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Unitl Music:A Universal Language

L Background Ihformm ation

If Iwere not a physicist Iwould probably be a musician. I often think in music I live my
daydreans inmusic I seemy life n tems ofmusic
—— Albert Einstein
There are twomeans of refuge fram the miseries of life: music and cats
—— A lbert Schweitzer
W hen I hearmusic, I fear no danger I an invulhemble I see no foe I an related to the
earliest tmes, and to the latest
——Henry David Thoreau
Fran the above quotations, you can perceive how mportantmusic can be Music can create
positive amosphere, uplift ourmood, relieve our stress and can even be used for therapy. Recently,
music research experts conducted a survey on the thene of Christmas music anong several hund red
consumers aged15 — 54 years in the UK. W hen given a choice between Chrisinas shopp ing with or
withoutmusic, a ramarkable95% of consumers said they prefer shopping with in- store music For
85% of people Christnas without Christmas music wouldr? t be as good and thats because festive
music operates in several powerfulways Firstly, for three quarters of people Christnasmusic has a
very powerful mpact helping o surface strong emotions — it raninds then of happy memories
Secondly, its a unifying and enjoyable experience, amass karaoke experience, evidenced by overl
in2 respondents (53% ) saying they often sing along to Chrismas songs when in a pub or a bar at
this time of the year Thirdly, song research reveals a strongly unifying affection for certain
Christnas songs
That is a survey of the popularity of Christnas songs In fact there are a wide range ofmusic
genres, inchiding classicalmusic, pop’ chartmusic, folk and countrymusic, jazz blues rock and
ll They are inmovies canmercials cartoons video ganes and ringtones
In this unif you are going to read, listen to and talk about different kinds ofmusic works you

know, or you dori t know.

I. Notes

1. Notes to LLead-in
2 (Silent N dght) 3% 5 a2 B A (1 —AN /N T (R /N 2 6 e 42 Joseph M ohrer 1816 4FE'H
FERE , t4E# Franz G ruber)e 243 i — 7 BRER TG 8 1 & SR 2 M 40 100 224 I IR Ay /N3t () 8 RUBE R T
1
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T Mohriisg 2 G rubersie A At 5 X 1 il 0 35 e A28 il 7R S, B i ok R B BRI Al
HR, X A NI, X E ARG T 52 N33, B C 4 Lo ST I B 5 R, ik
2L

KE RN DR i 73, R 058, B il T — M T ER R SUE . W BLAR SR R ERER T 1 )
M oh it SQ7E SEE T 1 O IE_EAE L B SR 2 4 R ISR B AR SR O T RO R AL M 4,
AR A T A B 2 O RO R AT O R RURR RS, ' R Stille Nacht Heilige Nacht”
AR REf) . Mohrpfsd— Ao AR W & e fB 2 iRay T 2 MU A AN IR 22 Bt , o ) I fie 54 AN
A 30, FOAEMRHL T AL 4 2 SO PORsA

2. Notes to M odule 1
(1) Classicalmusic

IR, A XXy ) SR AR VO S R IR TS T I T 4R A AR BRI E R AL
TR NEMERE R, 2RI A 2 A 10 QA E BT BT 8 AR 23 1K) 5 2 pA 36K 7 A 0] 3048 5 SR A ER A 25 2R
B SLAR 1750 — 1820 43X — BN Ta] (BRI E U 525 , XRRAER A URIR . AR IR $5c 25 44 IR ith S I
e R IIE 27N
(2) Beethover sN inth Sym phony

/NS JLAZ e Y E A R AR it K B A Ay« e DU Z5AET 1819 %2 1824 4R (W], # AN A W2 554k
A SR AU R e e AR . BRUR I ZB DUAR BN TR BB R MUR AR R A g asmi . %28 YA = IS
WEL 0 3 A A8 6] 5 4 R0 NG 380 P < S S ™ g B 1) 1 185 1 1), S5 SRS AR b B ok 35 44 1
(3) MozartsPiano Concerto No. 24 in C M inor

SRR C/ANASS 24 AMZEERZR i) . SEHURRAE 1786 4 3 H 24 H skl AN W15 st il 4 th 4410
% il e ( Burg Theate RS s L,
(4) Jay Chou

FRAC (1979 £ — ), PEEEHEERTRT FLE RN EREER MR AR HIEN S
JBURE SR N EI R — Vi, T A AT, A2 2000 55 W AT SR bs d L A v S PR ARk B4R
T, A WMIRAT R E” 2R AR AT 95 SR 1) 8 e X b5 2 70 & 2R 6, Q13 H 2 AR 1k
it RUAS I AR e 7 Xt PR W i BT 22 W B ok 44, R BRI AR TR IR AT AR R E X IS A, A
AT T MEHIRAT SR IR A AR 5=t AN HIT 0 Jey T, A SEHURAT SR S8 TT 79—,
(5) map

