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Preface

The Asian Art Museum of San Francisco is the
only institution in the United States to be devoted
exclusively to the study and display of the arts of
Asia. This unique museum was born from the
passion, vision and generosity of Avery Brundage, a
renowned Chicago financier who was President of
the International Olympic Committee for twenty
years and one of the greatest collectors of-all times.
Avery Brundage’s passion for Oriental Art was
triggered by the memorable 1935-1936 exhibition of
Chinese Art held in Burlington House in London,
and for the next forty years, until his demise in 1975,
he addressed himself to this passion with his well-
known athletic style. Unlike most art collectors of his
generation who tended to domesticate their craving
for objects of beauty of focusing on a certain period,
school or medium, he did not attempt to tame his
gargantuan appetite. His vision was global, his
knowledge encyclopedic and his taste eclectic. The
only two criteria which he respected consistently were
those of quality and diversity. Well served by the
abundant supply of Chinese, Japanese, Korean,
Indian, Southeast Asian and Middle Eastern works
of art which prevailed from the mid-1930’s to the
mid-1970’s and taking advantage of the enormous
amount of traveling he did for the Olympic move-
ment, Avery Brundage became thoroughly acquain-
ted with all the main Oriental art dealers of America,
Europe and Asia. He also became one of their most
enthusiastic clients.

By 1959 he had amassed a collection of such
magnitude that he felt the urge to share it and its
exceptional educational value with the public. San
Francisco, the ‘Gateway to the Orient’, with a deep-
rooted interest in the arts, a growing and dynamic
Oriental community and close links with all countries
of the Pacific basin, convinced him that it was a
logical repository for his treasures and responded to
his donation by passing a bond issue to erect in
Golden Gate Park a museum specially designed to
house the collection. The three-story building opened
to the public in 1966 with 40,000 square feet of
display space, a fully equipped conservation

laboratory, sophisticated climatic controls, a model
storage, a photography studio and a library. The
opening ceremonies were marked by an international
symposium attended by more than two hundred fifty
scholars, collectors and dealers from all over the
world. As one leading scholar put it at the time,
““Acquisition of the collection gave San Francisco at
one stroke international distinction in the museum
world and a rich, varied source for research, study
and appreciation of Oriental civilization.”’

Far from resting on his laurels, Avery
Brundage intensified his efforts during the last ten
years of his life. Now aided by a professional staff,
he enforced a long-range program of systematic
acquisitions in view of expanding the collection to
illustrate. all the major phases and aspects in the
development of Asian Art. Dedicated and generous
San Franciscans joined in the effort, and by 1975 the
holdings of the museum had just about doubled from
the initial donation in 1959.

Today our collection consists of about ten
thousand objects, half of which are of Chinese
origin. In terms of numbers, the ceramic section of
this Chinese department comes first with approxi-
mately one thousand five hundred pieces of earthen-
ware, stoneware and porcelain. From the Neolithic
period to the end of the Qing dynasty, every period,
practically every style and, starting from the Ming
dynasty, every reign is illustrated by at least a few
outstanding examples. Particularly noteworthy are
the series of Han and Wei tomb models and figurines
(Plates 6 and 7), Tang three-color wares (Plates 13,
14 and 15), Song monochromes (Plates 17 through
24), as well as Ming and Qing blue-and-white and
enameled porcelains (Plates 29, 30, 33, 34 and 36
through 39).

One of the largest and most diversified assem-
blages of its kind anywhere in the world, the jade
section comprises more than one thousand two
hundred items, well distributed over some fifty
centuries from prehistoric times to the early 20th
century. It contains an unusually important and
attractive group of carved animals, including



representatives of the still somewhat elusive medieval
period (Plates 50 and 51).

Avery Brundage’s predilection for ancient
bronzes goes back to the very beginning of his career
as a collector, and this section of the Chinese depart-
ment had already won international fame before it
was placed for the first time on public display in
1966. With its seven hundred fifty vessels, bells,
weapons, chariot fittings and mirrors, this remark-
ably well-balanced selection from the best Shang and
Zhou workshops reveals Avery Brundage’s unusual
flair and ability to buy ahead of his time. This section
contains many textbook examples, quite a few of
which are included in the present exhibition.

