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Tales of A Thousand and One Nights

Tales of A Thousand and One Nights is a collection
of West and South Asian stories and folk tales
compiled in Arabic during the Islamic Golden Age.
It is often known in English as The Arabian Nights,
from the first English language edition (1706),
which rendered the title as The Arabian Nights’
Entertainment.

The work was collected over many centuries by
various authors, translators, and scholars across
West, Central, South Asia and North Africa. The
tales themselves trace their roots back to ancient
and medieval Arabic, Persian, Indian, Egyptian and
Mesopotamian folklore and literature. In particular,
many tales were originally folk stories from the
Caliphate era, while others, especially the frame story,
are most probably drawn from the Pahlavi Persian
work Hazar Afsan (Persian: lit. A Thousand Tales)
which in turn relied partly on Indian elements.
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PREFACE

I ittle excuse is needed, perhaps, for any fresh
selection from the famous "Tales of a Thousand
and One Nights," provided it be representative
enough, and worthy enough, to enlist a new army of
youthful readers. Of the two hundred and sixty-four
bewildering, unparalleled stories, the true lover can
hardly spare one, yet there must always be favourites,
even among these. We have chosen some of the most
delightful, in our opinion; some, too, that chanced
to appeal particularly to the genius of the artist. If,
enticed by our choice and the beauty of the pictures,
we manage to attract a few thousand more true lovers
to the fountain-book, we shall have served our humble
turn. The only real danger lies in neglecting it, in
rearing a child who does not know it and has never
fallen under its spell.

You remember Maimoune, in the story of Prince
Camaralzaman, and what she said to Danhasch, the
genie who had just arrived from the farthest limits of
China? "Be sure thou tellest me nothing but what is
true or I shall clip thy wings!" This is what the modern
child sometimes says to the genies of literature, and
his own wings are too often clipped in consequence.

"The Empire of the Fairies is no more. Reason has
banished them from ev'ry shore; Steam has outstripped
their dragons and their cars, Gas has eclipsed their
glow-worms and their stars."

Edouard Laboulaye says in his introduction to
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Nouveaux Contes Bleus: "Mothers who love your
children, do not set them too soon to the study of
history; let them dream while they are young. Do not
close the soul to the first breath of poetry. Nothing
affrights me so much as the reasonable, practical child
who believes in nothing that he cannot touch. These
sages of ten years are, at twenty, dullards, or what is
still worse, egoists."

When a child has once read of Prince Agib, of
Gulnare or Periezade, Sinbad or Codadad, in this or
any other volume of its kind, the magic will have
been instilled into the blood, for the Oriental flavour
in the Arab tales is like nothing so much as magic.
True enough they are a vast storehouse of information
concerning the manners and the customs, the spirit and
the life of the Moslem East (and the youthful reader
does not have to study Lane's learned foot-notes to
imbibe all this), but beyond and above the knowledge
of history and geography thus gained, there comes
something finer and subtler as well as something more
vital. The scene is Indian, Egyptian, Arabian, Persian;
but Bagdad and Balsora, Grand Cairo, the silver
Tigris, and the blooming gardens of Damascus, though
they can be found indeed on the map, live much more
truly in that enchanted realm that rises o'er "the foam
of perilous seas in faery lands forlorn." What craft can
sail those perilous seas like the book that has been
called a great three-decker to carry tired people to
Islands of the Blest? "The immortal fragment," says
Sir Richard Burton, who perhaps knew the Arabian
Nights as did no other European, "will never be
superseded in the infallible judgment of childhood.
The marvellous imaginativeness of the Tales produces
an insensible brightness of mind and an increase of
fancy-power, making one dream that behind them lies
the new and unseen, the strange and unexpected--in
fact, all the glamour of the unknown."

It would be a delightful task to any boy or girl



PREFACE 3

to begin at the beginning and read the first English
version of these famous stories, made from the
collection of M. Galland, Professor of Arabic in the
Royal College of Paris. The fact that they had passed
from Arabic into French and from French into English
did not prevent their instantaneous popularity. This
was in 1704 or thereabouts, and the world was not so
busy as it is nowadays, or young men would not have
gathered in the middle of the night under M. Galland's
window and cried: "O vous, qui savez de si jolis
contes, et qui les racontez si bien, racontez nous en
un!"

You can also read them in Scott's edition or in
Lane's (both of which, but chiefly the former, we have
used as the foundation of our text), while your elders--
philologists or Orientalists--are studying the complete
versions of John Payne or Sir Richard Burton. You
may leave the wiseacres to wonder which were told in
China or India, Arabia or Persia, and whether the first
manuscript dates back to 1450 or earlier.

We, like many other editors, have shortened the
stories here and there, omitting some of the tedious
repetitions that crept in from time to time when
Arabian story-tellers were adding to the text to suit
their purposes.

Mr. Andrew Lang says amusingly that he has left
out of his special versions "all the pieces that are
suitable only for Arabs and old gentlemen," and we
have done the same; but we have taken no undue
liberties. We have removed no genies nor magicians,
however terrible; have cut out no base deed of Vizier
nor noble deed of Sultan; have diminished the size
of no roc's egg, nor omitted any single allusion to the
great and only Haroun Al-raschid, Caliph of Bagdad,
Commander of the Faithful, who must have been a
great inspirer of good stories.