Pt i/ SR, BRI —ANEE A Y TR ( alking IR AALNRT R EANREX, ¢
U T 22 A TS 50T, PR R Ul — 2 HR IR R Rr A R AE . XAEAORIEZ — 2 a3 H ERFA
FEAT AN R I BT R — R DR ) P AT IR PR TR 5 IR KRR %
(6) hip hop

RN, 20 ZAERTEA TR A Sk MBSO, 2 4R rap( PR AR ) . H ip hop SCAL I DU R &
7 EHE rap (A1 % MBS ) | b boying #8%) | dI ing BorE i AEAETT) | graffitiiRAs ZR) .
P rap( YiME R ) A& hip hop SCAb i) — Moo 3, B B ILAR B0 | IR A | AR 35 A FE S5 A 1 il 56 4 1Y)
hip hopfk.,
2
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3. Notes to M odule 2
(1) Antonio V ivaldi

GRGH « QTR (1675 — 1741) , & e R RAIE LR IR D EERK, B 45 2] /MR
EE5AEM, 1714 R BE Wi L8 R FR BN SR BRAEA R i — /N 5 SR BA K Z2 1) /MRS
Mz thah, I AIE T A0 FH P 2 DU /NS 8RB SRSl 22 1 ph 22 tofnZeng i | DUE T IR JR] (R R A 35S,
REFR, BEAh B HOR TR 0, DA RIS RS 2 S0 M & 4 AR do2 AMES T Z2 iU =) . ik
(B SRR A JA T 5 SRR B3 S K SR AT, JU A =& B S OB a0 R AR 4 7 3k, i 1
IRACERARIE th AT B
(2)Four Seasons

CPUZEWE RN T 1725 4F SR 4 FL/R S BRGS BA K WA B WL e BOUREEM — B RBEM(RIE 5
AR RZR) b AU ZE M S — S RIS SRR o XPUFBAE M BR ] =R B 28 B iE
SRBRE R AR S E I DUAT R B AR T IR T ADRE Tk, (DUZR) AR @558 . (&) E
K () e/l (B FRI () UM, b BLCER) B SE— AR (PR B b 25 44 , & SR LR PR A 3 Fr) i
HRIT A NP BIE R AL (B 1) ) M T2k 2 A0 R E R Z A (B 2) s (RO H
BB AR BRATRWE SR RIS R R, 56— R EPE IR (B 3) s (&) B ATE
TEUK FIEREIEEAS DR P S e A 5t 8 e 4, Jerh 28 AR AR R 44, S e A B AR AR
fe(JTBL4),
(3)IDream of Spring K]

She arrives like auttimn in a rainstom
The threat of thunder above
Tl reum fran the streets of M elboume

11l reummy love

This world is filled with frozen lovers
The sheets of their beds are frightfully cold
And Ive slept there in the snow with others

Yet loved no others before

These cold dark places
Places Tve been
In cold dark places

I dream of spring

This world is filled with frozen lovers

The sheets of their beds are frightfully cold
And Tve slept there in the snow with others

Y et loved no others before

These cold darks places
Places 1ve been
In cold dark places

I dreamn of spring

In cold dark places

I dreamn of spring

(4)K D Lang
K D Wi, 5% Kathyn Dewn Langdl 3k W8 f, 2l ju/ H M, 45 s,
U 5 =R AN N KRR R B T BEAE AR A B, Lang FFAR 0T 2 A 35 SR 7 AR N, SRR,
i Patsy Clineffy & A5 S AR5 IR LU — & LML IRTFAE S N ZE HbR, 1983 4, Langdi gt 17—
MNRHEL, 40 the Reclines & 4E ] Patsy Cline#thit, X/ RERE Kk L5 /2 Friday D ance Prom enade,
[FIAE i hAE T — 8 AT SRR, WA —% W Bamey Clark (138 /K3 [E 2 b= i — A K& -EAN /AN
3
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AT LT R, 1984 4 LangkAi#i L4 A Truly W estem E xperience, 3 2| X & 40, I 51 & 42 [H
VO I OGTE . Bl Langsgifil i) 2 sk 343 2047 0F . 1985 4, i IRAG AU R ds Hags ) Lo T2, 7RSI
I S A US 2D ARUE A U TR 22 AR R o L i) — ), i SRR )\ IR
(5) 1t M ightas W ell Be Spring #idl

