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New Experiments, New
Achievements

—Preface for Geju-Gediao—Doctoral Research of
China Central Academy of Fine Arts

A doctorate in artistic practice has been added to
China’s art education over the past decade. The purpose
is to try to train scholar-type artists. Academy of Art &
Design of Tsinghua University first enrolled practice-
type doctoral students, and then China Academy of Art
in Zhejiang and the China Central Academy of Fine
Arts (CAFA) in Beijing followed. The latter two colleges
enrolled a considerable number of students. CAFA
is the only one art college which is directly under the
Ministry of Education. Its academic committee had
repeatedly discussed a series of relevant issues before
making this decision, including source of practice-type
doctoral students, how to select and recruit doctoral
mentor, and development of related training programs.
An important issue was that what measures to take
to enable doctoral students to make a breakthrough
in artistic practice during doctoral studies and obtain
corresponding academic research achievements. The
College Committee decided to set up a dual-mentor
system for practice-type doctoral students, that is, a
professor for practicing courses (Chinese painting, oil
painting, printmaking and sculpture) and a professor for
research on history, respectively responsible for guiding
artistic creation and dissertation writing.

CAFA has enrolled dozens of practice-type doctoral
students over the past decade, a considerable part
of which were the young teachers serving in CAFA.
There were also people from other institutions and arts
organizations across the country. In addition to stringent
entrance examination system, doctoral students also
needed to make great efforts on artistic creation and
research on art history and theory after their enrollment.
It should be said that the vast majority of doctoral
students have made gratifying achievements on creation
and research. They strived to bridge the gap between
artistic practice and research on art history and theory
(originally this gap should not exist), made efforts to
improve the ability of practical thinking and theoretical
thinking, delved in specific subjects regarding art history
and theory, sorted the source and context of academic
subjects, collected a large number of historical data and
existing research achievements, found problems and

Shao Dazhen / Professor and Doctoral Supervisor of
China Central Academy of Fine Arts

applied appropriate methods to write dissertations so as
to give academic explanation and solution. Most of the
subjects regarding art history and theory they studied
were related to the professional practice they engaged
in. Some of them were purely theoretical or belonged to
basic theoretical context. Due to the demanding task of
paper writing, which was time-consuming and energy-
consuming, they generally did not meet the expected
level except some well-prepared students with strong
foundation. This also indicated that it required a process
of experiencing, exporing & digesting to demonstrate
their acdemic achievements in creative practice. Artists’
capacity is constrained by the vision. Being fastidious
but incompetent is the general rule. With expanded
horizons and deep thinking, the capacity will naturally
improve. Whatever, after three or more years of earnest
doctoral study, the creations and dissertations finished
by these young artists show a unique pattern and style
available for us to study in the current art world.
Training doctoral students of art practice is a new thing.
Alot of issues deserve our study & reflection. Therefore,
different scholars have different opinions on it since its
foundation. Definitely, the debates which benefit the
perfection of the doctor traing program will certainly
continue. The experience obtained and the issues
exposed over the past decade will provide discourse for
our in-depth discussion on the program. I believe this is
the original intention of Geju-Gediao-Doctoral Research
of China Central Academy of Fine Arts edited by Ge
Yujun and Li Jie.
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Seeking Innovation from Tradition
and Fusion of Chinese and Western
Culture

—Preface for Geju-Gediao—Doctoral Research of
China Central Academy of Fine Arts-Chinese Painting

Volume _ .
"Doctor" is a degree title representing profound

knowledge and learning in this era. All students have a
dream of becoming a Doctor. If they pursue a doctor
degree of fine arts, The China Central Academy of Fine
Arts (CAFA) is their first choice. To enter CAFA for the
doctoral course, students must pass the most rigorous
entrance examinations and mentor screening as system
imperial examinations. They deeply understand such
hard work. Even after obtaining admission, they still
can not slack off and they need to keep reading a large
amount of books during the course to write a qualified
dissertation. To practitioners who are originally engaged
in painting, it is extremely difficult for them to keep
a balance between theoretical studies as a scholar and
artistic creation with high skill, high quality and high
standard.