Chinese sculptors used a wide range of
materials, including clay, stone, bronze, wood,
lacquer and ivory. All such materials are represented
in our group of about two hundred items. Most of
these, however, consists of stone and gilt bronze
statues, statuettes and steles of Buddhist inspiration
and were carved or cast from the 4th to the 9th
centuries when Chinese Buddhist art was at its peak
(Plates 97 through 107).

During the past ten years, the fastest develop-
ing section of our Chinese department has been that
of painting and calligraphy. It has now grown to
about two hundred scrolls, fans and albums ranging
from the Song dynasty to the present day, with parti-
cular emphasis on the Ming and Qing dynasties. We
have, among other things, built up an impressive
collection of fans which illustrate the work of many
of the most celebrated masters of these two dynasties
(Plate 121).

In China, lacquerers, metal workers, wood and
ivory carvers, weavers and embroiderers were just as
ingenious and talented as potters and jade carvers.
Technically their work belongs to what is known as
applied or decorative art in the West. Yet it is
frequently permeated with the same qualities that are
usually associated with major artistic productions:
creative power, intellectual pursuit, individuality and
the quest of aesthetic perfection. One of the marvels
of the traditional Chinese way of life is that so much

work, skill, love and imagination went into the
making of objects for daily use. This section of our
Chinese department contains about three hundred
fifty pieces of lacquer, cloisonné (Plate 91), ivory
(Plate 90), bamboo, tortoiseshell, rhinoceros horn
(Plate 93), textile (Plate 95) and other more-or-less
exotic materials. Approximately one-third of these
items are lacquers, including over fifty pieces ranging
from the 10th to the 14th centuries and forming the
largest group of its kind in the Western world (Plates
84 through 89).

Special exhibitions of our collection have been
organized for the United States, Japan and Mexico,
but this is the first time that a selection of our
Chinese treasures travels all the way to the other side
of the Pacific. Triggered by the enthusiasm of the
Urban Council of Hong Kong and the Hong Kong
Museum of Art, this exhibition marks a new impor-
tant turn in the history of cultural exchanges between
East and West.

/

o rpence

René-Yvon Lefebvre d’Argencé
Director and Chief Curator
Asian Art Museum of San Francisco
The Avery Brundage Collection
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Introduction

In ancient times, there were no artists but
craftsmen. Professional craftsmen came into being
as early as the Shang dynasty (16th-11th century
B.C.) in China. It is recorded in the Book of Rites:

““The Son of Heaven had six skilled official

craftsmen to look after the six crafts which

were divided in accordance with the materials

used, namely, clay, metal, stone, wood,

animal products and grass...This was the

system in the Shang-yin period.”’

The craft which makes use of the material clay
is of course pottery. Of the ‘six crafts’, pottery came
first in the list, indicating that in those days, it was
regarded as the most important of the crafts.

In an archaeological site at Hougang of
Anyang district in Henan province, three distinct
cultural strata were uncovered. The lowest layer
contained painted pottery wares, the middle layer
black wares, and the upper layer grey wares. Thus the
order of appearance of the three cultures in China
can be interpreted as follows: the Yangshao culture
(represented by painted pottery) precedes the
Longshan culture (represented by black pottery)
which in turn precedes the grey pottery culture. It is
not possible to trace the precise times when each of
these cultures began and ended. It seems certain that
the duration of each culture overlapped that of the
other two. Their co-existence for quite a long period
of time is indicated in the finds at some
archaeological sites. In general, painted pottery
wares appear to have been produced in Shaanxi and
Henan some time between 5,000 and 3,000 B.C. and
in Gansu around 3,000 to 2,000 B.C. while the black
pottery probably emerged around 3,000 B.C. and the
grey pottery around 2,000 B.C.

The struggle of Chinese potters to improve the
techniques of production of pottery and porcelain
and to find new forms, colours and patterns was a
long and continuous one whose results add up to
form the unique history of Chinese ceramics.

