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Rabindranath Tagore

Rabindranath Tagore (7 May 1861 - 7 August 1941),
author of Gitanjali and The Crescent Moon and their
"profoundly sensitive, fresh and beautiful verse",
he became the first non-European to win the Nobel
Prize in Literature in 1913. In translation his poetry
was viewed as spiritual and mercurial; however, his
"elegant prose and magical poetry" remain largely
unknown outside Bengal. He was highly influential
in introducing the best of Indian culture to the West
and vice versa, and he is generally regarded as the
outstanding creative artist of modern South Asia.
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More classics to be soon published are:

The Age of Innocence by Edith Wharton

The Divine Comedy - Purgatory by Dante

The Christmas Carols by Charles Dickens

The Waste Land and Other Poems by T.S. Eliot

The Beautiful and the Damned by F. Scott Fitzgerald

The interpretation of Dreams by Sigmund Freud
Dead Souls by Nikolai Vasilievich Gogol

The Return of the Native by Thomas Hardy

The Golden Bowl by Henry James

Kim by Rudyard Kipling

The Jungle Book by Rudyard Kipling
Don Quixote by Miguel de Cervantes
Notre-Dame de Paris by Victor Hugo
Dubliners by James Joyce

The Lost World by Arthur Conan Doyle
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Designed to make all English classic works available to all
readers, The Bedside Classics bring you the world’s greatest
literature, philosophy, psychology books that have stood the test
of time — at specially low prices. These beautifully designed books
will be proud addictions to your bookshelf. You’ll want all these
time-tested classics for your own reading pleasure. The first set of
the second 15 Bedside Classics includes:

Alice’s Adventures in Wonderland by Lewis Carroll ¥6.00
Anna Karenina by Leo Tolstoy (Totally two volumes) ¥55.00
The Lady of the Camellias by Alexandre Dumas, fils ¥12.00
Animal Farm by George Orwell ¥6.00
Wuthering Heights by Emily Bronté ¥19.00

The Count of Monte Cristo

by Alexandre Dumas (Totally two volumes) ¥72.00
Jane Eyre by Charlotte Bronté ¥29.00
The Life and Adventures of Robinson Crusoe

by Daniel Defoe ¥17.00
The Three Musketeers by Alexandre Dumas ¥39.00
A Tale of Tvo Cities by Charles Dickens ¥23.00
Selected Poems by Rabindranath Tagore ¥8.00
The Adventures of Tom Sawyer by Mark Twain ¥12.00
Walden by Henry David Thoreau ¥18.00
Oliver Twist by Charles Dickens ¥26.00
Great Expectations by Charles Dickens ¥29.00

For the online order, please use the 2-dimentional bar code on the back
cover. If you have any suggestions, please go to the publisher’s weibo: http://
weibo.com/Irs 2009. Or visit the publisher’s web-side. Or call 024-23284321.
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General Preface

Millions of Chinese are learning English to acquire
knowledge and skills for communication in a world
where English has become the primary language for
international discourse. Yet not many learners have come
to realize that the command of the English language also
enables them to have an easy access to the world literary
classics such as Shakespeare’s plays, Shelley’s poems,
mark Twain’s novels and Nietzsche’s works which are an
important part of liberal-arts education. The most important
goals of universities are not vocational, that is, not merely
the giving of knowledge and the training of skills.

In a broad sense, education aims at broadening young
people’s mental horizon, cultivating virtues and shaping
their character. Lincoln, Mao Zedong and many other
great leaders and personages of distinction declared how
they drew immense inspiration and strength from literary
works. As a matter of fact, many of them had aspired to
become writers in their young age. Alexander the Great
(356-323 B.C.) is said to take along with him two things,
waking or sleeping: a book and a dagger, and the book
is Iliad, a literary classic, by Homer. He would put these
two much treasured things under his pillow when he
went to bed.



Today, we face an unprecedented complex and
changing world. To cope with this rapid changing world
requires not only communication skills, but also adequate
knowledge of cultures other than our own home culture.
Among the most important developments in present-day
global culture is the ever increasing cultural exchanges
and understanding between different nations and peoples.
And one of the best ways to know foreign cultures is
to read their literary works, particularly their literary
classics, the soul of a country’s culture. They also give
you the best language and the feeling of sublimity.

Liaoning People’s Publishing House is to be
congratulated for its foresight and courage in making
a new series of world literary classics available to the
reading public. It is hoped that people with an adequate
command of the English language will read them, like
them and keep them as their lifetime companions.

I am convinced that the series will make an important
contribution to the literary education of the young
people in china. At a time when the whole country is
emphasizing “spiritual civilization”, it is certainly a very
timely venture to put out the series of literary classics for
literary and cultural education.

