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Brief Introduction to Pan Jinling

Pan Jinling was born in August 1959, in Rudong County, Jiangsu
Province. She studied in the Department of Fine Arts at the Nanjing
Normal University and majored in Chinese paintings. She received her
BA in February 1982. She worked as an associate professor at the Nanjing
Normal University and an advisor of MA students. At the present, she is
a professional artist at the Institute of Chinese Paintings at the Chinese
Academy of Arts under the Ministry of Cultural Affairs. Her works have
been displayed in numerous exhibitions at the municipal, provincial, and
national levels. Many of her works have been included in art collections
of the Chinese Arts Museum and Jiangsu Provincial Museum. She has
published an individual collection, entitled Painting Matters (hui
shi hou su), a book on brushwork techniques, entitled Techniques of
Painting with Powder (fenhua jifa), as well as many scholarly articles

in professional journals.
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On the Freehanded Nature of Fine Brushwork Painting

Pan Jinling

A while ago, I created a set of paintings entitled Nozes on Reading Paintings. It includes six to seven
pieces in the style of fine brushwork with blue and green colors. I made an effort on and also have some
reflections about it.

Last year, the Institute of Chinese Paintings of The Academy of Chinese Arts had its second
exhibition with the theme of “Mental Image of the Time” at the Chinese Art Museum. I participated
in the exhibition with the above set of paintings. I did so because I wanted to hang the paintings up
for myself to see, and also want to invite response from fellow artists. One day, Mr. He Jiaying visited
the exhibition. When he looked at my paintings, I told him that what I did was in the style of fine
brushwork. But He Jiaying said: “What you did was really fine brushwork with a freehand. Upon first
hearing it, the comments seemed contradictory. However, after thinking about it carefully, I have come
to the realization that the words actually have deep meaning and are worth chewing over. Because of
this, I picked “fine brushwork with a frechand” as the topic of this article.”

When working on this set of paintings, I indeed had a bit of special feeling about it. In an
unarticulated way, I felt that from the process of creation to state of mind, to composition of
images, and to concrete ways of executing the painting I did not want mine to be the same with any
contemporary artist. Neither was I to use entirely old techniques. Working along, this vague idea
seemed to grow clearer. Once the brilliant Mr. He pointed it out, the true nature of my idea really
emerged. After all, Mr. He is someone who uses both his hand and his brain. He is very sharp and able
to point out my position and the truth about it. When one paints in the style of fine brushwork, elegant
details are expected and not very special. But if one can do fine brushwork with a frechand, that is truly
an accomplishment. It is extremely interesting if one can create works that have fine brushwork on the
surface while expressing the spirit of freehand brushwork. When a given matter is developed to a high
level, its contradictory aspects are unified and its overall conditions are harmonized. This is also the case

in art. When one is able to show a frechand in fine brushwork and extraordinary in ordinary, one may



improve one’s painting. By such method, one can nurture exquisite taste in details, gradually get into
depth, and reach the highest level of achievement.

I would like to discuss several layers of the freehanded nature of fine brushwork. First, let me give
several keywords. They are mindset, image, attitude, and brushwork. Lastly, one must also paint to give
the work some meaning,.

First, let me discuss mindset.

For example, when one is about to do a painting, one must have an idea about what to paint and
how to do it. This is an unarticulated idea. This idea is like the seed of a tree, a pit of a fruit. Only
after one has such an idea that it is possible to have it taking roots, sprout, blooming and bear fruit.
Biologists tell us, after it has been buried for two thousand years, and once it is taken out of dirt, a lotus
seed can still come back alive. That is, once you have a lotus seed, with sunlight and rain, first the tips
of lotus leave will grow, then flowers that reflect the sun will appear, and eventually it will come back to
lotus seeds. This is the circle of life and death that fits the way of nature, and it is the same with the way
of art.

The initial idea in art is something that is vague, just a framework. It follows one’s stream of
thoughts and thus is also very flexible. It takes you forward, and you will follow it along. It goes and
stops by chance, and it follows your own nature and heart. In the end, it is all about “one’s brush
should follow the time”. It is just like the Yangzi and other big rivers that will eventually flow into
ocean because the Chinese topography is high in the west and low in the east. While this is the general
tendency, there are also high mountains and deep valleys that make the watercourse winding and
complicated. Therefore, the Yellow River has a huge bend at Hetao, and it also has the waterfall at
Hukou, and carps leap at Longmen. At the river mouth, there are thousands of miles of wetland where
fish and birds gather. For this reason, there is the scenery of “The white sun ends by the mountains,

where the Yellow River flowing into the sea.” This is also why the Stork Tower was built, and why a poet
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writes “if one wanted to broaden his view to a thousand miles, one must climb up floor in the tower.”

Now, let me discuss image.

Paintings speak with image. It does not matter whether we are concerned with realistic or with
abstract paintings, because they both include the element of imagery. Here I am talking about the
concept of image. The way I created Notes on Reading Paintings was similar to note taking when one
read a book. It was like flipping through the pages and write down the pieces and bits of thoughts,
or like picking up the morning blooming flowers at night. The way I read paintings is really to follow
chance. T believe that one can benefit from any piece of artwork, and I note my response whenever it
comes to me. I move from image to form, from one to the other and from the surface to interior. I go
from one to two, from two to three, and all the way to infinity. For example, I recently became very
interested in reading the intensely detailed paintings of Persia and India. These incredibly detailed
paintings have very concrete images and were done with fine brushwork, and yet artists intentionally
made them two-dimensional. The paintings show mountains and rivers, human and animals, kings and
beauties, slaves and soldiers, tigers and wolves, flowers and fish and insects, hunting scenes and taming
of elephants, war and peace, cating and drinking and sex. In other words, they include a multitude
of things. The artists put themselves in the scene, made observations and descriptions of the local
landscape and customs, but they did it with their own methods. The images on the paintings were
concrete with fine details, while at the same time they were done with a freechand. When I read these
works I found them fascinating, and as a result, I start to frame things with a freehand in my own work.
I painted people and then added animals, planted bananas, and then added some exotic flowers and
snakes and insects. Developing from this, I begin to have a structure for my painting. It was like when
trees grow taller precious monkeys begin climbing in them, when ponds grow deeper fish leap in them,

and when the sky is higher eagles begin flying in it. Once you have things on the painting, the work