Enter into this "treasure house of pleasant things,"
then, and make yourself at home in the golden palaces,
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the gem-studded caves, the bewildering gardens. Sit by
its mysterious fountains, hear the plash of its gleaming
cascades, unearth its magic lamps and talismans,
behold its ensorcelled princes and princesses.

Nowhere in the whole realm of literature will you
find such a Marvel, such a Wonder, such a Nonesuch
of a book; nowhere will you find impossibilities so
real and so convincing; nowhere but in what Henley
calls:

"... that blessed brief Of what is gallantest and best
In all the full-shelved Libraries of Romance. The
Book of rocs, Sandalwood, ivory, turbans, ambergris,
Cream-tarts, and lettered apes, and Calenders, And
ghouls, and genies--O so huge They might have overed
the tall Minster Tower, Hands down, as schoolboys
take a post; In truth the Book of Camaralzaman,
Schemselnihar and Sinbad, Scheherezade The
peerless, Bedreddin, Badroulbadour, Cairo and
Serendib and Candahar, And Caspian, and the dim,
terrific bulk-- Ice-ribbed, fiend-visited, isled in spells
and storms-- Of Kaf ... That centre of miracles The
sole, unparalleled Arabian Nights."

KATE DOUGLAS WIGGIN.
August, 1909.



General Preface

Millions of Chinese are learning English to acquire
knowledge and skills for communication in a world
where English has become the primary language for
international discourse. Yet not many learners have come
to realize that the command of the English language also
enables them to have an easy access to the world literary
classics such as Shakespeare’s plays, Shelley’s poems,
mark Twain’s novels and Nietzsche’s works which are an
important part of liberal-arts education. The most important
goals of universities are not vocational, that is, not merely
the giving of knowledge and the training of skills.

In a broad sense, education aims at broadening young
people’s mental horizon, cultivating virtues and shaping
their character. Lincoln, Mao Zedong and many other
great leaders and personages of distinction declared how
they drew immense inspiration and strength from literary
works. As a matter of fact, many of them had aspired to
become writers in their young age. Alexander the Great
(356-323 B.C.) is said to take along with him two things,
waking or sleeping: a book and a dagger, and the book
is Iliad, a literary classic, by Homer. He would put these
two much treasured things under his pillow when he
went to bed.



Today, we face an unprecedented complex and
changing world. To cope with this rapid changing world
requires not only communication skills, but also adequate
knowledge of cultures other than our own home culture.
Among the most important developments in present-day
global culture is the ever increasing cultural exchanges
and understanding between different nations and peoples.
And one of the best ways to know foreign cultures is
to read their literary works, particularly their literary
classics, the soul of a country’s culture. They also give
you the best language and the feeling of sublimity.

Liaoning People’s Publishing House is to be
congratulated for its foresight and courage in making
a new series of world literary classics available to the
reading public. It is hoped that people with an adequate
command of the English language will read them, like
them and keep them as their lifetime companions.

I am convinced that the series will make an important
contribution to the literary education of the young
people in china. At a time when the whole country is
emphasizing “spiritual civilization”, it is certainly a very
timely venture to put out the series of literary classics for
literary and cultural education.

Zhang Zhongzai

Professor

Beijing Foreign Studies University
July, 2013 Beijing
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The Bedside Classics

of
Wearkd Literature, Philosophy and Psychalogy

Designed to make all English classic works available to all
readers, The Bedside Classics bring you the world’s greatest
literature, philosophy, psychology books that have stood the test
of time—at specially low prices. These beautifully designed books
will be proud addictions to your bookshelf. You’ll want all these
time-tested classics for your own reading pleasure. The titles of the

third set of The Bedside Classics are:

H.C. Andersen’ Fairy Tales by H.C. Andersen
Hamlet by William Shakespeare

Madame Bovary by Gustave Flaubert
Meditations by Marcus Aurelius

Purgatorio by Dante Alighieri

Quo Vadis by Henryk Sienkiewicz

Romeo and Juliet by William Shakespeare

Tales of A Thousand and One Nights (Volume I)
The Art of Public Speaking by Dale Carnegie

The Best Plays of Bernard Shaw by Bernard Shaw

The Federalist Papers by Alexander Hamilton,
John Jay and James Madison

The Prince by Niccolo Machiavelli

The Wealth of Nations
by Adam Smith (Totally two volumes)

The Works of Guy de Maupassant
by Guy de Maupassant

Utopia by Thomas More

¥40.00
¥11.00
¥19.00
¥20.00
¥12.00

¥33.00
¥11.00
¥ 34.00
¥28.00
¥29.00

¥33.00

¥10.00

¥48.00

¥18.00
¥22.00

For the online order, please use the 2-dimentional bar code on the back
cover. If you have any suggestions, please go to the publisher’s weibo: http:/
weibo.conv/Irs 2009. Or visit the publisher’s web-side. Or call 024-23284321.