According to literary records, different forms
of jade had different specific functions. Some of

them were related to official ceremonial rites, some
as fashionable ornaments and some as symbols of
courtesy reflecting the state of human feeling and
relationship as recorded in the Book of Xun Zi:

““(We should) call upon a scholar with a bi,

issue a summons with a yuan, terminate a

relationship with a jue, and re-establish it with

a huan.”

Most of the ancient jades still extant today
were excavated from ancient tomb sites. The Chinese
believed that jade had a mysterious protective power
which could be extended to give additional protec-
tion to the dead body while inside the tomb, and to
the soul when in the other world. Besides the jade
pieces required to cover the nine apertures in the
human body, or a jade suit to cover the complete
body of the dead, other jade items placed inside the
coffin with the dead include tablets and discs signi-
fying the official status of the deceased, figurines in
the form of animals to guard the tomb, and birds to
guide the deceased to heaven. Other objects which
the deceased had enjoyed during his or her lifetime
were often buried as well. These early jade carvings
were all noted for simplicity of form with rhythmic
linear decoration.

Because of the refined quality and the hardness
of jade, objects made of jade were highly valued by
the Chinese in the early days, especially in and before
the Han dynasty. They aiso held it in high regard
partly because of the superstitious belief in the
protective power of the stone, tending to keep a few
pieces with them at all times. This led to the creation
of jade objects of many forms and shapes. For the
same reason, jade was used as ornamental
attachments to swords, walking sticks, belt-hooks,
hairpins, and so on. After the Han dynasty, jade
continued to be used as a medium for carving, the
resulting products mainly for decorative purposes.

In the early 1960’s, a palace site was excavated
at Erlitou in Henan province, and it was carbon
dated to 19th century B.C. Among the various
objects excavated are some bronze vessels. It has



been noted that these earliest examples of bronze
ware were made after pottery models.

There are many different types and forms of
ancient Chinese bronzes excavated from tombs and
other archaeological sites. The more common types
include:

A. Food vessels, including cooking pots and food
containers, such as /i, xian, ding, gui, dun, pu,
xu and dou.

Wine vessels: zun, fangyi, lei, fu, you, hu,
gong, he, jia, jue, jiao, gu and zhi.

Measures: liang, quan, and heng.

Musical instruments: zhong, bo, zheng, and
ling.

Weapons: fu (axe), miao (spear), ge (halberd),
dao (knife), jian (sword), and nuji (crossbow).
Others: pan, jian, xi, yi, lian, jing (mirrow),
dagou, yin (seal) and chariot fittings.

The above list is by no means exhaustive,
consisting of only the more common types. These
bronze instruments were not all in production at the
same time. Some types were made only during
certain periods, while others continued to be
produced throughout the whole history of Chinese
bronzes.

Although the bronze industry began to decline
with the introduction of iron casting in the sixth
century B.C., bronze wares continued to be made in
the Han dynasty. However, Han and the later
bronzes were not so much for ceremonial purposes as
for the needs of the noble class in the enhancement of
their life style.

mmua =

According to literary records, lacquer was used
as a decorative coating at the time of the legendary
Emperor Shun and Yu (c. 2300 B.C.). In 1973 at a
tomb site of the Warring States Period (475-221
B.C.), various forms of lacquer wares including a
sword scabbard, two stem bowls, one small table,
and seven cups were excavated. A year before that, in
a tomb dated to early Western Han dynasty (206
B.C.-8 A.D.) more than one hundred lacquer wares
were unearthed. Most of these Han wares have a

wooden core and are painted with dragons,
phoenixes, clouds, leaves and geometric patterns in
red, brown and gold on a black lacquer background.
These discoveries reveal the fact that lacquer wares
became popular not later than the second century
B.C., and by the beginning of the Christian era,
painted lacquer wares in not less than four colours
were produced. '

Although lacquer has an ancient history of its
own, full development of the major techniques for
lacquer decoration was not achieved till the Ming
dynasty. This was true with a number of other crafts
in China such as the carvings of ivory, rhinoceros
horn and bamboo, cloisonné and kesi. These minor
crafts continued to flourish through the Ming
dynasty to the middle of the Qing dynasty. From
then onwards, most of the Chinese traditional crafts
followed the sad fate of a rapid decline.

