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Mr. Guo diansheng’ s Resume

Mr. Guo Diansheng was born in the county of Tongwei in Gansu province in 1971. He graduated from Northwest Normal University in 1996,
majoring in fine arts. In 2004, he was awarded master’ s degree. During the year 2006 and 2007, he has been a visiting scholar in the studio of
Professor Tan Ping, vice president of China Academy of Fine Arts. Presently, he is an associate professor as well as the dean of School of Art and
Design in Lanzhou Jiaotong University. He is also a member of Artists Association of Gansu Province and a director in Chinese Artists Association
of Colleges and Universities. In recent years, he has published hundreds of essays and paintings. His artistic works has won prizes in various
competitions in calligraphy and painting home and abroad. His publications of textbooks and monographs include Modeling and Design, Album of

Color by Guo Diansheng as well as Appreciation of Fine Arts (associate editor).
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Magnificence in Its All Variety

—— Comments on Landscape Paintings of Guo Diansheng

Longyuan culture, after thousands years of evolution and inheritance,
has boasted a large amount of myths, legends and art treasures related to *
our ancestors such as Fuxi, Nuwa, Yellow Emperor as well as Dadiwan
Culture. Meanwhile, it has nurtured plenty of excellent artists, among whom
Mr. Guo Diansheng is a new star in the circles of calligraphy and painting. |
encountered him occasionally. As a young painter from Gansu province, he o
has impressed me deeply with a series of exuberant and elusive landscape
paintings. | feel gratified at the publication of his painting album recently.

Fang Shishu, a famous painter in the Qing dynasty, once said in his
Essays in Tianyun Hut that, “Natural sceneries such as mountains, rivers

and vegetations are real, while what an artist put with a brush on paper is

TG T e

abstract. The boundlessness of artistic expression turns abstract images into
solid. Therefore, our ancestors have achieved a unique style of elusiveness in i L iz x5
their paintings of green mountains, luxuriant trees, rippling streams and moist
rocks.”  Such evaluations can’ t be more proper to describe the artistic works

of Mr. Guo Diansheng.

Mr. Guo Diansheng concentrates on individual perception and seeks

£z A Sound Mind on the Heights 96cm x 90cm 2002 £



for emotional correspondence in his exploration of landscape painting. Meanwhile, by dismembering programming
system and borrowing western modern thinking, he has acquired dual breakthrough in both ink wash painting and
color painting. He has enriched traditional Chinese ink painting and created scores of excellent works consistent
with the present age. During the process of inheriting and developing tradition, Mr. Guo Diansheng doesn’ t shape
his style early; He attaches importance to the imitation of classical works, meanwhile emphasizes on seeking new
techniques to express the vigorous nature. Deliberately, he shuttles between the alienation from tradition and the
regression to tradition. Such kind of shuttling has been adopted as a conscious technique. All of these represent
his thorough understanding of the nature as well as traditional features of Chinese painting. Of course, skill
training can’ t be replaced by theoretical thinking. However, it makes all the difference for an artist to have such
consciousness in Chinese painting. His works, whether ink wash painting or color painting, superb in spirit.

As a young artist, Mr. Guo Diansheng owes his sophisticated painting skill to his talents and diligence.
Contemporary Chinese painting tends to be diversified. However, ink and brush are essential except in certain
marginal experimental ink paintings. In artistic practice, the essence lies in how to employ ink and brush, and how
to acquire the spirit of art as well as rejuvenate art. Therefore, the cultivation of basic skills in ink and brush plays a
vital role. In pursuing his bachelor’ s and master’ s degree, Mr. Guo Diansheng has been a perceptive student under
the guidance of his supervisors. He has imitated massive painting works systematically, with a definite aim and strong
mind. Owing to the specific atmosphere as well as his diligence, he has acquired a solid foundation in traditional
painting compared with his peers.

