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Shaanxi Province, located in the middle
reaches of the Yellow River, is in the hinterland of
China. It is located in an important position that
connects East China and Central China as well as
Northwest and Southwest China. Shaanxi Province
is considered one of the cradles of Chinese
civilization. Lantian Man once lived on these land
1,100 thousands years ago. It is the place of the
legend country Hua Xu, and the birthplace of
legendary figures Nuwa, and Fuxi. The
representatives of Yangshao Culture (7,000-5,000
years ago), the Banpo site and the Jiangzhai site
are in Shaanxi Province. The Yellow Emperor was
born about 4,700 years ago. He was a legendary
leader of Huaxia tribesmen in the patriarchal clan
community during the Longshan Culture period.
The Yellow Emperor was worshipped as the
forefather of the Chinese nation. The legendary



stories which happened in this land like “Yellow
Emperor cast tripod, and unified China”, “Hou Ji
taught people how to grow crops”, “Cangjie
created Chinese character”, and “The Duke of
Zhou established rites”, all are footprints of human
being's leaving the age of barbarism and gradually
moving towards civilization.

When we are in this ancient and fertile land,
we can easily see ruins and relics of different
periods in the process of human development, we
can easily see marks of the ancient civilization,
and we can feel the primitive, simple and strong
cultural breath. Xi’an is the capital of Shaanxi
Province, one of the oldest cities in China, with
more than 3,000 years of history.

The city was known as Chang'an before the
Ming Dynasty. In 11th century B.C. King Wen of
Zhou established the capital of Zhou in the twin
settlements of Fengjing and Haojing, located
southwest of contemporary Xi'an. Since then,
Xi’an became a cultural, political and economical
centre of China for 1,200 years. 13 dynasties
including Zhou, Qin, Han, and Tang dynasties had
their capital city established here. The etiquette
system of the Zhou Dynasty, the unification of
China in Qin Dynasty, the silk road of Han
Dynasty, the imperial examination system of
SuiDynasty, poetry of Tang Dynasty, all wrote their
brilliant chapters in the history of Chinese

civilization.

Thousands years passed, the long, profound
and magnificent history not only left us the beauty
of the incompleteness on the ruins, the peerless
beauty of the relics and the touching beauty of
legends, it also left us the living fossil of the
history, the folk arts, which is a collection of folk
custom, etiquette, ethnic groups, society and
religion; which has encountered innumerable
disasters and has survived generation after
generation in the folk and in the bottom of society.

Shaanxi is narrow from east to west, and
long from north to south, the folk arts are varied
according to the regional differences of
Guanzhong, Northern Shaanxi and Southern
Shaanxi, which can be showed in every aspects of
social life, like people's clothing, food, housing
and transportation, the festival custom, the
etiquette of life, religion and taboo. The rich
primitive art forms carry the information of culture
changes, really can be called “living fossil” of
cultural history. The shadow figures, exquisite in
designs, delicate in workmanship and refined in
coloring, are shining in the space in the shadow of
light with vocals in distant. In the Spring Festival,
people walk in stilts; lift tables of played stories;
sing and dance wishing for a happy life; on
thedoors and windows of every family, pasted
auspicious paper-cuts, simple and rustic peasant

paintings and pictures of door gods. All these go
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into a climax in the hot atmosphere of the Lantern
Festival entertainments. Spring is coming.
Children run in the fields flying kites, beating
spinning tops and blowing clay whistles. The folk
arts have spent many happy hours accompanied by
people from generation to generation. With impact
of the industrialization and foreign culture, the
folk arts are still blooming, showing its strong
vitality.

Art is the reflection of life, and the folk art is
no exception. The esthetic study of folk arts, we
need an investigation in various aspects, in history,
ethnology, sociology and cultural anthropology
etc. Investigation of architectural carving arts, we
may begin with architectural remains such as the
palaces, temples or cave dwellings while we may
also need to understand the ancient politics,
culture and life. Investigation of design arts of
shadow figures may help us to know the
development of ancient furniture, clothing and
ancient etiquette. In rural areas of loess plateau,
there exist figures of turtle, snake, fish and frog in
the art forms of paper-cut, embroidery and dough
figurine artworks; they are remains of totem
culture of primitive society. They indirectly
describe the evolution course from matriarchal
society to patriarchal society. The lanterns from
royal to folk displayed so many love stories during

the Lantern Festivals in past thousands years, the

yare still shining radiantly. The design of painting
masks of Shehuo is exaggerate and simple, which
is the vivid embodiment of the pursuit of art in
human childhood.