With the introduction of Buddhism into China
during the reign of Emperor Ming (58-75 A.D.) of
the Han dynasty, the seeds of Buddhist art were
sown. The fall of the Han dynasty in 220 A.D. was
followed by a period of political upheaval. Warfare
which dragged on for years drove people to despair
and many turned to Buddhism as an escape from the
everlasting trouble of this material world. The
growth of Buddhism promoted directly the making
of votive figures, and indirectly the development of
Buddhist sculpture in China. Thus, from the Eastern
Jin dynasty (317-420 A.D.) onward, under imperial
patronage, a series of large-scale Buddhist sculpture
projects began. In 336 A.D. the first Buddhist shrine
was hewn out of a conglomerate cliff at Dunhuang.
More than four hundred caves decorated with stucco
figures and wall paintings were created during the
following thousand years — through the Tang, Song
and Yuan dynasties. At the same time other series of
Buddhist cave shrines were hewn in different parts of
China.

These stone cave shrines contain a wealth of
Buddhist figures in stone or stucco forming the most
valuable first-hand material for the study of Chinese



religious sculpture from the fifth century onward.
Other than the images in such cave shrines, stone and
bronze figures, large and small, of the Buddha and
other deities have also been preserved in temples,
monasteries and private niches.

In 1973 a silk painting was found in a tomb
dated to about the fourth century B.C. at Changsha
on Hunan province. The painting depicts a man
driving a dragon which has a body like that of a boat.
Standing on the tail of the dragon is a crane. Above
the man is a canopy and beneath the dragon is a fish.
This painting was executed in calligraphic strokes
with brush and ink and a little colour wash, showing
that almost ten centuries before Gu Kaizhi (c.
345-406) painted the famous scroll ‘‘Admonition of
the Court Instructress’’, Chinese artists had
mastered the use of the brush in painting figures and
animals on silk with linear depiction and wash
techniques. These simple painting tools and
techniques continued to form the basis of Chinese
painting until the use of paper became popular in the
Yuan dynasty (1277-1368).

It was from the Yuan dynasty onward that
artists took to experimenting more freely with the use
of paper for painting. More painters turned to the
use of paper partly because it was a cheaper material,
and partly because on this new absorbent surface,
they could easily achieve a rustic mood favoured by
hermit scholars. Through the infinite possibility of
variation when ink is applied to paper, the Yuan
painters revealed the significance of a personal
quality expressed in a painting. This personal quality
was immediately felt and taken as an essential
element of literati painting.

This exhibition is an attempt to outine the
major features of Chinese art through a selection of
Chinese art objects which cover a period of about
five thousand years. It is hoped that this selection
may serve as a lead to a better understanding of the
essence of Chinese art, the history of which has been
so compactly summarized in this exhibition. Each of

the one hundred and thirty-five items selected from
the outstanding Avery Brundage Collection in the
Asian Art Museum of San Francisco is a masterpiece
in its own right.

As we all know, the Urban Council is always
interested in presenting the achievements of Asian
cultures in an international context for the
appreciation of the community. It is therefore most
appropriate for the Urban Council to present this
exhibition of Chinese art jointly with the Asian Art
Museum of San Francisco, the Avery Brundage
Collection, co-sponsored by the Consulate General
of the United States of America, Hong Kong,to mark
the occasion of the Centenary of the Urban Council.

We are most grateful to the Asian Art Museum
of San Francisco for the loan of part of their
collection of master works of Chinese art for
exhibition in Hong Kong. Our thanks are due to Mr.
Michael Yaki, Director of the United States
Information Service, Hong Kong,for the support he
has given us. A special vote of gratitude is due to Mr.
René-Yvon Lefebvre d’Argencé, Director and Chief
Curator of Asian Art Museum of San Francisco, the
Avery Brundage Collection, and his capable staff for
their untiring effort and valuable assistance in
making the exhibition possible.

Laurence C.S. Tam
Curator
Hong Kong Museum of Art
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List of Exhibits

10

11

Urn decorated with painted anthropomorphic
designs and geometric patterns
Neolithic period, Yangshao culture, Machang
type, late 3rd millennium B.C.

White pottery stem bowl decorated with
taotie mask

Late Shang period, Anyang type, 14th-11th
century B.C.