Im as restless as a willow in a windstom

Im as jumpy as a puppet on a string

1d say that I had spring fever

But I know it isii t even spring

Im as starry eyed and gravely discontented

Like a nightingale without a song t sing

Oh, why should I have spring fever

W hen I know it isfi t even spring

I keep wishing I were sanewhere else

W alking down a strange new street

Hearing words that I have never heard

Fran aman I have yet to meet

Im as busy as a spider spinning daydreans
Im as giddy as a baby on a swing

I haveri t seen a crocus or a sebud

Ora mbin on the wing

But I feel so gay in a melancholy way

That itmight as well be spring

Yes itmight mightaswell be spring

Ooh, I keep wishing [ were samewhere else
W alking down a strange new street

Hearing words that I have never never heard

Fran aman I have yet tomeet

Im as busy as a spider spinning daydreans
Im as giddy as a baby on a swing

[ haveri t seen a crocus or a sebud

Ora mbin on the wing

But I feel so gay in a melancholy way
That itmight as well be spring

Yes itmight mightaswell be spring
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(6) Richard Rodgers

B DIAMN(1902 — 1979) , FEEEMR, M E M iR A, R0 T AR B L SR RURS R R . UBR
Wi AR QME T Z2MANHAES , FEME. DA AT REANL 14 2 IR ZEAEH,20 &I 45H
TR R, NI TFAS T K& 20 fE G 1E, PRI AG R L R QE T (k2 BN ) (D earest
Enemy,1925) ( eIk 12, 717375 ) (Connecticut Yankee,1927) ( FESR AW) ( Jumbo,1935) (25 HL ()
G 1Yy (Babes in Am s,1937) ( FeIHEEX ) (Td Rather Be Right, 1937) (& T 4KAEY (M arried an
Angel, 1938 ) 2535 5K il

1943 4, DRI IR S W~ o DOBRITIHGAE . ARATT & B8 SR K 2 R R R B T 2K, [R) I DR 47
T AR I AR 2R RN 92, R S5 B R R R S B — R AR, 1943 A (R B AT )
(O klahom a) 7E ¥ 21 1361949 45 . (A T-HE) $E F S xR i1 2251996 4. ( B EAERY (1951 4F) 3t
HESRRFEER

— AR RPN AU AR S AR T s B A B AR, i ZERIEE R KN %), 18
HOBRKY(Do-ReM 1), (&K 7Y (The Sound of M usic, 1959 4F) Jg B 75 107 5 V0 BR 7 30 5% 5 — IR A
(K145, 1966 43R =+ )\ Jm BT R IR R i et 35 It R SR 5 2 0O 16 2 1B 38 s IO\ ik
—{LNTII3ETT,
(7) OscarHanmerstein Il

PR e DUBRMTIH A (1895 — 1960) , B TAHL W — L E ALK EE, 56 E 2 45 R A HaEfE
ZEORREIRR N, G R A A . DN AT, P UORAS B AR R R 22, AR EHME L K AR
(RN , AT 46 223X h o A il 5 Sl A RR ], AR ST [R) 2%, T N R 50— IS VRS A Ao DY T —
R TS ¢ 5 F &) (Up Stage &Down) . A% H 2 8, SRR IERIEASES 7., 1920
T AR ERAE K s FEna e ( Herbert Stothary &1, KR 5 —EB1E R ME M G 2 K) (Always You) , B4R
S TN TR A B O ARG T2 FAT— B, RE NI LRSS A BAR | (H 2 At
TR % ) & FAE 1924 SELL— (R 2 ) (Rose M arie) ME IE 4, KEMEE AR HEE L
P G =R o O i b R i D 2B 2 Z 197 ) ( Indian Love Call) e T & 5k 5 E A
Fige iy —  HARE A 1347 5 SR B 5 G ) (Show Boat) (il 11 L 4 Bk ) ( Sweet Adeleine) | (
sehifig ) (Oklahom a) (g A %) (Carousel) (( B £ 53) (The King and I) (&~ 7) (The Sound
of M usic) %%,
(8)State Fair

(Y2 A1) (S EANZITY ) (1945) o IS HAH 244 AW B I A A, 3K 1946 48 U R dc i35 0k
A AR A R - AR ORI A K R BN AR S E A I R BT I s
NEZT T B —KIRAE S, G — D ANHRERG R | SR H LR NEDNIES &, —LERR LK
W ez WIS T AT EE . BT O A, PO TR e E3RE) T B O,
(9) Frank Sinatra

R e AN E 20 AR B RAT & R AY), Be 5 g Sk i G £ ( Elvis Presley) fid =k +
( The Beatles) XFEMIRIZEIT . XA AT L G BT H F/AFE A 6 20055 2 81 5 40 1 5
IRFESL, 2R AEROR RN 22 80, A0 RE AR, B A, SR R, 1998 4E5 H 14 Hie, 9=
Sl SEYNJE RO 224E 82 &
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(10) Ella Fitzgerald