The doctoral students selected by doctor mentors
and enrolled by CAFA are very lucky and become the
strong performers of the times. The present time is an
open era and the best time for artistic development.
This era is the era of the talent show. Based on the
succession of seniors' "academic tradition" and "teaching
tradition", School of Chinese Painting of CAFA always
stresses noumenon and purity of the context of Chinese
paintings, advocates scientificity and rationality of
academic research, adheres to the inclusive academic
strategy "based on the Chinese culture, integrated with
the Western culture" and the concept of education
"traditional-oriented and inclusive", locates in two main
academic lines including "innovation based on tradition"
and "fusion of Chinese and Western culture", adheres
to the teaching principles "tradition, life, and creation",
and the three-in-one teaching mode "copying, painting,
creating". For different professional characteristics of
different disciplines, different development contexts
have been derived: landscapes, bird-and-flower painting
and calligraphy take tradition as fundamental, develop
with time, and innovate from tradition—this is the
traditional context; figure painting adheres to the
academic approach of "tradition-oriented" and "based
on the Chinese culture, integrated with the Western
culture". It pays attention to nationality, times and

Tang Yongli / Doctoral Supervisor and Dean of Chinese
Painting School of China Central Academy of Fine
Arts

personality—which is the integration context. Two
contexts are homologous, learn from each other and are
influenced by each other, which is not only the essence
of academic spirit of Chinese Painting School, but also
the future direction of Chinese painting.

Geju - Gediao edited by Dr. Ge Yujun is a series of
academic books with prudent thoughts, starting
from the theoretical depth, and showing the practice
and creation talent of Doctors of Fine Arts. Doctors
included in the books have achieved some encouraging
acdemic outcome. Some of them also had some
impact on academia and society. The papers written
by these doctors were accepted by experts, scholars
and instructors, showed theoretical originality, sorted
the topics, elaborated view, answered some academic
issues and featured the frontier of research topics
pursued by contemporary scholars. Then, their practice
and creation direction would be clearer. When you
read the books and evaluate their works of Chinese
painting and Chinese calligraphy, you'd better hold an
attitude of peace and meditation and evaluate the style,
characteristics, techniques, language, conception and
cultural connotations of their works from a research
perspective and from the perspective of the general
pattern of the times. This series of books is titled
"GejuGediao", which is a guidance for readers to ponder.
What level are Doctors’ paintings? It is a question
the readers should think about in depth. The learning
of tradition and modern of Chinese painting and the
core and nature of Chinese painting, the confirmation
of techniques, forms, style and calligraphy skill of
Chinese painting are difficult problems. Raise some
questions when reading and evaluating the books and
put forward partial understanding from the perspectives
of pattern, style, quality, taste, ink skill and mood, etc.,
for discussion. Think about how Chinese painting will
develop? What does Chinese painting should maintain
and what should be innovated? This is a big issue of an era.
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Generation of Geju - Gediao

Geju - Gediao is a set of series of academic books I edited
during my doctoral study at China Central Academy of
Fine Arts (CAFA) with the invitation of Anhui Fine Arts
Publishing House. Time flies, it has been nearly three
years. Recalling the whole process of editing, I feel really
delighted at the time that the series of books are ready
for publication!

This set of academic books, entitled Geju - Gediao,
is divided into three volumes including the Plastic
Art Volume®, Chinese Painting Volume and Chinese
Calligraphy Volume (arranging). We are trying to review
and summarize the cultivation process of practice-
type doctoral students in recent years. The concept of
"geju and gediao" at least has the following meanings.
First, "have substance in speech and behave in a fit
and proper way," (Li-Ji - Zi-Yi), that is, establishment of
standards and patterns; second, character and quality;
third, the ability of measure and identification; fourth,
exploration, insight, deducing and study are contained in
"studying the nature of things" (Li-Ji - Da-Xue). The above
conforms to the aim of doctoral cultivation, which is,
tentatively constructing a high-quality and high-standard
target. The learning process of doctoral students is a
continuous course of research, exploration and practice.
The concepts "geju" and "gediao" are more like an
indication of a horizontal and vertical sense. Geju refers
to the widening of vision of artists, namely orientation
of "generalist-type" and "scholar-type" development
trends of artists; gediao is more like an indication of
high or low-level dimension. It refers to the height of
research of artists in the professional fields, while also
including artists’ own comprehensive accomplishment
and knowledge.

