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Dao Zi  poet,art critic.

He was born in Qing Dzao on November 26th of 1957. In 1990, he was granted a master
degree of Science of Literature from Graduate School of Beijing Normal University. Af-
ter that he is engagedin teaching Science of Art, reseaching on the visual art. criticizing art
and writing poems. He also made a plan of artistic exhibition by himself. Now he is a
professor of Science of Art in Sichuan Art College, supervisor and visiting professor of
the Qinghua and vice chairman of Chongqing’s critics association. His main works are
"The Selected Poems of Experiment of Daozi "(The Peace Publishing House of China,
1986), "The Selected Poems of Ashs"(LiJiang Publishing House, 1987), "Witch Burning:
By Sylvia Plath "(The Publishing House of New Century, 1987), "The Postmodern
Condition: A Report on Knowlege"(The Art Publishing House of Hunan, 1996). "A Story
of Concept Change"(The Art Publishing House of Guangxi, 2000), etc. He is also the
chief editor of "The Spirit Landscape Series of Contempary Qil Painting of China (1989-
1999)".
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ABSTRACT

This book is an acadamic works of making the first exploration on the postmodernism
art in the Chinese world.

The whole book aims at the western postmodern art formation.By excavting, arranging,
comparing and analyzing the historical genealogy, the theoretical genealogy and the artis-
tic genealogy, it gives the special structure with mental content and gives the colorful
landscape with the time change of visual form.

The genealogy is both a kind of culture form and a kind of humane practice.its history
can be looked back to Homerepic Poems, the Old Testament and the Pre-Qin historical
biography of "shiben"("shiben"refers to two kinds of biography:"shijia " and "benji" in
"shiji".The former is about affair of the old and weli-known family in history,the latter is
about polity affair and story of king in history )in China.On the contrary this book depend
on Michel Foucault’s methods of genealogy. On the basis of regarding the whole postrmodern
phemomena as the wrestling ring of multi-power discourse and the organic knowledge
device, the author explains the historical conditions and the theoretical foudation stone
behind the phenomena, and makes detailed requiries about the multi -position after the
aesthetics conversion of lionguistics. At the same time of addressing inquiries to the logi-
cal paradox of the Capitalist Culture, he critically confirms the postmodern mental
experiment.So as to he clarify the multiple difference among profoudness and pphrenitis,
sadness and game, saving from ransom and trying to please the public in the Complex
postmodern visual experience.

The author is well-known for an advance art ctitic in this field. Both pictures and text are
excellent in this book,and is full of phylosophic thingking and poetry, intelligence and
historical facts, comparison and demonstration, image and emotion and the peculiarity of
explaination.It not only gives the available theoretical and visual resourses to use for
reference,meditate for the artists and the special art researchers,but also is an knowledge
reference with the common appropriateness to the academic studies,the art education, as
well as the college teachers and students of liberal art.
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