast [ 'kpntraest | v. to show differences when compared X} Hy, *}HR

inherently [in'hiorantli] ad. in an inherent manner N7EHEL; [EA 1Y

evolution [ ,irvo'lurfon] n.a process in which something passes by degrees to a different

stage (especially a more advanced or mature stage ) AT Wk

isolation [ aisa'lefon] n. a state of separation between persons or groups i [EE; PN

deem [dim] v. keep in mind or convey as a conviction or view AN, FH{E

discernible [ di'ssmibl] a. capable of being seen or noticed FIFVEMI; RS HHY

feature [ 'fiitfo] n. a prominent aspect of something 4FE, 45(4

ensemble [ an'sambal] 7. a group of musicians playing or singing together &%=; S8

era [ '1ora] n. a major division of geological time HJf{; 4FAY;

amateur | '2moto] a. lacking professional skill or expertise VA3, ZIFE B

eschew [es'tfu] v. avoid and stay away from deliberately &40 ; HETF

vocal [ 'voukol] a. using the voice in song HEAY; () BEFH

snob [ snab] n. a person regarded as arrogant and annoying #FI/N A YE BT

core [ kp:] n.the center of an object #%.0>; F5ia

intertwine [ mto'twain | v. (fdfi) gugh, (ffi) ZHZeE—i

gender ['dzenda] n. the fact of being male or female VE5|; 4

potent [ 'poutont] a. having the power to influence or convince 584 J1H); 520 111

disparate [ 'disporit| a. fundamentally different or distinct in quality or kind ~ HRAXAS[A] Y 5

ARELLAY

colonial [ ka'lonial ] a. of or relating to or characteristic of or inhabiting a colony g [
[ KT FH R LAY

commingle [ ka'miggal] v. mix or blend JEA, AN

mainstream [ 'men,strim | n. the prevailing current of thought F=Jii; 3= B {Hi[r]

consume | kon sum] v. spend extravagantly 4 %%; f£2%

patronage [ ,petranid3] n. the act of providing approval and support 8, %

absolute [ '®bso lut] a. perfect or complete or pure X f

appeal [o'pil] v. be attractive to  (VEfHEF) ARG, BWE K

feminize [ 'femmaiz] v. assume (more) feminine characteristics &ALl ; LT+ H

dominate [ 'domineit] v. be in control Y HL, &H, G4

niche [ nif] n. a position particularly well suited to the person who occupies it 3@ F¢HH

gangsta [ 'geensto] n. a form of rap music in which the words often refer to crime and violence

EESSTILEPIR



rap [rep ] n. a type of music in which the words are not sung but are spoken in a rapid,
thythmic way  $JilE 5
specific [ sprisifik ] a. exact $EA M), REN
original [ o'ridzmal] a. being as first made or thought of JFRAY, JRSCHY)
transplant [ treens'plaint | v. lift and reset in another soil or situation F&4H, F&F
hybridize [ 'haibridaiz | v. breed animals or plants using parents of different races and varieties
(fif) 2¢38; (ff) =A%
sponsorship [ 'sponsafip] n. the act of sponsoring ( either officially or financially) — #¥H);
il
outreach [aut'riitf ] v. reaching out #Ejk; i
slavery [‘'slervarii] n. the practice of owning slaves {3 Erffy; WER
tribe [ traib] n. a social division of (usually preliterate) people 7% ; Z%j%
intermingle [ mta'mipgal | v. combine into one [fiRG; B M
fusion [ 'fjurzon] n. joining together of separate things, ideas or groups  ( A[EITE K
M) miG, MEER
criticism [ 'kritisizom ] n. disapproval expressed by pointing out faults or shortcomings i
Py Ll RS
revival [ri'varvol] n. bringing again into activity and prominence 7 ; &%
appropriate [ 9'proupriat | v. to take something for yourself with no right to do this 2%, &
H
commodification [ ko'marditifikeifn] n.  Fihfk
dilution [ darluzfon] n. weakening (reducing the concentration) by the addition of water or a
thinner Wk, ikt
image ['mid3] n.a standard or typical example [&{%; 1%
conceit [ kon'sitt] n. feelings of excessive pride [ 11
popularize [ 'popjolo,raiz] v. make understandable to the general public % %, #E); fiff
AL
palatable [ 'palotobal] a. acceptable to the taste or mind &M ; AT

Proper Nouns

The Cajun and Creole
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