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Located in the hub of ancient Silk Road, Xianyang has become an
important stage for the cultural exchange between the eastern and the
western since Zhanggian was dispatched as a diplomat to the Western
Regions. With the introduction of Buddhism, Chang’an, together with
its surrounding regions, has become one of the Buddhism cultural
centers in northern China since the Western Jin Dynasty(265-317).
After being defeated, the Former Qin Emperor Fu Jian was hung by
Yao Chang in Xinping Temple (now in Bin County). This is the first
record involved in Buddhist temple in Xianyang. From the Northern
Wei Dynasty (386-534), in the northern areas of Xianyang, such as
Xunyi, Chunhua, Changwu, Bin County, etc, grottos and temples
had been excavated and built. Among them, grottos and temples like
Majiahe Grottos, Zhaojiadong Grottos, Jinchuanwan Grottos, Giant
Buddha Temple Grottos, Changwu Zhaoren Temple and so on are
important existing relics. In addition, numerous Buddha statues made
from various materials were found successively in Xianyang. All those
cultural remains witnessed the prosperity of Buddhism in Xianyang.

With a total number of 66 pieces of cultural relics, “Images and
Traces of Buddha Statues-Xianyang Museum Exhibition of Buddhism
Cultural Relics” is the first concentrated display of Buddhism cultural
relics in almost fifty years of Xianyang Museum. The exhibition is
divided into three parts according to the time of the relics. The first are
stone statues and pottery molded statues in the Northern Dynasties
(386-581); the second are stone and bronze statues during Sui and
Tang Dynasties to the Northern Song Dynasty(581-1127); the third are
bronze statues in Ming and Qing Dynasties(1368-1911). The Buddha
statues exhibited are rich in variety and exquisite in modeling. And
there are also fine ones that integrate historic, scientific and artistic
value. This new exhibition, with novel design forms, concise but
accurate and detailed description and scientific assist like multi-media,
is a relatively high-graded exhibition special on Buddhism cultural
relics. For a better interpretation of the exhibits, Xianyang Museum has

organized professionals and published a delicate catalogue assorting



to the exhibition. The draft of the catalogue has been adjusted for six
times and related background information of Buddhism history and
art are added. With passionate devotion and efforts, the catalogue is
believed to be an important bibliography, unity of data and information.

Buddha statues are a major component of Buddhism culture,
and are enshrined and worshipped by the followers. They are also
important physical materials to research people’s religious and cultural
life at that time. The launch of “Images and Traces of Buddha Statues-
Xianyang Museum Exhibition of Buddhism Cultural Relics”, together
with the publish of the catalogue, is of great significance, making a
beneficial promotion to Xianyang Museum’s fundamental exhibition
as well as ushering in the exhibition of the city’s cultural system. This
move would positively drive the development of heritage tourism in
Xianyang

Above is the preface.

Director of Xianyang Municipal Tourism Administration
Gao Chunyi
April 2012
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Buddhism is object to idolatry at its early foundation, for the idols
cannot bring out Buddhism spirit to the fullest and may lead to
misinterpretation and betrays of the Buddhism doctrines. However,
as for those illiterate followers, it’s difficult to comprehend the
Buddhism principles without support of images. Hence, Buddhism
art emerges as required and becomes the means to pursuit
Buddhism.

Admitting the impossibility of confirming when the first Buddhist
missions in China began, presently, it is confirmed that the
approximate time was the first century AD or so. Buddhism art was
transmitted into China along with the spread of Buddhism. The first
existing Buddhist works is one from the second century AD.

Buddhism’s widely spread in the territory of Han, from the Eastern
Han Dynasty, the Three Kingdoms period, Two Jin Dynasties, the
Northern and Southern Dynasties to Tang and Song Dynasties (1st
century AD-13th century AD), has experienced a constant course
of sinicization. During over one thousand and two hundred years,
eminent monks from various dynasties and with different languages
had transmitted, translated and promoted Buddhism, during which,
the Buddhism doctrines are closely condensed with Chinese
Confucianism and Taoism due to the translation of Buddhism
scriptures into Chinese. Zen Buddhist appeared in Tang dynasty
(681-907) is the symbol of the chinization. The flourish of Zen
Buddhist in Song Dynasty (960-1279) represents the completion of
the chinization.