Folk art grows in the soil of people's life,
which is the seeking and belief of human
conquering nature, which contains the basic
human philosophy to live, to survive and to be
good luck.

Folk art is the culture heritage of the nation,
which has a great culture value. The reason is, life
and propagation are the basic instincts of all living
things in the universe. Human consciousness of
life and propagation is at the heart of the ideology
of yin-yang. Simplified, yin- yang revolves around
the belief that the composition of yin-yang creates
life, which, through propagation, never ends. This
is the view of the universe in original Chinese
philosophy.

From the national culture on the whole, the
folk art embodies the philosophy idea, cultural
awareness, emotional temperament and
psychological quality of the whole nation. This is
the sign of the national culture. Although the time
has changed greatly, the folk art with its ancient

forms provides new contents for the new era.



002

019

032

035

048

054

057

F—H HE

— T EF WFAETHTE
B IR

R EWFAET KITEHR T
F=W ELd

SR Ei BRI

FHF K

AAARIRILIE B A KR FPLATIR
BT AME

&Y EIIT BRI

FRNT KEHESEK

FEF RO U RA
gLH K&

RFE—LKFENE WF5#%I)LFA)E

Chapter One Shadow Show
One voice tells stories of a thousand years and two hands

display the battle of a million soldiers

Chapter Two Festival Lantems
Celebrating the festival with merriment, hanging the lantern

with joyfulness

Chapter Three Zhuanjiuqu
Zhuanjiuqu near the Yellow River , praying a lasting peace

Chapter Four Shehuo
The Spring praying and the Autumn thanksgiving ,Shehuo

entertaining gods and men

Chapter Five Puppet Show
Ingenious play by string and rod, enchanting either smile or

anger

Chapter Six Ancient Music of Chang'an
The ancient music lasting thousand years, "living fossil" of

Chinese ancient music

Chapter Seven Paper Kite
Flying like a bird with the wind, playing with swallow while

the spring is coming
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Chapter One Paper-cut
Magpie bird perching on a branch of tree, the paper-cut lady

busying with  scissors

Chapter Two Door gods and New Year Pictures
Door gods pasted on every door, celebrating the arrival of the

New Year

Chatpter Three Peasant Paintings
Capturing the cute appearance with paintbrushes ,painting

all kinds of images on earth

Chapter Four Traditional Fabric Arts
Flower is stitched by hands and silk, embrodery is made by

the heart and mind

Chapter One Carving and sculpture arts in traditional

residential buildings
Carving and sculpture in various designs, delicate arts hiding

in the ancient courtyards

Chapter Two Shehuo Masks
Masks of gods and heros, warding off ghosts and evils

Chapter Three The Art of Dough figurine
Dough figurine in various shapes, gifts of food as well as toy

Chapter Four Arts of Clay sculptures
Clay toys for children to play, colorful sculptures of animals

and gods
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Chapter one Shadow Show

—uRHTEF RFHFTHTE

One NVice Tolls Qdtories Of A Thousand Q- ears And
Ciwo SCands Display The Battle @ A Million Qdoldiers

BSOREE R, A, FIRRE. R ARERITHRAT
—HRLREMERZ AR, R ANEENTFHEIET | DR
AERANNRIEMA S et AFORE— NS, B8

—ORETRE  WFER A,
Shadow show artists with only one mouth and two hands

performed stories. It is the stage art combined with music, painting,

literature, theatre and fine art.
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Shadow Figure
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Riding wartior Shadow figure
in Qing Dynasty (collected by
Li's troupe in Pingli, Ankang)
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shadow figure - the role of Dan
Shadow figure in Qing Dynasty
(collected by Li's troupe in
Pingli, Ankang)
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Shadow show
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Shadow show
Monkey King of the
Journey to the West
(Whang Tianxi)

the

I. The origin and development of
Shadow Show

Shadow show is one of the oldest operas
in China. It rooted in ancient Chang'an over
2,000 years ago. The earliest record found was
a moving love story. Having missed his
deceased wife Lady Li, Emperor Han Wu Di
invited Fang Shi to dinner, asking him to call
back Lady Li's spirit. Fang Shi made a shape of
Lady Li with donkey leather, and put up
curtains at night, lit candle light to create
shadow figures. Seemingly the emperor saw
Lady Li's face again. Shadow play became
serious play and evolved into shadow play
later.