Wb FERNHAE(1917 —1996) . & E BN E LARECT A T 903 JE 0 I 2H 3 o 4, DA e i 40
FEREVEIN SRR, AT 13 AL M, 1934 4, W /5 21 20 B 3 2 il B i A9 — S Mk 4R L 26, B S 38 I N &7
S FAAMBIRBN . KA, ds il TR R NSRRI E KBl M — BT e B RS Fadd, 53
1939 FEIXALRBABAAC 241, o L5 SERNPAERAE T M IREA , 278 T PIAE SRR T 46 A S Aling
AR, DL T VRO R RS AT 1 S g B AR R SR RE ) T 44, 1938 4R, AER AN PR AN AR A
soe FADR AR TN B R E LR it I 22 3 15 ) (A-Tisket, A-Tasket) gk, #TFRMTJL
I AT IR 2R 20l Lo 3 2 M (B (Tm M aking Believe) (1944 £F) M H I F£4m) (My
Happiness) (1948 4F) .
(11) Spring Is H ere i i#]

W hy doesrl tmy heart go dancing? Maybe its because nobody lovesme

Spring is here Spring is here I hear

W hy isi t the waltz entrancing?
Spring is here

No desire, W hy doesi t the breeze delightme?
No anbition leadsme Stars appear

Maybe its because nobody needsme W hy doesi t the night nvite me?
Spring is here Maybe its because nobody lovesme
W hy doesii t the breeze delightme? Spring is here

Stars appear Spring is here

W hy doesii t the night nvite me? Spring is here I hear

(12) Frank Loesser

25T PE(1910 — 1969), REIEMIE, AT A RIER, EABRLES 5 R T A O
53], 1520 2130 AERORTA I, B BRI 5P 1A, AT — 504 MR (R4 SRR SR A
1931 4EAAE — B AU (AEB L ARY 2 S 2FR A B, 1937 B EF T I3, 7635)L A K L
el BB

S8 VI T IR R FFAF S 5 R AL, RIS T 202K, 1948 4P AR RE ) S i
BICHEG I (EERIZEM ) (W here's Charley?) s 3 /R B 5 i, MBI RFLEE T PI4EJE 110 (b % b %)
(Guys and D olls) #iA R BEEMANE, T 1955 Gaiscshih s, RERIZEMRILY A5 T 1952 4P dig AR AE .
1949 4FJ 2 LLCHE TSR A L) FH 3 2 DL, SMIETSERA ) T3 U R IR 552, B BB O T 1A
BB IR (The M ost Happy Fella) st 3655 AR 1, IR F -1 3 SRl L
B KRR 2 — SR T IR R IR L, BRI — T 2 B Ty (How To
Succeed in Business W ithout Really Trying ) it Jy s, 32— 20N RI, 1961 4F_F 3, % 1967 4F
Bk A Y, PR 1969 457 H 28 HAE T Ml
(13)Spring W ill Be a Little Late This Year kil

January and Febmary were never so enpty and grey
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Tragically I feel like crying
W ithout you, my darling Im dying
But lets mther put it this way

Spring will be a little late this year
A little late arriving inmy lonely world over here
For you have leftme and where is our April of old