Generally speaking, traditional landscape sketching consists of bearing the scenery in mind, roughly drafting on
the spot and composing the works in studio. Since the 19th century, western painting techniques have been adopted
in landscape sketching, bringing more sense of reality and fertility to painting works. However, the demerit lies in
too much imitation of the prototype of life, lacking the original spirit and transcendence of landscape painting. Mr.
Guo Diansheng has often concerned himself with observations of natural scenery. Obviously, true feelings obtained
from the nature has gradually freed him from stylized constraints and activated his creativity. Thus the exploration of
natural scenery and the expression in painting could be integrated at a higher level. In dealing with various relations
in painting such as solids and voids, black and white, color and ink as well as lines and surfaces, he is relatively
relaxing and flexible, enhancing the image and formality of his paintings. He has transferred his feelings towards the
nature to artistic passions and converted the truth in nature into the quintessence in art. Owing to appreciation of
natural exuberance and years of accumulation, he has developed an inseparable art complex. In his paintings, life
scenes deriving from childhood memories of familiar mountains, dawns and dusks, as well as farming and harvesting,
reverberate like bouncing musical notes. Therefore, the viewers would be deeply impressed by the affections
conveyed in his paintings. Viewing a picture is like conversing with the painter, impressed by the spirit and indulged

in the artistic world.



Various feelings can be perceived from viewing Mr. Guo Diansheng’ s landscape paintings, be it dignified, sweet, elusive or
elegant. He has absorbed the techniques of handling relations between light and color in western paintings as well as incorporated
sense of space and spirit of ink and brush in Chinese paintings. In the process of interaction, he has melted his understanding of art,
life, love and culture into his paintings. The charm of traditional ink and wash painting as well as the vitality of current times could
all be perceived. His painting works is endowed with a refined and scholarly style, which could be attributed to his own culture
consciousness and artistic accomplishments. With his talents, he vividly expresses profound humanistic feelings in his paintings. His

paintings, scholarly and dignified, exhibit the spirit of conversion to the nature.

Wu Shanming

Professor & Doctoral Supervisor
China Academy of Fine Arts
April 28th, 2012
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A Versatile Artist and His Paintings of Serenity

Mr. Guo Diansheng is a diligent artist and a dedicated teacher as well. He obtained his bachelor’ s degree

from Northwest Normal University in early 1990s. Since 2001, he pursed his master’ s degree in School of Fine

Arts in Northwest Normal University, specializing in Chinese traditional painting. He successfully completed his

study and obtained master’ s degree in 2004. During that period, he has laid a solid foundation on traditional

techniques through extensively studying landscape paintings in the Song and Yuan dynasty and imitating scores

of classical painting works. Subsequently, he has been under the guidance of Professor Tan Ping, vice president of

China Academy of Fine Arts, as a visiting scholar sponsored by the Ministry of Education. He has had a fruitful stay in

Beijing by acquiring a systematic understanding of new concepts and techniques of contemporary art. Presently, he is

an associate professor as well as the dean of School of Art and Design in Lanzhou Jiaotong University.

As an artist, Diansheng is a promising painter well versed in both
western and Chinese paintings. In modern art history, dozens of artists
were well versed in both western and Chinese paintings, especially
in education circles. Masters such as Xu Beihong, Liu Haisu and Lin
Fengmian all had a thorough knowledge of both western and Chinese
paintings. From then on, it has been a necessity for outstanding university
teachers specializing in Chinese tradition painting. It has been a marked
brand of the times, as well as a teaching requirement of current higher
education system. In the early 1950’ s, when Master Qi Baishi, in his
eighties, discussed painting with Master Xu Beihong, he said, “If I could
be back three decades, I’ d learn western painting seriously.” The
century—old famous artist also sensed the tendency of cultural exchange
between the west and the east. As a new star in art circles in Gansu
province and an outstanding university teacher, it is natural for Mr. Guo
Diansheng to be well versed in both western and Chinese paintings.
He specializes in Chinese traditional painting, proficient in landscape
painting as well as figure painting and watercolor painting. He is a well—-
cultivated talent.

Diversities exist concerning the integration of western and Chinese

painting techniques among artists well versed in both western and

BERNZ= Fresh Breeze and Roaming Clouds 68cm x 68cm 2009 £



Chinese paintings. Compared with his peers, Mr. Guo Diansheng has a solid foundation on traditional techniques.
His integration of western and Chinese painting techniques, reflected in landscape painting, can be briefly expressed
in an old say, “Chinese learning for fundamental principles and Western learning for practical application.”
Although certain elements from western painting have been adopted in his works, the whole style remains traditional
Chinese. There’ s no trace of rigid imitation in his works. His artistic works is filled with harmony and modern trend.