Shadow play has been very mature during
Tang and Song Dynasties. During Tang
Dynasty, Buddhists setup altars for night
seminars along Chang’an, then the capital,
preaching Buddhist scriptures and telling stories
in the form of chanting and singing with
illustrations of series of pictures. During song
dynasty, shadow show changed form preaching
scriptures to telling history stories, reaching to a
level of unprecedented prosperity. Recorded in

“dong jing meng hua collection”,the streets were

E1-5

filled with people. On the street where no music
canopy was seen, there were small shadow
show canopies. No matter what the weather was
like, crowds of people congregated inside the
canopy day after day”. We can see shadow play
became very popular show. From the 13th to
the 15th centuries, shadow show was introduced
to south asia, and then it moved west,
concurrently with the expedition of
theMongolian army,to Persian in central Asia,
Turkey in west Asia and Egypt in northern
Africa, and then to Europe. Shadow show was
known as “the ancestor of world films”. In
Ming and Qin Dynasties, shadow show gained
major momentum with more exquisite carving

techniques and greater variety of play types.
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shadow figure - the
role of1 Dan
Shadow figure in
Qing Dynasty
(collected by Li's
troupe in Pingli,
Ankang)
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A scene of shadow figure making by the artist
Whang Tianwen

4 A= 0p it

B VY B T AT AR BRI B 2 73 P
% B 552 o3 A e JRCBH LAY Y 505 L Bl B —
i, S NIERIER, 240K, AW)iE s
ZRMREIY, EREERTT; REEY
EEAAHH R 2B TR, K
7l o HO NG RUVRE I 40 i, A ™
W, JEH 228K HEMAE LR
H, s R . kb B it 7
BkgiwAa s, BREY, RaRwE.
N T G S e A A B AR, - TR
wRE W EE, DIRIE i m] . OB
R EAMEARIBNFE, LN
AR, Bl is B A R A Y G
KRN o [FmE, T e ge ki iy
P ORI A 2l A4 58 s 17

o W, B AYiE R B AR R
AEPERIRE L
1. fslfk

B RN, S HR Dy TE M 1H &
B, SEOvEME -t S, DUl
FEEAREI, KRS ERILHINS, R

g WA ML . A B R AT
20, WS T s, B I DL
Wk HAAREL EBE/ND L A E 2R A
X, Bl URER R NTA . S,
M2 T S BB bR i
NI ZIETEEZ], 551 HR LARTIAF- J5 1A
SRR B A —Fh Sl AR IR A
DA, AESUR S AR ik, w1
KT,

AT A R, S . IME
=L WASEE; WA, W24k

BE FR (REHE LA
shadow figure - Mule Cart Qing Dynasty

B19 &%

.
i

R

SEONEE I T>SE 4
.\\()l]g \ISUUAJ() Sll\—,’ U0 Ul’,d

wE o o> S%



=
2

EIpRINE; P2

N

1€ O[] IXUBeRYS
N\t m

S

E1-10 E1-11

=T B, —2epE, IR Sk
FENGIS 5 B B BoAd o Sk B4 K i
FIMEMPIRR, o2 Mok . INE LT
Sk, BYZAE. . 4. AR
Wi, I DO E B RS A bR s
B E TR ZEA, BA X i
AL Bow HAERSEAD X
o FRURFEAEE AR B 58 A 1
A N\ R AR O F S . T
PRz b SRR L S A=A R
KK AEFFRERE, NMEEFHRE, K
ASRARIEAR, /N ELI YRR HE LA H ARG
LR . Rh, AWM AR
H, Wfetfi . fyr . s, Bl i
SIS B Rk, RS S Tk
ZIRA, IR ER, X,
RBAWETE KA IR AE . AL
AR T TRIHEROR
2. GAEM:
5 AR TG 52 BOR 58 R .
CTORBER . AR miEE., R
TokAGAE A, HAeSE ATkt

E1-10 EEAH—F R (EXE)
Shadow figure - The role of Qing
Yi(Whang Tianxi)
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Shadow figure Dao Ma Dan
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[I. Design of Shadow Show

The design of Shaanxi shadow show has
two forms, east shadow show and west shadow
show. The west shadow show is distributed in
Baoji, Long Xian, west to Xianyang; the
shadow figures are big in size, about 40 cm
high. The design is usually simple but
dignified. East shadow show is in east of Xian
Yang, mainly in Hua County, Huayin, Weinan
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Militaty commanders @
collected in Xian Public Art &
Museum

and Dali. The shadow figure is delicate and
exquisite in design, about 28 cm high. Man
figure is usually leopard face with deep eyes,
while female figure is usually charming and
beautiful.