You have leftme and winter continues cold

As if to say.. springwill be a little slow to start
A little slow revivingmusic itmade inmy heart
Yes time heals all things, so I needrd t cling to this fear
Itsmerely that spring will be a little late this year
(14) Sarah Vaughan
whie IR, FRR BT, 1924 43 H 27 HAETHEN, AT, S E 5B R, BER
FEVEAIA , SN EE SR Hros 53, L Sarah 12 & g F a6 S IR I IE RRBE, 1942 4F  if&hi3E Ella
Fitzgerald—#f, Sarahfe [k %' il B (M 42 0 L S b LRk, M FFARERIE B 1 298, b SR A 1) B AR Y
AR
(15) Rockies
wHe LIk (7] Rocky Mountains) , 7445 ik X BEAEIE AL LL K , & S MRHb 8 h 0 RAEILSE M £+,
VEZ /AN KA B, PR R RSN IR “ 58, ABRTR 30 in 21 85 5 &F, B b BT 4 500 2 ToK, |- ZZ M k= M 4%
FAPRIE B ENS k4 . B SR ik gn e ie iR, AAbm B , AT A 2K, BAVEEE LK AR 2/
L Bk R, FE A A RRIA 39 4%, X4 BRI ke AR, A6 2 in S R VG 38, R Ik 56 [l 78 pg 348 1) 45 e 7
Hr a7, LTI A, BRETFARIRI AL, 636 LT BT KT AR T3 A5 Lk, 2 Kl BB 43 /K I
(16) Alaska
Baohr N, PRz ( Alaska State) &AMz 126 B P AL AR R M, 26 49 NI G R %45 2k
] PR, A2 S [ R TR |t e KT Rt b X, i R IS 4 5 8 AR, < Bl ™ — 44 B mT Be it 1-n]
B ERTR I Alyeska’ | 5 RO AR Blib” o Bl 3000 o AR B n 22 K 1 B 48 AN SRR B, 1 215 7 44
TN RSPVE, U A 20 | 2k BRI, JRIm ALK, 8 R 2P 1, 1867 AE 44k I A L 720 J5 36T
ks g 7R,
(17) Ludwig van Beethoven
HAEAER e Mo W ZIF (1770 — 1827) AEEAE I K ANEE R F5 9K, dE gt SURIRIR A Z —,
fb—3L0IE T 9 Ho AW 35 EANEZEN il (Hoa 32 Bl AT ) (10 B/MREZE i 16 H XK
HZE 1 AR 2 SR S PR S 3 SRS SANEE KEE N IR AR S EEM X R G
SRR A G GRS, PR DL 22 2 Bk o < AR 287
(18) Carl Czemy
FIRe HIRIE(1791 — 1857) , HHIFIZ AAE IR R ESBER, F/REIMMNZ 35, il UL
T
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LIS AT RIS NI 25 1E 1801 — 1803 4R (1) 3 45 W) Ha 9% U fh Lz A B2, Aot 1 D1 22 2R A4 S AR B8
& FEAEARIAE S 500 5 CEZERL I Joisi 28 4 HOSE DU M 36 — | = 55 rho iRl o] 1 A 8 2 DL 22 2R AR b
fbBBAE TS 22 DL 2 3R I AN BEE . ZERIBTEN — BN EHE K, B9 T 92528 IR FEm 22k, b
G B IRE BEE R BRI — DI AR A AR JE BRI VB — BN K M — S T RN
BRI 2 TN SR 2 AR R 0 IR O . A AE DL 22 25 AR R AR 2 e 2 [ 4 T — JEAR 4L
(19) Prater Park

Ypre AT, e YE AR YN B S R DU PR SR A T, A BRI B R f, K rieause T 7 B ii , oK (1)
BEREEY) EERRIEAR) , — AN A ARIEVH, 4 (A8 2E 2 3 MUK ik % A | Pavillion ( Lusthaus)
FEAEBA AL B SRR e 8 Y — AU O el (M . B TR AR W S 7 9 L, e FEL s R PR AR A
Y, BEIKA AL LART , IF I B 45850kt BRI SEPR Al i )L, M B sc 4 T ARG, TR, 3X
RS FUR — AN AR I, Hst Praterid A4 AT an i i ey fig W urstelprater i) W urstelbk g
Hanswurst —/ANIEE 81 HATE S, TS 1E 2 IZA G R o0 R4 At st 7835 B Re (K TFRE (1)
By b Al R R ER ( Calafatth
(20) Napoleonic W ars

S (1799 — 1815) , 18 A5 1, WA T AT BRI KBRS — e R e o (HBR AT 24b, % E {4k
THEGE T, JUH AL 3 @ L HI0a L BT, 1789 Rk E KA R 5 , B+ 8 F H A %
B RS, 1793 4, B BE G P HCT SN A A I A B IR SOk IR L R Ok
T R R IKPT, 1797 4, SB— IR RIEBC AR A, 1798 4F 12 A, 08 M, 3 7, L5 3L A0 55 [
SRS IR RSB, BN KR FTIA . BRI AN R [ R R 1 4t , e A AR VL, 58
TR AU 1 SERE B, HF— FEAEAT 22 g DX 6 o, BUAR SV IR B DR A 3 3R 5 BSOAR 23 1 il = (R [
DTG K 2 85 | [ 9 BUR B35 1708 R T ( VE B A dr i 4 ) . fEUbBA T, S A B0 mERC. e
(1804 4F 12 HEFREM&—1) 71799 4F 11 H Eads, Mtk EEBEAN—ASF i 5, i Eai o i, 76
I [ 5 R B A T ) e 4 Al S ik
(21) Bratms

