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About the artist

Haji Noor Deen Mi Guang Jiang is a renowned master of Arabic
calligraphy. Born in 1963, in Yucheng, Shandong Province in China.
In 1997, Haji Noor Deen was awarded the Certificate of Arabic
CalligrapherinEgypt,becomingthefirst Chinese persontobehonored
with this prestigious award.

In 2000, Noor Deen initiated & taught the first regular and systemic
Arabic Calligraphy course at the Zhengzhou Islamic College in China.
In 2005, a piece named “The Ninety Nine Names of God” was
acquired and displayed by The British Museum and will be displayed
permanently in the gallery of Islamic Art. This is the first time that a
piece of this nature, Arabic Calligraphy handwritten by a Chinese,has
been placed on permanent exhibit by The British Museum.

Haji Noor Deen was included in the “Top 500 Most Influential Muslims
of 2009

His work has been and displayed in galleriesand museums around the
world, often as the first Chinese/Arabic artist, including The British
Museum, San Francisco Asian Museum, National Museum of Scotland
and Harvard University Art Museum.

Noor Deenss extraordinary mastery and genius along with his unique
ability to spectacularly present his craft to an audience has brought
himlectureandworkshopinvitationsfrom some ofthe mostrenowned
and prestigious institutions around the world, including: The Zaytuna
Institute (California), Harvard University, Cambridge University,
University of California, Berkeley, Boston University and Qatar Islamiv
Cultural Centre (FANAR).. He has also exhibited his work in a number
of countries including the UK, Canada,lreland, Australia, Singapore,
The United Arab Emirates, Qatar, Mauritius, Kuwait, Algeria, Egypt,
Turkey, Italy and Saudi Arabia.

he brings an immense amount of knowledge in Islamic art and
traditional thought to a modern audience. The focus of his work is a
masterfulcalligraphictechniquewhichuniquelyfusesboththeChinese
and Arabic arts.

Haji Noor is available for workshops, lectures, art shows and exhibitions.
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Preface

Intoday’sever-changingworld,ancientartformsareinevitablyslipping
through the cracks of time. We cannot forsake the unique treasures of
history, nor forget, in this day and age, the variety of traditional art.
Arabic calligraphy - the crown jewel of Islamic art and a product of
history-isone of the mostdetailed modes of artisticexpressionamong
theancient calligraphic styles that existin the world today. The unique
beauty of calligraphic works created by our Chinese Muslim ancestors
represents the beautiful union of Chinese and Islamic art. It is the
essence of the combined wisdom of our Muslim forefathers.

As a Chinese Muslim calligrapher, | have a deep sense of responsibility
in promoting, propagating, and carrying forward thisintricate artform
andpreciousculturalheritage.Thiswouldenable more Muslimfamilies
toownartworksofexquisitebeautyand permitmorepeopletoperceive
andexperiencethisrichandancientartistictreasure,therebydeepening
their understanding of Islam. With determination and perseverance,
with my hands and with the knowledge and talent bestowed on me by
Allah the Almighty, | will seek to continue to craft this majestic and
aesthetically pleasing cultural and artistic tradition.

After Islam spread to China, the Chinese Muslims incorporated some
characteristics of Chinese calligraphy into traditional Arabic calligraphy.
Traditional Arabic calligraphy in China represents the essence of the
artisticwork of generations of calligraphers, a unique cultural fusion of
Chinese culture and Islamic art.

Traditional Arabic calligraphy in China is the tools of the trade can be
used to classify the two major techniques of classical writing: the two
fonts, differentiated by their tools, are the hard brush style, [one] uses
a piece of bamboo, a wood stick, or a carved animal bone implement
to write; with soft brush font, [one] uses a brush made of wool, hair,
or plant fibers to make a writing implement. According to geographic
locale, Chinese-Arabic calligraphy can be further divided into three
branches (or schools): the Northern, the Southern, and the Western.
Each of these styles can be classified according to the script in which
they appear: the scripts include the imitation Han Imperial, the Honor
writ script (Bang Shu script), the Tu ma ri script, drawings of Qur’anic

letters, and the carved Arabic script [used for carved surfaces]. And the
mechanismsofculturalexchangebetweenChineseandArabiccultures
are at work once again: another two fonts, the Diwaniand the Thuluth,
have recently made their way into the Chinese calligraphic milieu and
are quite popular.

Chinese-Arabic calligraphy borrowed from the precepts of Chinese
poetry, and the techniques of Chinese artistic production also
influenced the Chinese-Arabicscript.From Chinese art came the mode
of artistic exaggeration (visual hyperbole), division (of work surface
or calligraphy), the technique of curving [the work], the technique of
juxtaposing positive from and negative space (called the technique of
thetruefalse),the mode ofthethinandthe thick, the modes of creative
borrowing, and the techniques of dimensional hatching and partial
overlays.

By way of shape, Chinese-Arabic calligraphy incorporates the rectangle,
square, circle, rhombus, fan, triangle, polygon, flower, fruitand medallion
into its visual vocabulary.