The overall design of Shaanxi shadow
show is concise and beautiful, fine and
complicated, even density, focusing on the
wholeness of the contour and interior
decoration, plane in design to avoid overlap in
expression of two-dimensional shape. Because
it is not like a real man performance, unable to
convey emotion through face, so to use fixed
face sketches to express emotional expressions,
in same time absorbing the formula and
performance of the traditional opera to perform
the story by motions of the shadow figures. The
design of shadow has stylized form and
symbolic representation.

1. Stylized form

The head of regular shadow figure is a full
profile; shadow figure's body is mostly 70%.
The proportion of head and body is 1:5 to fit the
silhouette of the costumes. The role of Sheng

(male) and Dan (female) are carved, face
is mostly side hollowed-out. A high forehead, a
straight bridge of nose, a cherry small mouth,

thin eye brows and narrow eyes is the standard

FA1-12

face for ancient beauties, slender figure
engraving with designs of snow flake orletter
“Wan” shape. Fairies and Buddha are hollowed
out with a full face. The boots of front leg for a
man is flat, while that of hind leg is turned up,
giving a sense of movement. The inside of
silhouette is mostly hollowed out; variety of
patterns is decorative, the craftsmanship is
exquisite.

Some masks are special such as Monk
Tang, Monkey Sun, Lord Bao; some masks are
in share, as many heads may share one body,
some ghosts and numerous underlings may use
body parts of human occasionally. Head
ornament includes hair and hat decorations.
Women are mostly in hair decorations like
disheveled hair, twisted buns or pigtails; men
are mostly in hat decorations like hat, cap,
helmet or kerchief, they identify the ranks and
occupations of the characters.

Shadow show is a theatrical art; characters
are clearly defined, with set roles for sheng
(male), dan (female), jing (painted face) and
chou (clown). Because the performance of
shadow show depends mainly on the
movements of figures, the facial expression is

relying on stylized forms. For example, the three
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high points on face , forehead, nose and jaw are
stressed in facial expression to distinguish the
cautiousness of the old man, comeliness of
young man, strength of warrior, charming and
beauty of young woman and humorous of the
ugly. The costumes and scenes are very
realistic, clothing, chairs, tables, rooms, stones
and  gardens, such environments are carved
like real. We may even learn from these designs
in the study of antique furniture, changing of
cloth and ancient etiquette.

2. Symbolic representation

Because emotional expression of shadow
show can not be expressed throughface, the
facial features of the shadow figures are
exaggerated and symbols are used to distinguish
the characters. Like, “the positive figures are
carved with fair face, treachery figures are

carved with ugly face”. Male roles with leopard
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Three Stars of Luck, Prosperity and Longevity, Qing
Dynasty, collected in Shaanxi Art Museum
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head and round eyes, female roles with high
forehead and straight nose are all of braveness
and fidelity.

As for the clothes and ornaments, Lao
Sheng is the man above middle aged in opera,
with character of upright, honest and erudite,
which has patterns of peach and bats meaning
fortune and longevity; warriors have patterns of
lion and tiger in ornaments symbolizing
braveness. Different colors are used to show
character of the role, black face represents fair
and uprightness, the typical character is Lord
Bao; red face represents brave and fidelity, the
typical character is Guan Yu; white face
represents treachery, often for negative role;
green face represents rude and bad temper,
mostly for monsters and bandits, some times for

knight-errant.
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Shadow Figure the Emperor
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The clothes of the emperor usually have dragon design;
the yellow is the exclusive color for the imperial family.

EH1-15 EBAH—AE
Shadow Figures Hua Dan
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female role, young or middle aged.

E1-17
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shadow figure military officer
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E1-17 EEAH—E)
Shadow Figure the Queen
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The clothes of the queen is gorgeous, with phoenix
design hair ornaments.
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