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A Free Spirit
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A piece of painting could express a painter’ s heart to the fullest extent. Meticulous painting (Gongbi),
as a slow—paced fine art, unfolds true state of the painter’ s mind through multiple rendering and

delicate images.

Eastern culture enjoys its delicacy and beauty deeply rooted in the past thousands of years. Be it fish in
the pond, roc in the cloud, stone from other hills or things outside one’ s mind, every scene is about the
artist” s feelings and intentions. Chinese writers and painters have followed this tradition from ancient

to modern times.

Wang Hui, a young meticulous painter, energizes her Marble Series with images of marble and
hare. Marble of natural shapes, delicate and ever changing; hare born in the wild, shuttling through
uncultivated lands. The two seemingly contrary elements go hand in hand under Wang Hui’ s brushes,
presenting an unconventional scroll overflowing with vigor. Marble and hare, as she has intended, are

symbols of nature and freedom, yearning to go without constraints.
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Marble is stone high in the clouds, with image taken from Taihu Stone, one of the four famous stones
highly respected in China. The Chinese culture has always respected nature, and stone is regarded as
the vigor from primal nature. Sun Zan of Jin Dynasty spoke of stones in his Inscription on Stone Man:"
the great image is shapeless; stone, in its profound and everlasting silence," cultivates everything under

heaven with the aura and elegance from nature.

We should also observe that ancient Chinese always acted in the belief that “Tao models itself after
Nature” . Many a gentlemen referred to themselves as Taihu Stone. Why? A few quotes here from
ancient literature. I Ching: Book of Change: “He is firm as a rock, and acts without the delay of a single
day. With firm goodness there will be good fortune.” Chapter Shuolinxun from Huainanzi: “Rock
is strong and firm by nature, orchid fragrant and pleasant; such innate qualities are ever—growing as
time goes hy.” And poet Bai Juyi of Tang Dynasty wrote an ode to the rock titled Taihu Stone. Stones
were described as symbols of an independent spirit, a noble personality with a free mind. Intellectuals
in China used to compare themselves to stones, and stone images in poems or paintings indicated their

corresponding pursuits. Such longing came out of illiberality, imprisonment and suppression.

But hare is rarely seen in traditional Chinese style painting of flowers and birds. Wang Hui ingeniously

embraces hare in her painting, offering a modern twist on the dim paradigm of traditional flower—and—