First, he has well grasped the basic concepts and the symbolic system of traditional landscape paintings. Having
a proper understanding of “making the past serves the present and adapting foreign things for Chinese use” , he
insists in the unity of deriving inspiration from real world and conducting creation in the subject—-mind. Freehand
brushwork of image modeling is mainly adopted in his works. He has a deep observation of life and converts his
reflections as well as imaginations into harmonious and magnificent pieces of works. As far as the layout and spirit
of his paintings are concerned, he focuses on the overall relations between sense of form and the picture, whilst
persisting in traditional bone method. Thus his artistic works is filled with both modern trend and traditional appeal.

Second, one important feature of his landscape painting is color expression. He is proficient in watercolor
painting, vet in his ways of color application, he hasn’ t adopted the approach of ambient color. Instead, through
drawing on the techniques of ink splashes of color painting adopted by Zhang Dagian, the Master of contemporary
Chinese painting, he blends the light color of ink wash as well as ink splashes of color painting into one piece
of works. His works, with a unique style of harmony and vividness, is gorgeous and refreshing. He has attached
importance to color consistently. The dissertation during his master’ s study is entitled as “On the Color of Chinese
Traditional Painting” . In his dissertation, valuable suggestions has been proposed on the exploration of potential
capacity of national color, the establishment of modern mentality on color in Chinese traditional painting, as well as
the creation of theoretical system of color expression in Chinese traditional painting. Much of his viewpoints have
been represented in his recent landscape painting works.

Third, he pays much attention to spatial arrangement in landscape painting. He absorbs the handling techniques
of relations between solids and voids in sketching so as to extend spatial arrangement in Chinese traditional painting
further. However, he doesn’ t deliberately pursue the depiction of concrete mountains and rocks in his paintings. By
extending spatial arrangement further, it enhances the gradations of the images of mountains and forests, improves
the state of serenity as well as strengthens cordiality in his paintings. Besides handling the relations between solids
and voids, the dynamic and rhythmic application of ink plays a key role in the sense of depth in landscape painting.
He employs diversified techniques such as layer after layer of dyeing or ink splashing; sometimes his paintings
exhibit a vast expanse with simple and vigorous style, sometimes his paintings feel translucent and crystal-clear;
sometimes vividly depicting, sometimes randomly dipping in light color. All in all, the rhythmic application of ink
makes a sense of exuberance and harmony in his paintings, creates a state of serenity and entertains the audience

greatly.



Mr. Guo Diansheng has been productive in recent years. Hundreds of his painting works,
including landscape painting and figure painting, have been collected in Hong Kong, Mao Cao and
Taiwan as well as in overseas countries such as US, Japan, France, Germany, Italy and Southeast
Asian countries. His works has won prizes in various exhibitions in calligraphy and painting home
and abroad.

Recently, a series of landscape painting works of Mr. Guo Diansheng will be collected and 2
published. Different appeals can be felt from those works, be it magnificent or simple, dignified or
delicate, gorgeous or elegant. What is in common is his basis on traditional painting techniques,
meanwhile deliberately drawing on western painting elements such as color, composition and
sketching. It has been the achievements of his artistic exploration in recent years, reflecting his
understanding of the coexistence and interaction of multi-cultures. His painting works reveals his
profound cultivation as well as his aesthetic ideal and humanistic feelings. Each piece of works is
filled with passion and creativity of the artist, displaying delightful natural scenery. While absorbed
in artistic charm, readers can appreciate enchanting natural beauty in his painting album and derive
enjoyment.

There’ s still a long artistic journey for Diansheng to go. As a veteran teacher in painting, | have
high expectations on this diligent young man. | hope he achieves more innovations in his painting

career continuously and obtains great accomplishments in both teaching and artistic creation.

Liao Guozhu

Northwest Normal University

September, 2011
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