Traditional Arabic calligraphy in Chinais the most representative form
ofIslamicartin China.The work must be balanced, although individual
characters may be of different sizes. The artwork must be completedin
one goalinorderforit to have clarity, rhythm and a three-dimensional
feel. There is a certain unique spirituality to this form of art.
Traditional Arabic calligraphy in China is vivid and varied, recalling
visions of galloping horses, majestic mountain ranges, and rolling
streams,withuntoldaestheticvalueandartisticappeal.ltisreminiscent
of music without a tune, of pictures with feeling. Like a dancing
maiden, it is full of delicate lines, natural and subtle, fulfilled by a rich
imagination. It is the legacy of the Islamic heritage in China, and a
cultural and artistic treasure of the world.

Haji Noor Deen Mi Guangjiang
Written in the Chinese House for the Arts of Islamic Arabic Calligraphy
in Zhengzhou, China, in Ramadan, 2009
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The “opening up” policy in China during the 1980’s gave birth to
new indigenous artistic and cultural expression; thus calligraphers
among the Muslim Minority Nationality peoples of China were able
to practice openly and with official sanction their singular calligraphic
art — Arabic in origin yet uniquely Chinese in style, marked by a
characteristic brushwork. This was an art that the Chinese Muslims
throughout the centuries used abundantly in their daily living context.
These Chinese Muslim artists were also able to market and exhibit their
work both locallyandinternationally,awakening a growing worldwide
interest in this remarkable art form.

Haji Noor Deen Mi Guang Jiang, inspired by his travels and study in
Egypt and Kuwait, was the first such artist to travel to the Arabic and
Western worlds to market and exhibit his scrolls of Chinese style Arabic
calligraphy showing many traditional styles and design combinations.
In v..., he published a book entitled «The Most Famous Writings
of the Bismillah in Six Hundred Different Shapes» and containing
a collection of examples of the calligraphic form of Bismillah from
various countries and centuries. The purpose of the publication was to
exhibit the wide variety of beautiful calligraphic designsin use among
the Chinese Muslims in their homes and Mosques and elsewhere in
the context of their daily lives; and to illustrate his discovery that: “
To each of the Arab calligraphers his own personal style in writing the
Bismillah which exemplifies infinite creative thought leading to joyful
appreciation for people”.

Today Haji Noor Deen Mi Guang Jiang presents us with his second book,

“Selections of Arabic Calligraphy in Chinese Style”. This volume is a

collection of 158 examples of the most beautiful pieces of his calligraphic
work over a span of ten years of productivity. He included in the book a
list of the meaning of the Arabic calligraphy translated into Chinese and
English. His objective in publishing this large collection, as he expressed
it, is his desire to have this calligraphicart reach“people so that they get to
know it in China and outside it all over of the world".

In the early training stage of teaching the art of Arabic calligraphy in
China, theteachingtraditionis based upon learning through imitating
the works of previous calligraphers in a specific geographic region of
China until the style is perfected by the student, carrying in this way
the tradition in a continuum from one generation to the other. Thus
the value of this collection lies not only in its inherent worth but also
in providing a source book for the educations of new generations of
Chinese Muslim calligraphers as well as preserving it for posterity. We
thank Haji Noor Deen Mi Guang Jiang for his efforts and encourage
his ongoing endeavor to reveal to the world the artistic creativity and
spiritual power and beauty that lie in the unique tradition of Chinese

Arabic calligraphy.

Dr. Wasmaa Chorbachi
Artist in Residence
Office for the Arts
Harvard University

Cambridge, U.S.A.
2010
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In a country that almost reveres the art of the beautifully written

word, it is not rare to find a calligrapher that possesses the talent and
creativity inherent to the practice of Chinese calligraphy, an intuitive
and freely flowing art form in which the way a word is written can
convey as much meaning as the word itself. However, itisrare tofind a
calligrapherthatmarriesthespontaneous,water-like qualityof Chinese
calligraphy to the measured cerebrality and refined restraint of Arabic
calligraphy. The Chinese and Arabic calligraphic traditions have often
been compared as the two of the world’s finest manifestations of the
writtenword, butneverlikened;indeed, they areatonce oppositesand
complements. When combined, the stunning simplicity of Chinese
calligraphy softens the artistic deliberateness of Arabic calligraphy,
while the Arabic informs the Chinese counterpart with its increased
structurality. In the end, the result is calligraphy that blends the
two greatest calligraphy traditions in an artistic piece that is a work
of incredibly unique beauty, and a testimony to man’s synthesizing
genius. Haji Noor Deen Mi Guang Jiang is such a calligrapher; trained
by the finest schools and teachers that either tradition has to offer in
both the ancient arts of Chinese and Arabic calligraphy, he brings
immense learning in traditional thoughtand art toa modern audience
and juxtaposes them in a calligraphic style all his own, both Eastern

and Western. He is perhaps our new Renaissance man: versed in the
classics, spanning cultures and times, outstanding in his field, and an
embodiment of the pluralism our nation represents.

Endowed with not only intense intellect but also fantastic energy and
the ability to convey his knowledge. Haji Noor Deen is one who
is capable and ever willing to teach and impart his long perfected
technique, as wellas moral and material support;indeed, calligraphy is
only secondarily a profession for him. First and foremost, calligraphy
is an act of faith. Through this art form, he is free to render in ink
an expression of conflated cosmologies, and guide a new generation
of artist-scholars. By working to impart beauty under the completed
guidance of faith, Haji Noor Deen leaves his mark on the world as a
giver of incredible aesthetic beauty as well as the beauty of the moral
excellence.

“God loves the beauty makers.”

Dr. Hesham Alalusi
President

Alalusi Foundation
California, USA












