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Postscript

[ indulged in playing when I was young, so my mother employed a private tutor to teach me Chinese calligraphy.
Since my calligraphy started to look well, I have developed interest in it. My grandmother showed my calligraphy
to passers—by through hanging it on a bridge, from which I can see how much she doted on me. Since then, I have
been tightly bounded to Chinese calligraphy for around 50 years.

[ learned the regular script of Tang Dynasty first when [ got in touch with the Chinese calligraphy, and then
studied and imitated the seal script and official script, following by the script of Weibei style and the semi—cursive
script. I was over 40 years old at the time when I got down to the study of cursive script. At the beginning, I imitated
the Thousand Character Classic written by Buddhist monk Zhiyong and the Standard Cursive Script by Yu Youren.
When [ was slightly familiar with the cursive strokes, I commenced to learn the Treatise on Calligraphy. Besides, |
studied other calligraphic works of cursive script and practiced my writing again and again. Those calligraphic works
included the Hasty Work of Ancient Cursive Script written by Huang Xiang, the calligraphy models of Yue Y1 Tie
by Suo Jing, the Shi Qi1 Tie by You Jun (the other name of Wang Xizhi), the Zi Xu Tie by Huai Su, the biography
of Lian Po and Lin Xiang Ru by Huang Tingjian, and many volumes of cursive calligraphy written by Zhu Zhishan
and Wang Duo. Ten years flashed by, and I learned and grasped a little of it. Painting and calligraphy become my
only hobby in the spare time, and most of my friends in my social life also like them. It is the calligraphy and painting
that let us get to know with each other and get together.

Time flies, and in the twinkling of an eye, I am nearly 60 years old. My life is peaceful and normal, without much
remarkable achievements. Recently I got an idea, which is to print a book of my recent calligraphy works, One
Hundred Tang Poems in Cursive Script. As a gift to my new and old friends, I hope it can bring them with a smile,

and that’ s it.

Xingzang Fosheng
October, 2011
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Wang fosheng was born in 1955, Anhui Province. Ardently devoting to
art and engaging in the research on Chinese painting and calligraphy for ages,
he is a man of high attainments both in the creation of Chinese painting and
calligraphy and in theory of art. The chirographic style of his works can be
traced back to as early as Qin and Han dynasties, even to the three ancient
Chinese dynasties, which are Xia, Shang, and Zhou. He endeavors to imitate
the calligraphic style in Wei and Jin dynasties, especially the calligraphy of
Wang Xizhi and Wang Xianzhi. Moving to the field of Chinese painting from

Chinese calligraphy, his paintings show unostentatious elegance and simplicity.

IHARY

Regarding Huang Binhong as a master, he learns from his works and gains high attainments in paintings, which reflect

Huang’ s style well. Besides, he also learns from the works of Song Yuan dynasties and four Buddhists, Shi Tao, Zhu Da,

Kun Can and Hong Ren, which also contributes to the profound theme and living expression of his paintings. His artworks

of Chinese painting and calligraphy has won great concern from professionals and amateurs.

Now, Wang fosheng is a member of Artists Association in Anhui province, an art consultant of Calligraphers Association

in Anhui province. He is also a professor at Huang Binhong Painting and Calligraphy Institute and a part—time professor at

Hefei University of Technology.

Preface

Chinese calligraphy is regarded as a cultural treasure of China owing to its unique artistic expression, rich culture
connotation and aesthetic orientation. According to Treatise on Calligraphy by Sun Guoting: it is as wonderful as a
hanging needle and a dripping dew, as surprising as a crash of thunder and a falling rock; it has the nature of both a
flying bird and a startled beast, the form of both a dancing phoenix and a frightened snake, the imposing manner of
a bluff or perilous peak and the dangerous situation of catching hold of a dying tree. It may be as heavy as a breaking
cloud, or as light as the wing of cicada. A spring comes out if you guide its running way, and a mountain stands still
if you stop the print. It is as slim as a crescent coming up beyond the sky line, or as neat as star dotting in the Milky
Way. It is the mystery of calligraphy that the co—existence of both the doctrine and technique of calligraphy. Either
regular, cursive, official or seal script has shown its own beauty in the history, but only the cursive script remains an
unmatched reputation with its infinite changes. Dry or wet, deep or light, different methods of brushwork and the
alternation between horizontal and vertical strokes shall best express the author’ s emotions and skills, and the artistic
style of the calligrapher as well.

Fosheng has written hundreds of Tang poems in cursive script, and most of them are written with the center tip
of the writing brush, while the side tip and slanted tip are both used in his works. His works are well balanced in
expressive and implicit styles. Both strength and softness can be found in every stroke. His calligraphy corresponds
with the style of Wei and Jin Dynasties, follows the rule of Song and Tang Dynasties and borrows the elegance of
Ming and Qing Dynasties. He has learned the skills from the works of Two Wangs (Wang Xizhi and Wang Xianzhi),
Huai Su, Sun Qianli, Huang Tingjian,Zhu Zhishan, and Wang Jue Si ( Wang Duo). His deep and authentic
attainments perfectly demonstrate the taste of author. The whole work is completed in a natural and flowing style.
Readers may be impressed at first sight and fascinated when further relishing it. The ancient style runs through his
work while fresh new feelings can also be found.

Fosheng has been practicing calligraphy since childhood and is skilled at all kinds of scripts, such as traditional
regular script, running script, oftical script and seal script. Now he chooses the cursive script works only for press and
designs the form as calligraphy sheet, from which we can see his unique style. I feel delighted to write this preface
upon his invitation. I hope we can all enjoy and appreciate the rare beauty of his calligraphy and lay our heads
together to solve any doubts.

Su Shishu
October, 2011










