Yi decorated with zoomorphical head and
stamped spiral key-fret pattern in transparent
glaze, Yue type

Yue type Warring States period (480-221
B.C.)

Covered Hu painted with scroll patterns
Late Warring States period or Western Han
dynasty, 3rd-1st century B.C.

Boshanlu (Incense burner) decorated with
hunting scene
Han dynasty (206 B.C.-A.D. 220)

Farmyard in green glaze
Han dynasty (206 B.C.-A.D. 220)

Seated barking dog in reddish-brown glaze
Eastern Han dynasty (A.D. 25-220)

Tiger jar decorated with bands of incised
lines in greyish-green glaze, Yue type
Western Jin dynasty (A.D. 265-316)

Bowl in greyish-green glaze, Yue type
Wu or Western Jin dynasty, 3rd-4th century
A.D.

Young lady with hand warmer in creamy
white glaze
Tang dynasty, 7th-8th century A.D.

Hand warmer decorated with rosettes and

12

13

14

15

16

17

18

19

20

openwork lattice-like design in creamy white
glaze
Tang dynasty, 7th-8th century A.D.

Jar decorated in brownish-black glaze with
bluish-grey splashes
Tang dynasty, 7th-8th century A.D.

Three-legged foliated tray in three-coloured
(sancai) glaze
Tang dynasty, 7th-8th century A.D.

Horse with saddle in three-coloured (sancai)
glaze
Tang dynasty, 7th-8th century A.D.

Goose-shaped vessel in three-coloured
(sancai) glaze
Tang dynasty, 7th-8th century A.D.

Pilgrim bottle decorated with incised floral
patterns and combed lines in green glaze
Liao dynasty (A.D. 907-1125)

Ewer decorated with flowers, sickle-leaf
scrolls and horizontal ring patterns in olive
green glaze, Yaozhou type

Northern Song period (A.D. 960-1127)

Pillow in the shape of a baby reclining on a
rectangular couch and upholding a fungus in
white glaze, Ding ware

Northern Song period (A.D. 960-1127)

Altar jar decorated with a dragon in relief in
celadon glaze, Longquan ware
Late Northern Song period, circa A.D. 1100

Meiping vase in turquoise-blue glaze with
crimson splashes, Jun ware

Late Song or Yuan dynasty, 13th-14th
century A.D.



21

22

23

24

25

26

21

Incense burner with a reticulated lid and
corolla-shaped stem in bluish-white glaze,
gingbai ware

Song dynasty, 12th-13th century A.D.

Tea bowl in black glaze with silvery spots,
Jian ware
Song dynasty, 10th-13th century A.D.

Bowl with six-lobed lip in a widely crackled
glaze, Guan ware
Late Southern Song or Yuan dynasty, 13th-
14th century A.D.

Jar decorated with vertical ribs in black
glaze, Cizhou type
Song dynasty (A.D. 960-1279)

Tiger-shaped pillow painted with a bird and
a bamboo in black under a pale yellow glaze,
Cizhou type

Jin dynasty (A.D. 1115-1234)

Vase and stand decorated with moulded lotus

sprays and cranes in bluish-white glaze,
gingbai ware
Yuan dynasty, circa 14th century A.D.
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30
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33

34
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36
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Stem cup painted with a dragon chasing
flaming pearl in underglaze blue
Yuan dynasty (A.D. 1279-1368)

Vase applied with two handles with rings
decorated with a dragon in underglaze red
Late Yuan — early Ming dynasty, 14th
century A.D.

Jar painted with a lotus scroll in underglaze
blue
Ming dynasty, early 15th century A.D.

Meiping vase decorated with a dragon in
white against a blue background
Ming dynasty, 15th-16th century A.D.

Vase decorated with a peony spray design in
fahua style
Early Ming dynasty, circa A.D. 1500

Bowl decorated with a dragon in reserve in
white glaze

Ming Dynasty, Hongzhi period (A.D.
1488-1505)

Fish jar painted with fish, lotus and other
aquatic plants in five colour (wucai) style
Ming Dynasty, Jiajing period (A.D.
1522-1566)

Hexagonal vase decorated with phoenixes in
five colour (wucai) style

Ming Dynasty, Longging period (A.D.
1567-1572)

Scholar Standing on a pedestal of rocks and
leaves in ivory white glaze, Dehua ware
Late Ming or early Qing dynasty, 17th
century A.D.