PN (1833 — 1897) , 1833 4£5 H 7 H AR FEEN AR —ANBURIT R EER , hEFAE 1
I, SR RAREIEET |7 2 BESURNEE 10 B/ /KIIIE L 15 0 2895 T — M2 5 iR 2
FEEAVE, Bhi 5 T AV J i SR A, G045 2 0 il HEAT HORVER 52 0% il oSed i 55 . 20 %0 I AR 4N 38
22 N Z S5 MthZ2 il 3 U E e s T8, BRI 5 D 7440 21 8 (G 1 LA 3% 0% B B R AR
FLIp7518 ( Joseph Joachin) 24k, P AAZUF , hhr i A L BT a5 7 He A= e — 1A /NSREZE W22 il , 249 o]
A WIS ) b AR T I A AR oA — R, T — TR, D P (e 2 BT A W, B B B 1) 2=
TR | SR BB A 2R R AR 1 5 SR RS R SR, 5ok, PR HERE AR R B4 S8R 2 K87 2 R, 19
BN FORS SCRE, B R R R . 1862 MR BIGE AN, 75 78 % S5 A TFIR S A8 i, 1876 4FAh5E L C/N
AT, 1877 RS DRIHES Az mifh, 1883 4E5Epk FAIHH =acmih, 1885 4E5 BN YL
ma . BT PUSASA Ag i il fdd G VE 2 R RS AR B R BB R L, 19 AL 60 AEAR, fil e
J gl | 01 I R (3 AN 35 SR RO A SR itk 2 1897 4E 4 F 3 Hghdu iRttt T4 tu gl | I~
W BT A LA R 2 SR R T
(22) Tchaikovsky( Pyotr Ilich)

SEN] ML (113 . PHEAT) (1840 — 1893), bt A= FIRHF & i v — A BUR K BE , N /NERESE I T
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VNS TSR IR AT HENVE S B 3], FEL DL S RV B TAE, 22 % ISR RE R T R REIR , 3 N R 1%
1B RSB, IRPE AR« B R IR S B R AIME, gt s, BBv)E  fEJEmT 3. G = (k. Bi%
Wria i sh 50 ) IBIE N TSRS AR 2 B d% . 70 & AR IE b, SR nT I B AR 52 FE S LA, B B A4 A
XS QI T — 3452 5 41 i (Suite No. 4 in G mapr, “Mozartiana”, Op. 61), X T FLAK4 & KT
(1) — B P At K1 AR S 8%, TACH BUAS AN T EE A0 5% AR BT 2086 1 6 A, SR RER I3 3 ok TS 32 ok Rk
LR, 2= S B DA O RS S N AE 5T,
(23) Mahler

o) (424 GustavMahlerdy i k. D) (1860 — 1911) . BLHUFI/E f 58 545 5%, I8 3= S ]
REAEM K L —, Gt AL A AE N I B AR oK, B0 B XV S IRy B e XA s e L
ORRE A A — AN AR, T e T A o 10 RS ) RN A 5% SR A 22 AR it T R A e SRR AR K
e R R BN P 40 1) TRIATS 2 2 W 19, A g o v il LA B 22 3R I B U IBRAEE I 23 0] . K IR AR BA, A BT
FFEIHHNR ARG IEEA . S A RIS SR 2, DA e R IR & SR TR I ELEAR, S
Ztt 50 45, M IR AR RS TR AP R, U2 B — /NN IS, L3 — L2 A AR R (RN 1A
B e TRIREE Ieifie IR PR R EHI BN 2« A0 B R0 [ 11 2 . R HUR) KT
A AL S 3 ) A St BT sk A F R B it H

4. Notes to M odule 3
M anners M atter, Even ata C lassical M usic C oncert
Chad Criswell(M ar. 14, 2006)

This Isii t A Rock Concert.. Manners Mattet

How many tines have you been at a classical or contemporary( 244t ] ) music concert only
have your enjoyment of the perfomance danaged by the poormanners of saneone sitting neatby? In
today s world of pop music, such things are nota problem. More to the point they simply go with the
genrg Z5M). In a classical or other low- intensity( 5% /%) concert however, talking and moving
around are a big distraction( ffi A 7300 ZF) to those around you W hen attending such a concer
keep these seven sinple mules nmind.

(1) Enter and exit your seat between selections If possible, wait until the audience is applauding
(%) beforemoving The only exception( f4) 1o this is if you need to remove a restless or
crying child

(2) Dai t talk during a perfomance Ifyoumust talk to yourneighbour, alvayswhisperdirectly into
their ears so that those amund you cannot hear your canments( $it).

