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Seven Beat Once More—Wuhan Contemporary
Female Artists’ Works Exhibition

Foreword

“Seven Beat Once More— Wuhan Contemporary Female Artists’ Works Exhibition” is the second
round of exhibition held by Hubei Museum of Art for the “Seven Beat” art group, following the
exhibition of “Seven Beat—Wuhan Female Artists’ Oil Paintings” The first round held in 2009
is a focused display and promotion of the art group in its early days, while the “Seven Beat Once
More” exhibition is a periodic review and summary of their art, which has seen gradual maturity

in ways of expression.

As a direct result of the dramatic evolution of modern and contemporary art in recent decades,
the existence space of all sorts of formative arts has suffered cruel disruption. Female art,
however, has no doubt benefited a lot from the “revolution’ and the evaluation criteria for “great
female artist in the history” have also gone through constant denial, remodeling and re-denial.
Then, with more and more female artists and female art exhibitions, it’s still a problem worth
our attention and efforts that whether females can truly play a part in the current and future art

history.

Such worry stems from the habitual concealment in the past, and more from the contradictory
embarrassment of deliberately emphasized gender opposition in contemporary society.
The secret to dispel the worry lies in itself and how female art should progress with more

independence, health and strength.

The “Seven Beat” art group is a female art group setting out from Hubei Museum of Art.
Their voices have been heard throughout the country during the past seven years. They insist
on individual creation and group presentation, and have been actively involved in various
exhibitions and academic activities. Obviously, the existence of “Seven Beat” has become a

positive case in the development of Chinas female art.

From “Seven Beat” to “Seven Beat Once More’, the seven excellent female artists have brought us
many surprises, which end up in more expectations. May their second cooperation be successful

and last long, and may they have a promising future on the path to art.

Fu Zhongwang, Director of Hubei Museum of Art, May 2015
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Seven Beat Once More: A Life Style /Ji Shaofeng

Visible and Invisible: About “Seven Beat Again—
Wuhan Contemporary Female Artists’ Works Exhibition” /Xia Zi

Seven Beat: Once and Again
Artists' Works

Wang Qingli

Yu Ping

Gao Hong

Huang Hairong

Wang Yanru

Liu Xiaofeng

Lin Xin

Record of Wuhan “Seven Beat”
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Seven Beat Once More: A Life Style

When entering a city, people will always be fascinated by a variety of scenery, especially
constantly recall the cultural temperament pervading the city in depth. The secular feelings of “I
just drink water in Changsha, then I eat fish in Wuchang’, the explicit arrogance of “beat water
in midstream and take a broad view in Wuchang’, the lofty sentiments of “Tortoise Hill and
Snake Hill lock the Yangtze River, A deep chasm turned into a thoroughfare” and the “talents
only gather in Chu, and it shall surprise the world” constitute the collective cultural memory of
our generation, filled with a kind of greatness of grand narrative. In fact, a city not only has big
squares and broad blocks which filled with great age and big society, but also the lanes which
record all details that piece together a small age and society. Yet, the daily life is interdependent
with social issues. When the scene of a strong man from Shandong loudly singing “Great River
goes east” with an iron mace in hand becomes past memories, we are in fact more and more like
living in a small age as a small potato, just like the real situation of daily life in “an 18-year old
beautiful maid moaning ‘willow at river bank, the morning breeze and the lingering moon’ with
an ivory backplate in hand” While such daily life angle, basic necessities of life, love and marriage,
growth of children, social interaction, birth and death, the joy of success, frustration and failure,
exactly constitute the details of city life. Without these details, our life is not only pointless
without process or story, and eventually end in dullness. It is these vivid details that truly become
an undercurrent of a city’s culture. Seven Beat belongs to such undercurrent, and it has been 7
years. When they held Seven Beat Again exhibition, we are surprised when trying to taste and
enjoy the so many details of this undercurrent that they really have no grand ideas or planning of
ideals and ambitions behind. They actually promote a free and idle way of life which is rare and
precious. Only such freedom and idleness alone has become the symphony of the city. When 1
often immersed in such symphony of Seven Beat, the inner joy and satisfaction is quite cordial

beyond words.
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The outstanding talents of Wang Qingli, the harmony of Yu Ping, the clearness of Gao Hong, the
cheer of Huang Hairong, the idleness of Wang Yanru, the consistency of Lin Xin, the meditation
of Liu Xiaofeng reveal the cultural quality and romantic passion of Seven Beat. They sometimes
gather and sometimes disperse, without fixed invariable combination standard or the restriction
of conventions. But they are filled with independence, equality and freedom. Although they
live in the same city and most of them graduate from Hubei Institute of Fine Arts, they greatly
differed from each other in dress, hairstyle, cars, etc., especially in different and vivid visual
expression of art. They not only reflect the age in ordinary narrative, bur also reveal new social
topics and new ideas of life that draw widespread attention. With independent visual narrative,

they have also become the recorder and transmitter of the city culture.

The solo exhibition of Wang Qingli is overwhelming. The “bad painting realm” and color culture
bring us not only a kind of elegant aftertaste. She has actually consciously or unconsciously
revealed the temperament of the group, namely, openness, position and originality. Besides
praises, there is still a clear and friendly voice to remind her how to carry on. With honest
criticism, rare sincerity and multi-dimensional exchange, the solo exhibition has left a sweet

memory in my personal career as a curator.

In Yu Ping’s “fun journey to lake and mountain’, “sit alone in pavilion on mountain’ “observe
environment’, “enjoy the mountain at riverbank’, the seemingly traditional graphic highlights the
contemporary sense and charm, while the casual daub constructs a romantic dreamland passing
through time. Yu Ping is interspersed with collision of tradition and contemporary, the interlace
of dream and reality, the mixed roaming temperament of farming and modernity, and a blurred
quality of peace and depth, which often bring me into a kind of vanity and illusion. In fact in the
depth of her visual narrative logic, there is an academic depth from non-tradition to tradition,

and from sinicization to sinicization.

Gao Hong's visual expression has destined to have a kind of tragedy due to her clear blue
eyes. While in the ancient Greek, tragedy means noble. Gao Hong in her “Secret Bloom’, an

enchanting solo exhibition remains fresh in my memory, brought “pessimistic flowers NO.1’,
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