Zhang Zhongzai

Professor

Beijing Foreign Studies University
July, 2013 Beijing
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INTRODUCTION 1

INTRODUCTION

A few days ago I said to a distinguished Bengali
doctor of medicine,'l know no German, yet if a
translation of a German poet had moved me, I would
go to the British Museum and find books in English
that would tell me something of his life, and of
the history of his thought. But though these prose
translations from Rabindranath Tagore have stirred
my blood as nothing has for years, I shall not know
anything of his life, and of the movements of thought
that have made them possible, if some Indian traveller
will not tell me.' It seemed to him natural that [
should be moved, for he said, 'l read Rabindranath
every day, to read one line of his is to forget all the
troubles of the world."' I said, 'An Englishman living
in London in the reign of Richard the Second had he
been shown translations from Petrarch or from Dante,
would have found no books to answer his questions,
but would have questioned some Florentine banker
or Lombard merchant as I question you. For all I
know, so abundant and simple is this poetry, the new
renaissance has been born in your country and I shall
never know of it except by hearsay.' He answered,
'We have other poets, but none that are his equal; we
call this the epoch of Rabindranath. No poet seems
to me as famous in Europe as he is among us. He is
as great in music as in poetry, and his songs are sung
from the west of India into Burma wherever Bengali
is spoken. He was already famous at nineteen when he
wrote his first novel and plays when he was but little
older, are still played in Calcutta. I so much admire
the completeness of his life; when he was very young
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he wrote much of natural objects, he would sit all day
in his garden; from his twenty-fifth year or so to his
thirty-fifth perhaps, when he had a great sorrow, he
wrote the most beautiful love poetry in our language;'
and then he said with deep emotion, 'words can never
express what I owed at seventeen to his love poetry.
After that his art grew deeper, it became religious and
philosophical; all the inspiration of mankind are in
his hymns. He is the first among our saints who has
not refused to live, but has spoken out of Life itself,
and that is why we give him our love.' I may have
changed his well-chosen words in my memory but not
his thought.'A little while ago he was to read divine
service in one of our churches—we of the Brahma
Samaj use your word 'church' in English—it was the
largest in Calcutta and not only was it crowded, but
the streets were all but impassable because of the
people.’

Other Indians came to see me and their reverence for
this man sounded strange in our world, where we hide
great and little things under the same veil of obvious
comedy and half-serious depreciation. When we were
making the cathedrals had we a like reverence for
our great men? 'Every morning at three—I know, for
I have seen it'—one said to me,'he sits immovable in
contemplation, and for two hours does not awake from
his reverie upon the nature of God. His father, the
Maha Rishi, would sometimes sit there all through the
next day; once, upon a river, he fell into contemplation
because of the beauty of the landscape, and the rowers
waited for eight hours before they could continue their
journey." He then told me of Mr. Tagore's family and
how for generations great men have come out of its
cradles.'Today,' he said,'there are Gogonendranath
and Abanindranath Tagore, who are artists; and
Dwijendranath, Rabindranath's brother, who is a great
philosopher. The squirrels come from the boughs
and climb on to his knees and the birds alight upon
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his hands.' I notice in these men's thought a sense of
visible beauty and meaning as though they held that
doctrine of Nietzsche that we must not believe in the
moral or intellectual beauty which does not sooner
or later impress itself upon physical things. I said,'In
the East you know how to keep a family illustrious.
The other day the curator of a museum pointed out
to me a little dark-skinned man who was arranging
their Chinese prints and said, "That is the hereditary
connoisseur of the Mikado, he is the fourteenth of
his family to hold the post." He answered, 'When
Rabindranath was a boy he had all round him in
his home literature and music.' I thought of the
abundance, of the simplicity of the poems, and said,
'In your country is there much propagandist writing,
much criticism? We have to do so much, especially
in my own country, that our minds gradually cease
to be creative, and yet we cannot help it. If our life
was not a continual warfare, we would not have taste,
we would not know what is good, we would not find
hearers and readers. Four-fifths of our energy is spent
in the quarrel with bad taste, whether in our own
minds or in the minds of others.' 'I understand,’ he
replied, 'we too have our propagandist writing. In the
villages they recite long mythological poems adapted
from the Sanskrit in the Middle Ages, and they often
insert passages telling the people that they must do
their duties.'

I have carried the manuscript of these translations
about with me for days, reading it in railway trains, or
on the top of omnibuses and in restaurants, and I have
often had to close it lest some stranger would see how
much it moved me. These lyrics—which are in the
original, my Indians tell me, full of subtlety of rhythm,
of untranslatable delicacies of colour, of metrical
invention—display in their thought a world I have
dreamed of all my live long. The work of a supreme
culture, they yet appear as much the growth of the