(3) Cell phones off or on vibrate( 5Z5))) pleasel

(4) If your perfomance venue( 25754 15) allows you to eat there, do not eat candy or drink soda
while the musicians are playing

(5) It is custamary to applaud when the conductor first canes outon the stage. He or she will bow to
acknow ledge( #(i4f) the audiencé s applause and the concertwill begin,

(6) Sane classical pieces of music are broken down into parts called “ movenents’. In between

these movanents the music will stop for a few seconds Do notapplaud until the conductor has
9
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dropped his hands and has umed amund t© acknowledge the audience.
(7) Whistling yelling mn|), orothewise congratulating the perfomers is generally not appropriate
(15441¢)) for classicalmusic concerts

5. Notes to M odule 4

M ore on ConcertM anners:

e In the Auditoriim

If other aud ience members arrive to take their seat, which is beyond yours, the polite thing for
gentlanen to do is stand up  let then have a clearer passage W anen should tum their legs in the
direction the person is travelling People sitting at the end of aisles should get out and stand in the
aisle until passage is clear

Coughs, sneezes and sniffles should be “ caught’ . make sure your wardrobe on the evening
includes a handkerchief If the ailment persists leave the auditorium until it subsides

Share your progranme ( Americans call it* Playbill' ) with others if they ask There’ s no need
to be possessive

During operas, it is usual to app lause after the overture, an mpressive aria, the end ofa scene
oract but never whilst saneone is singing At concerts it is expected for you to clap between
different canpositions but never between movenents “ W hooping” is never correct We' re at
Mozart notM cFly

e At the End of the Evening

Do not leave during the encore or whilst the orchestra is bowing W ait until the house lights
have been taken up before you move,

At the end of the concert or during the interval save your elaborate critique until you’ re
behind you own closed doors Do’ t try to mpress others by shouting loudly about technical aspects
of themusic or performance O thersmay have enjoyed the night even if you didn’ § thered salso a
chance one of the* starr § family or friends could be amund

IIl. Language Points

_Passage A . _______________________________________________________|

@ In portant W ords and E xpressions4
celebrate[ ' selibrerf vt & vi. mark ( a significant or happy day or event) , typically with a
social gathering JU4R LAFAT 25 B 20) IRAL, MR
e g 1. He celebrated his birthday with a banquet
2. The nanes ofmany hemes are celebrated by the poets

bloom [ blum] vi produce flowery be in flowerJi4e, 4161
e g 1. These plants bloan in spring
2. The chrysantheanums bloan luxuriantly.
10
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unlike ['ad laik] a. different fram; not similar A%, il A
e g 1. Ttsunlike hin to be late; hé s usually on tme
2. Unlike Elena, he was not superstitious

standard [ ' s&e nd d] n. a level of quality or attaimentfzyk, /KF
e g 1. Their restaurant offers a high standard of service
2. The govemments anbitious to raise standarmds in schools

lonely [' dunli a. sad because one has no friends or canpany AILEE( , IR
e g 1. The lonely old man wasmuch to be pitied by all of us.

2. Iwas lonely while my friends were away.

delay [ dtleq vt postpone ordefer( an action) #iR, %R ; n. the act of delaying B4, 1R
e g 1. Heavy traffic delayed us
2. There is no tine for delay.

think of o, A, A&
e g 1. Will you think ofme after I1ve left
2. Youre very quiet whatare you thinking of

dream of ZJfH,w¥HH
e g 1. She had dreamed of a trip to America
2. Iwouldr t dream of studying abmwad in the near future

bring on Flie, T, FARE, i
e g 1. The sudden cold weather brought on his fever again.
2. Thiswam weather should bring on the crops

how about (HT4&H @ W EHL ML) W, BaFE; (H T 5 BB HEFH M E W) (FRE
35 w5 EokE
e g 1. How about a drink?

2. How about your canpany?

@ E xplanation of D ifficult Sentences®
(1) Spring has cane and broughtwith itmany reasons to celebrate.
o HIRKT , AAXZ M HRIRPUIXATET,
o Ay ICAFAENFRACIA , 43 4R 15 A ]

11
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(2) However, not all songs about spring are happy.
o (HJE, JFAERTE X TR R IRt # 2 PR
o LA hEAN R M), nOtRIF R AR I0iEE allfgfk, nott ] LLFI both, everything—tc #4 s i

ANt
7] l_le/':TJo

(3) The songs becane “ standard§’ , popular songs recorded by many singers

o IXULH M FRAE , BT VR 2 AT st

e ) * popular songs recorled by many singers’ ki standards’ ] [q] {7 i, H:#p )« recorded by
many singers’ it &4 5 M e i, Y8 popular songs,

(4) It is a feeling of restlessness or excitanent brought on by the caning of spring.

o XK M EIRG | LM —FhAS 22 By IR

o fyh« feeling H WA EIE . — AN/ E of restlessness or excitement | i B 2 ME A& S, 75—
A2 brought on by the caning of spring’, Jy ik 2 7 il 1, BB 7= A= X P Bt IR AT