Vase in archaic bronze gu shape decorated with
Buddhist and Daoist symbols and leaf borders in

famille noire enamels
Qing dynasty, Kangxi period (A.D.
1662-1722)

Vase decorated with birds and flowers in famille

verte enamels
Qing dynasty, Kangxi period (A.D. 1662-1722)
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45
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47

48

49
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Small plate decorated with a pair of quail,
rock and plants in famille rose enamels
Qing dynasty, Yongzheng period (A.D.
1723-1735)

Bowl decorated with flower designs in famille
rose enamels, mille fleurs type

Qing dynasty, Jiaging period (A.D.
1796-1821)

Bird of mottled green jade with patches
Neolithic period, circa 1700 B.C.

Tiger of mottled light green jade
Late Shang period, 13th-11th century A.D.

Cormorant pendant of tan jade, partly
calcified

Early Western Zhou, late 11th-10th century
B.C.

Pendant of brown jade
Late Western Zhou period

Arched pendant of green jade with brown
patches

Eastern Zhou (late Spring and Autumn era
or early Warring States period), 5th century
B.C.

Dragon pendant of mottled green jade,
altered in parts
Warring States period, circa 3rd century B.C.

Dragon pendant of ivory coloured jade,
calcified

Late Warring States or Western Han period,
circa 3rd century B.C.

Standing bear of light grey-green jade with
brown markings
Western Han period, 2nd-1st century B.C.

Pendant, torso of a dancer of ivory coloured
jade, calcified
Western Han period, 3rd-2nd century B.C.

Finials in the shape of a bird of mottled
black jade with white markings
Han dynasty, 2nd-6th century A.D.

Recumbent feline unicorn of grey-green jade
with yellow and brown markings

51

52
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3rd-6th century A.D.

Bird, probably a head ornament of greyish-
green jade with iron rust and brown markings
Tang dynasty, 7th-10th century A.D.

Horse with groom of light green jade with
brown markings
Ming dynasty, 14th-17th century A.D.

Water receptacle in the form of Buddha’s
hand of grey-green jade with brown
markings

Ming dynasty, 15th-17th century A.D.

Mountain of light green jade with brown
markings

Early to mid-Qing dynasty, 17th-18th century
A.D.

Rhyton with phoenix in relief of grey-green
Jjade with black and brown markings

Late Ming or early Qing dynasty, circa 17th
century A.D.
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Covered cup on pedestal of white jade
Qing dynasty, Qianlong period (A.D.
1736-1795)

Rhyton of green jade with extensive brown
markings

Qing dynasty, Qianlong period, dated mid-
spring 1785 A.D.

Mountain of Lapis Lazuli
Qing dynasty, Qianlong style, 18th century
A.D.
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72

Brush holder of green jade carved with
figures in landscape
Dated A.D. 1781

Bronze liding decorated with taotie masks
Late Shang period, Anyang style, 12th-11th
century B.C.

Bronze jia with lid decorated with raotie
masks

Late Shang period, Anyang style, 12th-11th
century B.C.

Bronze fangyi decorated with taotie masks
Late Shang period, Anyang style, 13th-11th
century B.C.

Bronze Zhi decorated with bird design
Late Shang period, 13th-11th century B.C.

Bronze pan decorated with fish, tigers,
birds and turtle designs
Late Shang period, 13th-11th century B.C.

Bronze jue with bovine lid decorated with
taotie masks
Late Shang period, 13th-11th century B.C.

Bronze gong decorated with animal masks
Late part of late Shang period, 12th-11th
century B.C.

Bronze yue axe decorated with a coiling
dragon
Late Shang period, 13th-11th century B.C.

Bronze giling chariot harness or bow fitting
Late Shang period, 13th-11th century B.C.

Bronze horse’s head decorated with
geometric patterns

Late Shang to early Western Zhou period,
11th-10th century B.C.