Meanwhile, Buddhism culture has also experienced a similar
course of sinicization. From the Northern Wei Dynasty to the
Northern Zhou Dynasty(4th century AD-6th century AD), Buddhist
art remains styles from the Western Regions in varying degrees.
The Western Regions in Han and Tang Dynasties (2rd century BC-
10th century AD) refers to Sinkiang in narrow sense and Sinkiang,
India, Persia, Arab or even far to Greece and Rome in broad
sense. During the Three Kingdoms period to the early Northern
Wei Dynasty (3th century AD-4th century AD), Buddha statue
in northern China are modeled on Greece style Buddha statues
in India Gandhara which are characterized by solemn, quite,
introspective appearance as well as cluster folds; They are also

affected by the contemporary Indian style Buddha statues in India
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Mathura. In fifth and sixth century AD, Gupta Empire Buddhist art
of fourth and fifth century AD had a major influence on the Buddhist
art of the Northern and Southern Dynasties. During this localization,
a new style is formed, that is elegantly slender and rigorously
simple with loose gown and wide belts. The so called style of the
Western Regions is actually a foreign style with complex influence
from regions along Gandhara-Gupta, including India, Greece,
Persia, Sinkiang, etc. Culture and customs from the Western
Regions are still prosperous in Sui and Tang Dynasties owing to
the unobstructed Silk Road. Buddhist art in Tang Dynasty is more
localized, infused with beauty of secular life, which ignites the
irreversible trend of secularization from Tang and Song Dynasties
(7th Century AD-13th Century AD). After Yuan Dynasty (1206-
1368), due to the spread of Tibetan Buddhism, Buddhism art of
Esoteric Buddhism transmitted along India and Nepal, also has an
intense influence on the Buddha statue in Han China, which is the
beginning of the spread of Tibetan Buddhism art in Yuan, Ming and
Qing Dynasties (13th Century AD-19th century AD).

Buddhism has a profound and everlasting effect on Chinese
society both ideologically and culturally. Together with Confucianism
and Taoism, it constitutes the spiritual essence of Chinese
civilization.

The Buddha statues displayed here are mainly collections
of Xianyang museum. Most are statues from the Northern Wei
Dynasty to Tang and Song Dynasties and several are from Ming
and Qing Dynasties. May the art beauty of Buddhist statue bring

permanent spiritual comfort to people in nowadays!
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Transmission route map of Buddhism
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Northern Dynasties
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From Sui And Tang Dynasties To Northern
Song Dynasties
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Ming And Qing Dynasties
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Postscript
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Northern Dynasties

Early in the third and fourth century AD, there were already ordained monks
and temples in the territory of Han Dynasty. And the appearance of Buddha
statue is accompanied with the spread of Buddhism in China. In the Eastern Jin
Dynasty Sixteen Countries Period (in the 4th century), cave temples, integrating
architecture, sculpture and painting had already emerged. In the year of Fugin
Jianyuan 2 (in 366), Singing Sands Mountain at Dunhuang was dug to build
statue. The Northern and Southern Dynasties (From the 5th century to the 6th
century) witnessed the first peak in the transmission of Buddhism in China. The
Southern Dynasties are superior in the statues. Exquisite statues made from gold,
copper, etc are majorly enshrined in the Buddhist temples or royal palaces, and
sandalwood statue is more common. While in the Northern Dynasties, the caves
were quite popular with Yungang Grottoes and the Longmen Grottoes as the
most typical ones. Common temples and pagodas were also in full flourish in the
Northern Dynasties. Till now, there are still large numbers of statues and statue
monuments of various materials left in the northern areas of China. The above
remains show the pietism of Buddhist monks and nuns, believers, the royal families
and aristocrat in respecting Buddhism.
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Eight-edges Buddha Statue Base

The Northern Wei Dynasty (386AD—534AD)
Stone

Height: 30 cm Diameter: 32 cm
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Mortises are left on the top of the stone base. Sharp
arched niches are carved in the eight sides. Inside two of
them, there are standing Bodhisattvas: one is in serious
damage and the other has his hands folded with long
silk robe. In the remained six, there are seated Buddha:
two niches are seriously incomplete; two backlights with
stacked folds; one Buddha is seated in Europe style (both
feet poised naturally downward) and the rest are all in
lotus position.



Buddha Head Statue
Northern Wei Dynasty (386AD—534AD)

Residual Height: 12 cm
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The Buddha is depicted as plump and long face, thin
eyebrow, long eyes and wearing a smile. The carving of
the face is subtle and detailed and the way of cutting is
unconstrained and powerful. Shoulder-length precious silk;
big ear; mortise in the back of the head.