(5) By now youmay be thinking. “ Enough with the sad songs, already!”
o UL WMVFRAEAR . O T, B X LB i 7,7
o may A&z, FaasEill,

_Passage |

@ In portant W ords and E xpressions4
distinctive [ di sty ktwv] a. characteristic of one person or thing, and so serving to distinguish
it fran others A 1) ; HRF A1
e g 1. She has a very distinctive way of walking
2. This bird has several distinctive features

initial [ Inf [ a. existing or occurring at the beginning s 41, T4 1
e g 1. Our imitial impression was favourab le
2. His initial reaction was one of shock.

concerning [ o s:np] prep. on the subject of or in connection with; abouty: T~
e g 1. Whatdo you know conceming this?
2. Iwmnote to the head of the fim conceming Robert

claim [ klem] vt state or assert that samething is the case, typically without providing
evidence or proof HFf, = HK, Wi &
e g 1. Scientists are claining a breakthrough in the fight against cancer.

2. Idoitclain to be an expert

12
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account [ @' kasnil n. a report or description of an event or experience i , il i
e g 1. He gave a detailed account of what has been achieved.
2. The two accounts of the accident do not agree.

unlikely [ Afd latkli a. not likely to happen, be done, orbe tme, mprobable 43k (1,
AKATHER] s AN KT FER
e g 1. Itisunlikely that they will ever be used.

2. The change is unlikely to affectmany people
interrupt [' md' & pi vt &vi stop the continuous progress of ( an activity or process) 1l ,
W, $T I (3 sh B AR )
e g 1. The buzzer nterrupted his thoughts

2. He interrupted college to serve in the amy,

acquire [ o' kwan( 1 ] vt achieve ( a particular reputation) as a result of oné s behaviour or
activitie i T3 N AT AEGE )M ) 45 (HEF 4 )
e g 1. We should acquire more firsthand infomation

2. His character acquired hin a good name

In particular #4545, 3
e g 1. He socialized with the other young people, one boy in particular
2. She likes fluit and strawberries in particular

date from BRI, H---- T, hmT
e g 1. TheGreatW all dates fran the thid century B. C
2. It is a beautiful vase dating fran aboutl715.

at large #fk L, Bk L
e g 1. There has been a loss of canmunity values in society at large.
2. Did the people at large approve of the govemment s policy?

in term s of - M, e J7 T Uik
e g 1. He referred o yourwork in ems of high pmaise
2. He thought of everything in tems ofmoney.

have an influence on  %f----- Al
e g 1. Their friends are having a bad influence on them.
2. Our tminerhad a strong influence on the team.

13
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@ £ xplanation of D ifficult Sentences®
(1) The initial motif of the synphony has been believed by sane to be a symbol of fate
knocking at the door
o UL NINN AT Wi IR I W] ) 3 R AE A fwasAE s
o FERUILA) T TS A e, KRB H AT A L, DA A ANX AN HR; ¢ fate knocking at the
doot 7 441 5 A 458 i offfy 5k

(2) Hopkins says that“ given the choice between a yellow- hammer and fate at the door; the

public has preferred the more dranatic myth, though Czemy s account is too unlikely to
have been invented ”
o VAU AR A BIBOK BRI AT 12 18], 28 Ak S S B S R PR (k. ANid, FEoR B R H ik
WAT] B AR 7
e 1« given the choice between a yellow- hanmer and fate at the doot Jyish 2= 4>im 45 M 414
RIE

(3) Groundbreaking both in tems of its technical and emotional mpact, the Fifth has had a
large influence on canposers and music critics.
o 5 T AT HH G IR A WA A R 155 IR M 7 RIS A2 FH IR ) AR ith ORI O 5K 80 AT AR RS
e “ Groundbreaking both in tems of its technical and emotional mpact’ & /& 25 ia] 45 # i 5t K]
ARTE

V.Keys, Tapescripts and Text Translations

_KGYS—

®Lcad-n@®
1. Play the songSilent N ight.
2. Open

€)M odulel Learn to Tak @
Do You L ike C lassical M usic?
1. Joe and Bob are roomm ates. They are talking while listening to classical m usic. Listen to the m odel
dialogue and underline the expressions of likes and dislikes.
Joe Do you like classicalmusic, Boby
Bob: No notmuch Do you like i
Joe Well yeg Ido
Bob. W hich melodies do you like best

Joe. Beethoverd sN inth Symphony and Mozarts Piano Concerto No. 24 in C M inor are just
fascinating

Bob. Really? But tome, classicalmusic is hard to understand
14