As early as the cultivation of practice-type doctoral
students commenced, Mr. Pan Gongkai already indicated
that the key of the cultivation of doctoral students was
the positioning of doctoral students. He also proposed
the cultivation of "scholar-type" artists as the objective
of cultivation of doctoral students. Such an attempt is
not to weaken the research capacities of artists in the
professional field, but to boost the all-round promotion
of comprehensive personal qualities, knowledge and
disposition, etc., as an orientation. The cultivation of
"scholar-type" artists is the main goal regarding talent

Ge Yujun / Ph.D Teacher of China Central Academy
of Fine Arts

cultivation and exploration not only for CAFA but also
for national art academies. Therefore, such book series
are not simply collections of works in a general sense,
but rather displaying and reflecting artists’ learning
process and thinking dimensions to the maximum extent
and recording the process that how these artists closely
integrate theoretical study with practice and creation.
Therefore, these series of academic books will play a
valuable role of breaking the ice. As Mr. Shao Dazhen
said, "the experience we have achieved and the issues
exposed over the past decade will provide discourse for
our in-depth discussion of these issues." This is also the
original intention for us to edit these series of academic
books.

The above represents only my personal view. In my
opinion, the importance of writing a good article and
arranging a good set of books or an exhibition in the
current domestic academic context seems to be neither
about the audience, nor the market value they own. The
importance is: what kind of appeal they are expressing,
what kind of ideas and values they are constructing, or
what kind of role they are playing ...

Finally, I sincerely thank Mr. Shao Dazhen, Professor
Tang Yongli and Professor Ding Yilin for writing the
prefaces; Professor Wang Ziyuan for leading Huang Ting
and Yang Jiacheng to complete the overall design of the
books. Also, I would like to give my special thanks to Mr.
Wu Zhongping, President of Anhui Fine Arts Publishing
House for academic support and to Ms. Zhang Yanxin
for her hard work on the books.

(1) The term of plastic arts in CAFA refers to the artistic types including
traditional Chinese painting, oil painting, print, carving, and fresco.
CAFA followed the term of plastic arts and retained the organizational
system of faculties including oil painting, print, carving, and fresco in
the new round of construction of disciplines at the beginning of the
21" century, while leaving traditional Chinese painting as a separated
category. It set up the School of Plastic Arts and School of Chinese
Painting. It also added the course of experimental arts in plastic arts
sector. Therefore, it is not very accurate to call this volume the "Plastic
Arts Volume" in the strict sense. However, in order to include more
artistic forms in the future publication, we contemporarily called it
"Plastic Arts Volume". It is hereby noted.
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Wang Yanping: "Folded Images"

Fan Di'an,
Director of National Art Museum of China

The cultural and social transformation of China since
the 1980’s brought its art into a completely new state
of being. The modernization of traditional aspects
of classical paintings, together with the modern
movements of Western art combined, allowed for the
multi-leveled development of Chinese Painting from its
previous doubts. As time go by, opened and "innovative
nature" became accepted by the academia. The type of
thought which places Chinese Painting and Western
concepts at contradiction, thus creating "Traditionalism"
and "Westernization" began to show its out-datedness. This
proactive mentality attached great cultural importance to
"innovation" in Ink & Water art, and it had led Ink & Water
painting into "contemporary times". As early as late 1980’s
and early 1990’s, Wang Yanping had walked into the artfield
with her bold creative contexts, with confidence and
excellence. She took to the spotlight of "Expressionist
Ink & Water" art movement, since then, Wang Yanping
had been working in the frontier of contemporary art.

