il o KA
The Divine Comedy—Paradise

by Dante Alighieri

(&) B3

LT N H kL



“

- CLASSIC - A BEDSIDE CLASSIC - A BEDSIDE CLASSIC - A BEDSIDE CLASSIC - A BEDSIDE CLASSIC -

THE DIVINE COMEDY
PARADISE

by Dante Alighieri
Translated by H. F Cary
lllustrated by Gustave Dore

@

Liaoning People’s Publishing House, China



EBEREE (CIP) #iFE

ity - X445 = The Divine Comedy—Paradise by Dante
Alighieri: $e3¢/ () HTFH. —M.: L7 ARTRRH,

2016.1

(R IEGHSUE )
ISBN 978-7-205-08449-3

[.O- TT.OMHE- . O¥E—EFEY OLiF—
BRA—pid V. (DH319.4: 1

Fh [ R [ B P CIPE i B 7 (2015) 452838075

AT -

Bl R
e i R
2 ik
i1 R ]
VR ]
BTGl
Bt
TATREA

107 AR H L

Hohk: PEPRTIACERK T —£6%25  MR%E: 110003

ML . 024-23284321 (HF ) 024-23284324 ( A&ATHE)
2L 024-23284191 (KRATHE)  024-23284304 (FPAE )
http://www.Inpph.com.cn

LT B AEENR AT PR A ]

105mm % 175mm

-

20164E1 A4 11

20164E1 7 41U ERY

ik Ak

FEH L

& fi

ISBN 978-7-205-08449-3

Lt
&

10.007T



Dante Alighieri

Dante Alighieri (1265-1321) was a major Italian poet
of the Middle Ages. His Divine Comedy, originally
called Commedia and later called Divina by Boccaccio,
is widely considered the greatest literary work
composed in the Italian language and a masterpiece of
world literature. In Italy he is known as il Sommo Poeta
("the Supreme Poet") or just il Poeta. He, Petrarch and
Boccaccio are also known as "the three fountains" or
"the three crowns". Dante is also called the "Father of
the Italian language".
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General Preface

Millions of Chinese are learning English to acquire
knowledge and skills for communication in a world
where English has become the primary language for
international discourse. Yet not many learners have come
to realize that the command of the English language also
enables them to have an easy access to the world literary
classics such as Shakespeare’s plays, Shelley’s poems,
mark Twain’s novels and Nietzsche’s works which are an
important part of liberal-arts education. The most important
goals of universities are not vocational, that is, not merely
the giving of knowledge and the training of skills.

In a broad sense, education aims at broadening young
people’s mental horizon, cultivating virtues and shaping
their character. Lincoln, Mao Zedong and many other
great leaders and personages of distinction declared how
they drew immense inspiration and strength from literary
works. As a matter of fact, many of them had aspired to
become writers in their young age. Alexander the Great
(356-323 B.C.) is said to take along with him two things,
waking or sleeping: a book and a dagger, and the book
is Iliad, a literary classic, by Homer. He would put these
two much treasured things under his pillow when he
went to bed.



Today, we face an unprecedented complex and
changing world. To cope with this rapid changing world
requires not only communication skills, but also adequate
knowledge of cultures other than our own home culture.
Among the most important developments in present-day
global culture is the ever increasing cultural exchanges
and understanding between different nations and peoples.
And one of the best ways to know foreign cultures is
to read their literary works, particularly their literary
classics, the soul of a country’s culture. They also give
you the best language and the feeling of sublimity.

Liaoning People’s Publishing House is to be
congratulated for its foresight and courage in making
a new series of world literary classics available to the
reading public. It is hoped that people with an adequate
command of the English language will read them, like
them and keep them as their lifetime companions.

I am convinced that the series will make an important
contribution to the literary education of the young
people in china. At a time when the whole country is
emphasizing “spiritual civilization”, it is certainly a very
timely venture to put out the series of literary classics for
literary and cultural education.

Zhang Zhongzai

Professor

Beijing Foreign Studies University
July, 2013 Beijing
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Canto 1

His glory, by whose might all things are mov'd,
Pierces the universe, and in one part

Sheds more resplendence, elsewhere less. In heav'n,
That largeliest of his light partakes, was I,
Witness of things, which to relate again
Surpasseth power of him who comes from thence;
For that, so near approaching its desire

Our intellect is to such depth absorb'd,

That memory cannot follow. Nathless all,

That in my thoughts I of that sacred realm

Could store, shall now be matter of my song.

Benign Apollo! this last labour aid,
And make me such a vessel of thy worth,
As thy own laurel claims of me belov'd.
Thus far hath one of steep Parnassus' brows
Suffic'd me; henceforth there is need of both
For my remaining enterprise Do thou
Enter into my bosom, and there breathe
So, as when Marsyas by thy hand was dragg'd
Forth from his limbs unsheath'd. O power divine!
If thou to me of shine impart so much,
That of that happy realm the shadow'd form
Trac'd in my thoughts I may set forth to view,
Thou shalt behold me of thy favour'd tree
Come to the foot, and crown myself with leaves;
For to that honour thou, and my high theme
Will fit me. If but seldom, mighty Sire!



THE DIVINE COMEDY

To grace his triumph gathers thence a wreath
Caesar or bard (more shame for human wills
Deprav'd) joy to the Delphic god must spring
From the Pierian foliage, when one breast

Is with such thirst inspir'd. From a small spark
Great flame hath risen: after me perchance
Others with better voice may pray, and gain
From the Cirrhaean city answer kind.

Through diver passages, the world's bright lamp
Rises to mortals, but through that which joins
Four circles with the threefold cross, in best
Course, and in happiest constellation set
He comes, and to the worldly wax best gives
Its temper and impression. Morning there,

Here eve was by almost such passage made;
And whiteness had o'erspread that hemisphere,
Blackness the other part; when to the left

I saw Beatrice turn'd, and on the sun

Gazing, as never eagle fix'd his ken.

As from the first a second beam is wont

To issue, and reflected upwards rise,

E'en as a pilgrim bent on his return,

So of her act, that through the eyesight pass'd
Into my fancy, mine was form'd; and straight,
Beyond our mortal wont, I fix'd mine eyes
Upon the sun. Much is allowed us there,

That here exceeds our pow'r; thanks to the place
Made for the dwelling of the human kind

I suffer'd it not long, and yet so long
That I beheld it bick'ring sparks around,
As iron that comes boiling from the fire.
And suddenly upon the day appear'd
A day new-ris'n, as he, who hath the power,
Had with another sun bedeck'd the sky.

Her eyes fast fix'd on the eternal wheels,