Bronze blade in the shape of a coiled dragon
Late Western Zhou period, 9th-8th century
B.C.

Bronze fang ding decorated with birds design
Early Western Zhou period, dated 1024-1005
B.C.

Bronze hu decorated with phoenix design
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76

77

78
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Mid Western Zhou period, 10th-9th century
B.C.

Bronze yi in zoomorphical shape
Late Spring and Autumn era, circa 6th-5th
century B.C.

Bronze hu decorated with hunting scenes
Late Spring and Autumn era or early
Warring States period, 5th century B.C.

Bronze Zhong decorated with raotie masks
Warring States period, 5th-4th century B.C.

Bronze pan with human-shaped legs and
bird’s head

Mid-late Warring States period, 4th-3rd
century B.C.

Pair of gilt bronze bear caryatids
Western Han dynasty (206 B.C.-A.D. 8)

Gilt bronze zun with bear-shaped legs and
geometric patterns

Late Western Han or early Eastern Han
period, 1st century B.C.-1st century A.D.

Bronze boshanlu (incense burner) with a
bird-shaped stand
Han dynasty (206 B.C.-A.D. 221) 79
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Bronze mirror decorated with four bear-like
animals in low relief

Warring States period, Changsha Style, 4th-
3rd century B.C.

Bronze mirror decorated with immortals and
nipple design

Han dynasty, Shaoxing type, 3rd century
A.D.

Silver mirror in the shape of a flower
decorated with a dragon
Mid-Tang dynasty, 8th century A.D.

Bronze mirror decorated with hunting scenes
Mid-Tang dynasty, 8th century A.D.

Black lacquer lobed bowl stand
Song dynasty (A.D. 906-1279)

Cylindrical black lacquer box decorated with
dragons among clouds
Southern Song dynasty (A.D. 1127-1279)

Prunus-shaped black lacquer box
Yuan dynasty (A.D. 1279-1368)

Black lacquer low table decorated with leaf
designs in miaojin technique

Southern Song or Yuan dynasties, 14th
century A.D.

Black lacquer tiered box decorated with
figures and landscapes with mother-of-pearl
inlay

Yuan or early Ming dynasties, 14th century
A.D.

Carved red lacquer box decorated with a
branch of gardenia in low relief against a
diaper background

Late Yuan or early Ming dynasties, 14th

century A.D.

Ivory Liu Hai playing with his toad
Ming dynasty (A.D. 1368-1644)

Cloisonne enamel vase decorated with lotus
scrolls and gilt bronze mount
Ming dynasty, 16th century A.D.

Black painted lacquer box with basketry
Early 17th century A.D.
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Rhinoceros horn libation cup carved with
pine trees, rocks and figures in high relief
Ming dynasty (A.D. 1368-1644)

Carved lacquer boxes on stand and cover
decorated with floral designs in filled-in
lacquer technique

Qianlong period (A.D. 1736-1795)

Kesi (silk tapestry) depicting a Buddhist
theme
Qing dynasty, dated A.D. 1744

‘Section of a mortuary bed

Limestone
Six Dynasties, first half of 6th century A.D.

Gilt bronze Bodhisattva standing on a lotus
pedestal supported by a dais
Northern Wei, mid-5th century A.D.

Gilt bronze Buddhist shrine with Sakyamuni
and Prabhutaratna in meditation
Northern Wei, dated to A.D. 472

Gilt bronze Buddha standing on a lotus
pedestal supported by a dais
Northern Wei, dated A.D. 520

Limestone Buddhist stele with a Buddhist
triad
Northern Wei, dated to A.D. 533

Marble Buddhist stele of Maitreya and two
bodhisattvas
Northern Qi, dated to A.D. 551

Limestone Pratyeka Buddha
Northern Qi, later part of the 6th century
A.D.

Stone Bodhisattva standing on a shallow
circular pedestal
Sui dynasty (A.D. 581-618)

Gilt bronze altar group of Maitreya, two
monks, two bodhisattvas, two guardians, two
lions and a dwarf

Early Tang dynasty, 7th century A.D.

Gilt bronze Yaksa with two supporting
youths
Tang dynasty (A.D. 618-906)