In contemporary art, Wang Yanping is somewhat a
"mysterious” figure. On the one hand, she is mysterious
in the way of her unique style which is "taking shape
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while disappearing”, "showing yet hiding". Her solo
exhibition 20 years ago gave her instant recognition,
in those early days of East meets West, the search for
cultural consciousness became a consensus amongst
the population, Wang Yanpingt utilized the occasion
of her solo exhibition to exhibit her thoughts on
aesthetics, life, as well as her artistic practices. Her art
was widely acclaimed. Though she had participated in
many important exhibitions such as "Important Critics
Nomination Exhibition", "Essence of Ink & Water",
"Exhibition of Century’s Feminine", "Door of the
Century", if we observes carefully, we can see that she
had fully associated herself as an academic with these
important exhibitions, while keeping a distance with the
movements and other artist groups.

She would rather be an hard working excavator in her
artistic endeavor as well as a cultivator of new ways



of expression, her artistic values had been perfectly
expressed in the tensions between "taking shape" &
"disappearing" as well as "the showing" & "the hiding".
The widescaled borrowing of artistic concepts by artists
of today had resulted in the loss of selfconsciousness
and had placed them at the danger of "vulgarity". Wang
Yanping purposely avoided this, she keeps a "mysterious"
connection with the Zeitgeist and public values, while
exploring that precious purity in her own spirit and state
of mind.

The artist is beyond outdated expressions, in the context
of her unique language, she expands her uncounterfeited
individuality. The artist claims "creativity is a speech,
it cannot be a duplication of the past, nor of the West,
nor of the self". In this high level of discipline, the artist

constructs her spiritual pillars upon the true emotions of
existence as an individual. In her sensitivity, she picked up
the easily miss details of the true self in figures & objects,
the image & its mirage, and then transcend them into
wholesome Ink & Wiater art, this series of artistic creation
is defined as "Mirage" in this exhibition.

It was in the turn of the century, when she frequently
visited the West, her artistic mentality took a turning,
the "airiness" in traditional art and the "minimalism"
of West art, combined with the independence of the
folding screens processed itself into what is referred to

as iconic, her visions of objects and figures in and out
of frame are put onto the folding screens to create a
conceptual state of "collection", as well as a positional
arrangement of the structure. Recently, her confirmation
of the distinc tions between East & West as well as an
in-depth grasp of, and a selfsense of indigenous art-
form, resulted in her contemplation of cultural essence
of Chinese Art. She placed her favorite furniture in the
deconstructive context of the folding screen, while revising
the elegance of antique furniture. However, her creativity
does not stop at the stagnancy of spatial relation or worldly
analysis of such, she wants to express what causes massive
movement of thought in contemporary Chinese culture,
which at the same time, stimulates her most intimate.
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Her latest works are an orchestrated display of
characters in social gatherings, creating a conceptual and
visual folding of the "initiation" as well as the "turning".
In classical Chinese aesthetics, the "path" creates the

"way", and it is against the insistence of the "way"
because it will result in the overlook of the "path". Wang

Liyan’s art is not limited by the details of these social
gatherings, she gathers cultural thoughts in the "external
realms", and then by the application of non subjectivity
and non reactive perception, she "folds" the concept
into "folding screens", this alone surpasses the notion
of reappearance of the "image", and it is eloquently
transcend into the "folding". In this sense, the artist
have already surpasses the realms of traditional art, and
had without reserve, embraced contemporary art. Her
unique "folded image" may be to a certain extent, a

better philosophical explanation of the "true" vision of
the world than the representational "factualness".

This exhibition is the 2nd solo exhibition of Wang
Yanping since 1992, it will present in the continuity of
movement both the "mirage" and "folding" endeavor
in the past 20 years of Ink & water. Wang Yanping’s
depiction of "folding" connected contemporary art to
contemporary ink & water, obtaining a doubleidentity
in academia, it holds significance in the selfformation of
"contemporary state" of Chinese Art, we anticipate her
iconic "Wang’s Folding" to bring us yet more surprises in
the near future.

Beijing November 2012
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